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We can make your sewing projects 
easier with our FREE 6 page brochure. 
It's designed to help you choose and ~ —_ 
use interfacings more successfully. .»—~.. | 
Whether finely tailored or casual : 
and unconstructed, your garments 
need the lasting support only HTC 
interfacings can provide. Look for 
the distinctive purple logo on styles 
like Fusi-Knit', Sheer D' Light’; 
Armo Weft® and over 40 other 
products...at your favorite sewing retailer. 


FREE BROCHURE! Send a SASE to the address below. 


HANDLER TEXTILE CORPORATION 


AMERICA'S LARGEST DISTRIBUTOR OF QUALITY INTERFACINGS 
CONSUMER PRODUCTS DIVISION « DEPT IN-1 +24 EMPIRE BOULEVARD, MOONACHIE, NJ 07074 
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April/May 1995 Number 58 


Letters: Sewing with children, fake Persian lamb, machine-joining knitted seams 
Questions: Low-vision sewing, preventing and eliminating quilt bearding 
Tips: A chisel for welt corners, interfacing/pattern paper, easy buttonhole marking 
Basics: Covered snaps, overcasting, quilting guide, between needles 
Fitting: Fitting Fitted Sleeves 

Spring Knitting Notes: A Dozen Timeless Patterns 

Notes: Victorian show quilts, sewing in Hungary, recycled quilt batting 


Calendar: Exhibits, special events, tours, workshops . 
On the cover: Whether functional or 
decorative, frog closures add finesse to 
any outfit. And they’re inexpensive and 
easy to make! 


Books: Sewing, embellishment, knitting 
Yarns: Quilter’s Block 
Back Cover: Wearable Nature 
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The Frog— 


A Princely Closure 
Create a regal alternative to 
the ordinary buttonhole 
by Nancy Nehring 


Secrets of a 


Precision Sewer 
Measuring the settings 
on your machine is the 
first step to stitching 
straight and true 

by Carol Laflin Ahles 


Machine-Embroider 
Matching Fabrics 


It’s easy to create your 
own allover designs 
to complement 

other fabrics 

by Connie Long 





p. 44 Where to find the fabrics you've always dreamed of 


Fabulous Fabric 


Resources 

What's in the stores and 
available by mail 

by Threads Editors 


Design Knitwear from 
Sewing Patterns 

The best part is there’s no need to 
calculate tricky curves or slopes 
by June Hemmons Hiatt 


Waking Up 

Appliqued Quilts 

A careful choice of print and color 
gives life and dimension to 
traditional embroidery designs 

by Patricia B. Campbell 


Long Live Wrinkles! 
Add texture and shape to the 
simplest garments with just a twist 
by Carol Lee Shanks 





Sleeve Too Short 

or Too Long? 

Alter the Cuff? 

Fven with a vent, a sleeve isn’t 
difficult to shorten or lengthen 
by Mary Smith 


Quilt Batts— 
Which One’s 
for You? 
Choosing the wrong batt 
for your quilting is like 
wearing gardening gloves 
with a formal gown 
by Constance Rathfon 


Adventures in 
Stitchless Applique 


An appliqué artist 
discovers the power 
of fusible web 

by Diane Hendry 


Cover and inset photo by Yvonne Taylor 
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A fabric-store treasure hunt 
In response to Cheryl Sparks’s letter 
about sewing with children (No. 51, 

p. 4), [have an idea Id like to share. 

At the best of times, my six-year-old 
daughter and nine-year-old son will 
allow me to take them into a fabric 
store, provided I promise not to look at 
anything except the specificitem I came 
for (is it possible not to look at anything 
else?). Now that some fabric stores 














feature stuffed animals and doll parts, 
I can leave my daughter in that section 
and shop in relative peace, with only 
my son in immediate tow. But recently 
when one of those unavoidable 30- 
percent-off-everything sales occurred 
just when I needed to replenish my 
fabric stock, I found myself standing 
in an endless line with a shopping cart 
full of fabric and two impatient kids | 
and one of their friends. I had already | 
bribed them with promises of a fast- 
food dinner and a visit to the local tube- 
and-room-full-of-balls center, but they 
were beginning to fidget. 

Then I had a flash of genius: I 
announced a treasure hunt, in which 
they were to find a spool of red thread. 
They ran off, found it, and brought it 
tome. “Good,” I said, “now put it back 
and find a seam ripper.” Then I ordered 
up a packet of bobbins, then some 
purple embroidery thread, and so on. 

This proved such a successful game 
that I even received compliments from 
others standing in line about what 
adorable and well-behaved children I 
had. And I was doubly pleased that 
the kids actually knew what aseam 
ripper is. 

I tell my children that, like me, they 
will find comfort in knowing, when 
they’re young adults far away from 
home, in that lost, wistful time of 
independence and homesickness, that 
they can enter a fabricstore and roam 
through it or catch a whiff of someone 
ironing or hear the whirr of a sewing 
machine motor and be reminded of | 
Home and Mother and find peace--or 
they'll swear never tosetfootinafabric | 
store again. | 

—Kyris Berg, Seattle, WA 








In search of fake Persian lamb 
I would like to make up the Vogue 9105 
coat, as Shown in Sandra Betzina’s 
Fashion Review in No. 56, p. 34. But 
wherecan I find fake Persian lamb like 
thatshown in the drawing? I have 

visited every fabric store in my area 
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and asked every mail-order source I 
know of, with no luck. Do you have any 
source for this fake fur? 

—Susan Menchey Quincy MA 


Editor replies: You're right. It isn’t easy 
to find a mail-order source of fake 
Persian lamb, but in the end we did. 

G Street Fabrics (11854 Rockville Pike, 
Rockville, MD 20852, 800-333-9191) 
offers itin gray ($69.95/yd. plus S&H) 
and black ($89.95/yd. plus S&H), both 54 
in. wide. It is expensive, but you 
shouldn’t need much for a border. 


Kudos—always welcome! 

Iam writing to applaud Threads for the 
quality of articles, photography, and 
content. I purchased the September and 
November 1994 issues (Nos. 54 and 55), 
which I found informative and inspiring. 
I have since subscribed to your magazine 
and wanted you to know why. 

Last August I was in Des Moines, IA, 
dealing with a family emergency, which 
required countless hours in hospital and 
nursing-home waiting rooms. Deborah 
Robson’s article “Bead by Bead” (No. 54, 
pp. 66-69) provided me with clearly 
written directions for bead-weaving 
beautiful necklace bags. This was a 
perfect project to pursue under the 
circumstances and a wonderfully 
creative, satisfying way to help pass 
those worrisome hours. 

Since returning to Montana, I have 
continued this fascinating new hobby, 
much to the delight of family and friends 
to whom I’ve given the necklaces as 
birthday and specialoccasion gifts. My 
sincere thanks to Ms. Robson for sharing 
an unusual and inspiring art form. 

—Karen J. Sexton, Helena, MT 


Machine and hand knitters 
meet at the seams 

I'ma machine Knitter and have been 
using Rick Mondragon’s hand-knitting 
method (No. 57, pp. 44-47) for joining 
seams by hanginga “turning thread” 
of acompleted section on the machine 
every tworows as I knit a new section. 
For example, after knitting the front of 
a pants leg, Icaston for the back, then 
hang the first turning thread from the 
front leg on the last needle in work on 
the side opposite the carriage. I Knit two 
rows so I’m again on the side opposite 
the hanging piece, and hang the next 
turning thread on the last needle. I can 
do this all the way up to join theinner 
and outer leg seams. => 
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Writing an article 

Threads welcomes articles, proposals, 
manuscripts, photographs, and ideas 
from our readers, amateur or profes- 
sional. We'll acknowledge all) submis- 
sions, return those we can't use, and pay 
for articles we publish. For our Iiforma- 
tion for Authors brochure, call or write 
to us al Threads, PO Box 5506, Newtown, 
CT 06470-5506. 
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Classes Weekend 5-Day 7-Day | [i 
eWeaving Quilting Spinning 
eDyeing ¢Papermaking 

eSurface Design ¢Knitting 
eBasketmaking °Felting 

eRug Making eGarment Making 
eBeadwork & much more 


30 Professional Teachers 
Over 50 Classes 
Dormitory housing available 


School Brochure - Free 


Write or phone today! 
SIEVERS 

Tulip Lane 

Washington Island, WI 54246 
414/847-2264 


Patterns 


/FRUMPY JUMPER 
& FRUMPYALLS 


The Bib is pieced vertically with con- 
- trast lining shown in fringed seams 

L. Karen Odam, Nea ae a binding. he it 
Desig wad buttons onto either garmnent or wear it 
Teaching At alone.Skirt gathered on band, side inset 
"IN STITCHES" | pockets. The Overalls pull on w/ side & 
Arlington, Tx hip pockets. Adult 4-22 Child 4-6 
April 19-22 













Patterns $8.95 each 
} $150 S&H Tx. res +71/4% tx | 
Catalogue $2 | 


San Jose, Ca 
April 26-29 


P. O. Box 1636 





; 1-800-8-TEJAS-8 ATR TT = | 


ATTENTION: Quiltmakers & Sewers 


We specialize in quilting supplies & offer a wide 
range of 100% cotton fabrics, authentic African & 
Japanese cottons. We carrry a complete line of Sulky 
Rayon & Metallic threads; over 300 quilt related & 
sewing book titles, doll & craft patterns, quilting & 
sewing notions. We are an Authorized Bernina 
Dealer for service & parts. For a book catalog & 
fabric swatches, send $8.00. 

Receive $5.00 off on first order from this ad. 


dhe Cotton Patch 


1025 Brown een. De 4 T3 
Layf Le ette, C 4 O45 
84-1 mae 


510-2 
Drinted Custom Labels 


Now you can get your own professional 
labels with your art work or our type. 


*Woven-edge Satin polyester or Iron-on material 
17 stock ink colors & 5 ribbon colors 
‘Washable & dry cleanable 

eLow minimum quantities 


In Stock Care/Content Labels & Size Tags Too! 
SEND $1.00 FOR SAMPLES, PRICES ETC. TO: 


Sterling Name Tape Co. 
Dept. TM3 P.O. Box 939 +¢ Winsted, CT 06098 
1-203-379-5142 ¢ FAX 203-379-0394 


April/May 1995 





Knock ’em dead 
in fi hig ttering swimsuits 


2 | 800-547-7717 
a _ Now call 24 hours a day! 


©1905 Stretch & Sew, Inc/Al ights reserved 





The Creative Sewing & Needleart Exposition 
sponsored by The American Sewing Guild 


Pittsburgh, PA 
Oct. 20-22, 1995 


St. Louis; MO/ 
Sept. 15-17, 1995 
and coming in 1996 


Ft. Lauderdale, FL 
February 9-11, 1996 


For a Schedule of Events, 


call 1-800-325-1882 


(schedule available 8 weeks in advance of each show) 


American Sewing Guild Consumer Show Office 
PO Box 369-TH, Monroeville, PA 15146 (412) 325-1878 





Letters 


Also, I recently found this method 


useful when I had Knitted all three strips 
for athree-strip afghan but had forgotten 
to join them as I went along. To solve the 
problem, I Knitted a narrow strip of 

about a dozen stitches and joined two 
completed strips as] knitted the narrow _ | 
one. The only difference is that I hunga | 
thread on every row, on the side opposite 
the carriage, as follows: I cast on for the 
narrow strip and hung a thread from one 
completed strip on the side opposite the 
carriage, then knitted one row and hung 
the second completed strip. I alternated 
sides all the way up, as I Knitted the 

narrow strip. Finally, I made another 
narrow strip to join the two-strip section 
and the third completed strip. To make 

the narrow joining strips look like they 
were planned, you can work a cable in | 
the center ofthestrip as youknitit. 


When I saw the discussion and 


drawing of working an angled color 
block (No. 57, p. 47), [realized that this is 
a whole new way to simplify intarsia 


Assislant/Associate Editor 
Threads magazine is looking fora 
technical journalist to join the 
editorial staff. The successful 
candidate will have a strong 
background in writing and editing 
plus several years of experience in 
sewing and garmentmaking. 
Photographic, drawing, and 
management skills are assets. 
Candidates must be willing to 
relocate to western Connecticut 
and to travel on the job. Send a 
letter and resumé to Personnel 
Director, The Taunton Press, PO Box 
5906, Newtown, CT 06470-5506. 


knitting on the machine. You can knit 
one color block ata time, keeping the 
other stitches in hold, then go back and 
work the stitches adjacent to the color 
block. You’ll need extra weights while 
working and lots of snap clothespins for 
the color ends, but it’s so much easier 
than reading across each row ofa 
complex color pattern. Simply brilliant! 
—Anne Rogers, East Petersburg, PA 


Diversily comes in all sizes 
I’ve been a Threads subscriber for several 
years now and consider the magazine an 
indispensable, well-loved sewing-room 
companion. However, I am getting very 
tired of Sandra Betzina’s “fashion” 
forecasts. She parrots the cultural 
paradigm of slimness and the opinion 
that any variation is aflaw to be 
concealed, minimized, and slenderized. 
Iand many others in my circle of 
sewing friends are highly offended by 
this attitude. Nowhere else in your 
wonderful magazine are such size-ist 
views given any space. I loved your 
pants-fitting article that showed realistic 
bodies, even those over size 20. The 
emphasis was on good fit, not looking 
slim. Diversity comes in all sizes as well 
as all colors. Let us honor all our 
variations as beautiful and worthy of 
textile embellishment, just as we are, 
not how someone else thinks we 
should be. Leave the “concealing and 
slenderizing” fluff to the supermarket 
“women’s” magazines. 

—T’'R. Kelley Eugene, OR 


Sandra Betzina replies: While bodies 
come in all shapes and sizes, most 
women would admit that they like some 
parts of their body better than others. 

In my experience, I have never known 

a woman who was proud of a big pot 
belly. Therefore, my attempts at 


disguising are merely an effort to direct 
the attentionawayfrom the tummy 
and towards an attribute, suchasa 
happy face. 


Help another knilting author 
Iam presently doing research for a book 
entitled Knitting in America Before 
1840. Few examples from this period 
exist, except for stockings and socks. 
Any photos or information would be 
greatly appreciated because thereisa 
void and need for this period in knitting 
history to be defined. 
—Barbara Hathcock 
3833 South WSt., Ft. Smith, AR 72903 


We welcome your comments, criticisms, 
advice, and ideas. Letters may be edited 
for brevity and clarity. Please write to us 
at Threads Letters, 63S. Main St., 

PO Box 5506, Newtown, CT 06470-5506. 


Got a book idea? 


We're expanding the Threads 

book program and seeking 

book proposals on sewing, 
embellishment, knitting, needle 
arts, and related topics. Ifyou 
have experience in one of these 
crafts and have strong writing 
skills, send us a letter 
summarizing your ideas for a 
book. If your ideas fit into our 
publishing program, we’llask you 
tosubmita proposal package, 
including an introduction, detailed 
outline, and sample chapter with 
rough drawings or photos. Contact 
us at Threads Books, The Taunton 
Press, PO Box 5506, Newtown, 

CT 06470-5506. 
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Without question, there are many features you will like about the 

new é Line serger, the Baby Lock Eclipse. 

But the feature you will love is its exciting and unique 

“Instant Jet-Air Threading™"”. 

By simply placing each of the looper thread ends into the 

threading ports and pressing a lever, you overcome the main 

aggravation of serging. 

With a rush of air from the “Instant Jet-Air Threader™", 

threading sequence is no longer a problem. Twisted thread, color 

coding and multiple thread guides become obstacles of 
fF 0 OWT the past. Time spent 





threading is now time 














Spent serging. 

And if that is not 
enough, there's more. 
A turn of a dial moves 
you instantly from an 





overlock stitch to a 
narrow rolled hem. 


Threads In A Breeze. 





Another turn and you're back to overlocking or a new stitch length. 
All without stopping the machine. 

A new, patented thread tension system that prevents thread 
from twisting and riding free of its tension guides handles 
decorative threads with the same ease as standard threads. 

And a newly designed vertical needle improves penetration on all 
fabrics, regardless of weight. While an exclusive needle clamp 
guarantees proper needie insertion. 

With all the Baby Lock Eclipse offers, it's hard to believe anyone can 
serge without one. See an Eclipse in action at your Baby Lock 
Dealer. When you see its “Instant Jet-Air Threading™", you'll 
understand why it’s blowing away the competition. 


For more information about the Baby 
Lock Eclipse or for the name of the 
Authorized Dealer nearest you, call 
1-800-422-295e. 


baby lock 









Questions. 


Low-vision sewing 

I love to sew, but my vision has become 

worse in the past few years and I have 

trouble seeing my work. I don’t want 

to give up sewing! Can anyone help? 
—Marjorie Reynolds, Columbus, OH 


Julia Read replies: Like you, ’'ve been 
unwilling to stop sewing, although I’ve 
been categorized as legally blind. Even 
though sewing is difficult when you have 
sight problems, you still need to be able 
to sew on a button and repair a rip, and if 
yourea “never-say-die” person, you want 
to do more than that. I have some ideas 
that may help you continue to sew. 

First, accept the fact that precision 
sewing and tailoring may no longer be 
possible. Learn to be satisfied making 
loosely fitted garments with only a few 
seams, such as a simple vest or a skirt or 
pants with an elastic waistband. 

There are several vision boosters that 
can help you see better while you sew, 
including magnification, bright 
illumination, and sharpcontrast.lusea 
lamp made by Dazor that combines the 
first two. It consists of around magnifier 
surrounded by a fluorescent light and is 
available as a desk lamp, standing floor 
lamp, or floor lamp on wheels. The 
mobile model is convenient for moving 
from table to sewing machine. The lamps 
are available by mail from Dazor Mfg. 
(4483 Duncan Ave., St. Louis, MO 63110; 
800-345-9103). Dazor also sells an add-on 
lens that increases the magnification 
substantially. Even though I cannot read 
with the magnifier, ’ve found it 
extremely helpful for sewing. 


Tips for hand sewing—One of the most 
frustrating jobs for a low-vision sewer is 
threading a needle. I recommend one 
with an elongated eye, such as a size 7 or 
3 crewel or embroidery needle. Hold the 
thread tightly between the thumb and 
forefinger of your left hand with the 
thread end just out of sight; holding the 
needle in the right hand, rotate it against 
the left thumbnail to locate the eye; then 
force the needle between the left thumb 
and forefinger. This trick takes a little 
practice, but you'll be amazed at how 
frequently you succeed. And there’s no 
piece of equipment to misplace! 

An alternative is to purchase easy- 
threading needles, which work well. 
These have a narrow slitin the end where 
you slip the thread into the eye. There 
are also many needle threaders on the 
market, but they tend to be unreliable, 
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flimsy, and easy to lose. One that works 
is the small, inexpensive wire loop 
threader. You feed the wire loop through 
the eye of the needle, put the thread 
through the loop, then withdraw the wire. 
Even easier are dental-floss threaders 
available from your dentist or pharmacy. 
The clear plastic ones are fine enough to 
go through the eye of most needles. Their 
only disadvantage is that they are hard 
to find when you put them down. 

All the rules you learned when 
beginning to sew apply doubly when you 
have low vision. Everything takes at least 
twice as long to do, and patience and 
neatness are virtues (sound familiar?). 
Wax your thread to prevent Knots, which 
are more difficult to unravel when you 
can’t see clearly. Use bright-colored thread 
for contrast when basting or gathering— 
it’s easier to follow while machine 
stitching and when removing the basting 
later. Ripping is especially difficult, so 
try to get it right the first time. 

When sewing on buttons and snaps, I 
anchor the fastener in place with a large 
upholstery pin through one of the holes. 
For measuring, there’s a large-print 
measuring tape with holes every inch 
and half-inch wherea pin can be placed 
accurately (available from Maxi-Aids, PO 
Box 3209, Farmingdale, NY 11735; 800- 
522-6294; their free catalog includes 
many useful items for the vision- 
impaired, including Dazor lamps, self- 
threading needles, needle threaders, and 
the small magnifier mentioned below). 


Tips for machine sewing—Threading a 
machine needle can also be difficult. 
Schmetz makes a Self-threading needle 
with asmall slitat the back, which 
accepts the thread when it’s pressed 
against the needle. Available in sizes 80 
and 90, these are good for regular sewing 
but may catch and cause pulls on silk or 
fine fabrics. Test on a sample first. You 
can also buy asmall magnifier that 
attaches to the sewing machine and 
helps in threading a regular needle. 

To make the presser foot easier to see, I 
put small strips of bright tape on the front 
prongs. I wish someone would makea 
bright-colored, long-pronged presser foot! 

Cut your seam allowances at in., then 
place layers of bright-colored tape at that 
distance to the right of the needle, 
extending the tape towards thefront of 
the bed. Build up a thickness to rest the 
fabricedge against and use as a guide. 

If you need to correct some zigs and 
zagsin along seam, it’s easier to restitch 


the entire seam rather than trying to 
correct portions of it, since it’s difficult 
to insert the needle precisely in the 
original stitching. Practice by drawing 
and stitching lines on fabric scraps. 

You may find that precise stitching is 
easier by hand, especially for topstitching 
and inserting zippers. Wherever 
possible, replace buttonholes with 
Velcro closures, or take the completed 
garment toa dressmaker to add the 
buttonholes. And avoid working on 
black or navy blue, which are just too 
difficult to see. 

Most of all, don’t give up! You'll be 
surprised at what you can do. 


READERS REPLY 


Readers have volunteered the following 
information in response to queries. 


Bearding on quilts 

Therese Inverso of Camden, NJ, wrote 
about the problem of bearding on quilts 
(Threads No. 57, p. 10), which occurs 
when batting fibers poke through the 
top layer of fabricand is especially 
noticeable on dark quilts. She feels that 
bearding is intensified by the choice of 
needleand thread that quilters use to 
baste the layers together before quilting. 
Often quilters use large-eyed needles and 
any old thread with slubs and burrs for 
basting, since it’s only temporary. On her 
own black-based quilt (Threads No. 51, 

p. 72), poor-quality basting thread 
caused bearding along the basted lines. 
She thinks that quilters can prevent or 
reduce bearding by basting with a fine 
needle and high-quality thread. 

Inverso removed the bearding on her 
quilt with an inexpensive clothes shaver 
made by Windemere, available at large 
national chains such as Sears and Wal- 
Mart. The shaver has a guard to prevent 
cutting into the fabric. Inverso shaved 
the batting fibers at the surface, and 
she’s had no further problems. 

Another reader, Dodie Hall of 
Friendswood, TX, eliminated bearding 
onacompleted quilt by shaving the 
surface, very carefully, with a safety 
razor. Sounds a bit riskier, but she was 
pleased with the outcome. 


Julia Read, a former systems analyst, 
continues to sew in Grosse Pointe, MI. 

Havea question of general interest 
about the fiber arts? Send it to Threads, 
63S. Main St., POBox 5506, Newtown, 
CT 06470-5506. 
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.22 80 Fabulous Classes ox. 
Cross-stitch, hardanger, quilting, 


silk ribbon stitchery, 
& more. 


¥ Beautiful supplies for all 
your needlecrafts. 


| ¥ Special rates on airline 
tickets and hotels! 


For class brochure and details, send 
long SASE (52¢) to ILN Fair-T95, 
836 B Southampton Rd., #285, 
Benicia, CA 94510 


Sponsored by Joan Cravens & Friends. 


FABRICS, INC 





Fine Hand Dyed Cottons In Gradation 


SUEDE LOOK COTTONS 


¢ Beauty of Real Suede Leather 
¢ Ease of Sewing 
* Machine Washable 


" a Pe = - Pa oe | ie J Te 
For Beautifully Sewn Fashions & Award Winning Quilts 


Colorcard with 325 fabric swatches of 
both Cherrywood Solid Gradations & 
new Suede Look Cottons $7.00 
P.0. Box 486, TH, Brainerd, MN 56401 
f 218/829-0967 = 


April/May 1995 
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Handcrafted Ceramic Button and Jewelry Pieces 
Send $3.50 for full color catalog P.O, Box 100, Essex, MA 01929 





Tel: (508) 927-7012 Fax: (508) 927-3828 


considered too difficult to 
construct are now easily 
accomplished and fun to create! 


(318) 226 -1701 


Escapes for 1995 & 

A four day sewing extravaganza! 
Aug. 9 — 13 & Sept. 20 — 24 
*Inquire about Linda’s traveling schedule in 
your area. 


9@ 


2620 Centenary Blvd., #3-205 
Shreveport, LA 71104 
FAX 318 - 226 -1781 





Quilters’ Conference 
January 11-15, 1996 
Ontario Airport Hilton 
Ontario, California 


Workshops with: 









Elizabeth Akana Vicki Garnas | 
Christen Brown Paula Nadelstren 
Marilyn Doheny-Smith Gai Perry | 
Cynthia England Anita Shackelford 








Blanche Young 








Quilt Show 
Crossroads: Ilorin tilt foto 


A Judged and Juried Regional Show 
January 12-14 1OAM-5PM | 
Over 200 quilts 
Judged and Juried 
Doll and Clothing Exhibits 
Merchant Mall 


Fashion Show 
Creative Fachions fov Real People 


Sponsored by South Seas Fabrics 
Contest 
$500 in cash prizes 
Entry Deadline November 1, 1995 
Fashion Show 
January 13, 1996 
Featuring 30 garments from the contest 
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For more information send a SASE 
| (64¢) to: 

Road To California 

| PO Box 966 

| Alta Loma, CA 91701 
909-989-3036 



















__ Tips 


Sharea tip, a useful trick, or a source for 
hard-to-find supplies. Send details, 
photos, samples, or sketches (well redraw 
them) to Threads Tips, PO Bo.x 5506, 
Newtown, CT 06470-5506. Be sure to 
include a phone number in case we have 
aquestion about your tip. We'll pay for 
eachitem we publish. 


Use a chisel on welt corners 
When you're making 
welt pockets, bound 
buttonholes, and 
anything else that 
requires clipping all 
the way intoa 
stitched corner, it’s 
often difficult to clip 
safely asfaras you 
need to with the tips 
of scissors. A better 
tool is a buttonhole 
chisel (which comes 
with its little 
companion block of 
wood), shown in the 
drawing at left and 
available at most 
notions counters 
and by mail from the 
major notions 
catalogs. Of course, 
the chisel is perfect 
for clean, precise openings in 
buttonholes, but you can also easily 
position the end of the chisel blade 
exactly at the corner you need to clip 
into. Push it through the fabric and your 
clipping will be perfect. If the blade is too 
wide for the hole or clipping you need to 
make, just position thecutting area over 
the edge of the wooden block. The chisel 
will only cut as far as the block extends. 
—Mary Jane McClelland, 
Diamond Bar, CA 





i ¢ 


Inlerfacing makes good 
pattern paper 
Lightweight, nonwoven, sew-in 
interfacing is a good substitute for tissue 
paper or shelf paper when youre tracing 
or correcting a pattern or making an 
original pattern by flatpattern drafting. 
Interfacing is sturdier and lasts longer 
than tissue paper, but it’s still 
transparent; stores well folded; irons out 
nicely with a warm, dry iron; and resists 
tearing, even when traced over witha 
tracing wheel. You don’t need the best 
quality, so getitin bulk ata discount 
fabric store. 

—Fredricka Housman, Naples, F'L 
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Precision placement 
for hooks and eyes 

Here’s how to precisely position the 
eyes of ahook-and-eye set: First sew 

on the hook, then lap the garmentas 
you want it to be when the closure is 
complete, pinning itin that position. 
Slip the eye onto the hook, then pin 
through the holes ateach side of the 
eye, attaching the eye to the underlap 
so that it doesn’t distort either layer, 
or offset them at their upper or lower 
edges. Take a few stitches to secure the 
eye before unpinning. 

—Andrea Moore, Spokane, WA 


ITow to tie a quilt invisibly 
Antique crazy quilts rarely have ties that 
are visible from the front, since the ties 
would conflict with the intricate feather- 
stitch embroidery characteristic of this 
type of quilting. But if you look on the 
back of these quilts youl sometimes 
find simple double-thread tacks tying 
the quilt together. 

I have a method for tying a crazy quilt 
withoutany visible knots on the quilt 
top. Crazy quilting is usually pieced by 
thefoundation method, in which the 
patchwork is sewn first to an inner 
foundation fabric. Stitch the ties from 
the back, catching the foundation fabric 
only. You can get the samc effectona 
regular pieced quilt by catching the tics 
in just the seam allowances. Assemble 
the layers of the quilt. (Crazy quilts 
usually have no batting, but this will 
work even if you use batting.) Using a 
sharp or acrewel necdle, poke the needle 
tip from the quilt back all the way 
through to the top at the spot where you 
want the tie. Slowly withdraw the needle, 
allowing only the quilt top to slip off the 
point. The needle is now inside the quilt 
layers. In a quiet room you can actually 
hear, as well as feel, the top popping off 
the needle’s point. Now, turn the needle 
back towards thebottom of the quilt, 
catching the foundation fabric and 
coming out the back. At this point you 
can cither tie the ends, or take another 
short stitch catching the foundation 
fabricagain and then tie. 

—Cindy Zlotnik Oravecz, Cortland, OH 


Hlow to vacuum sergers and 
sewing machines 

To clean my serger and sewing machine, 
I attach a flexible drinking straw to the 
crevice attachment of my regular 
vacuum cleaner. Close the space between 
thestraw and thecrevice tool with 


masking tape. This works so well that! 

bought an extra crevice tool just so I 

could have one ready to go all the time. 
—Elhizabeth Rymey, Hurricane Mills, TN 


Keeping lrack of old buttons 
If 1 want to reuse the buttons on a worn- 
out garment, I cut off the strips of fabric 
with buttons still on them (cuffs, 
openings, etc.) and pin them together. 
It’s a handy way to keep sets together 
while you store the buttons. 

—Jean Margolis, Sebastopol, CA 


A circular needle file 
I use an accordion file folder with 
multiple pockets (9'2 by 7'4 in., found 
in office-supply stores) to hold my 
circular needles and keep them 
organized. The pockets can be labeled, 
and cach will hold all the lengths ofa 
single size, plus small double-pointed 
needles. It even has an attached elastic 
band to keep everything secure just in 
case it overturns. 

—Beth La Breche, Fridley MN 


Grooming fringe 
A wide-tooth plastic comb, sometimes 
called a pick or a hair-lift, works nicely to 
align all the strands when I’m pressing 
and trimming the fringe on knitted and 
crocheted shawls. I have purchased a few 
combs with different tooth widths for 
working with a varicty of fringes. 

—Lois Manton, Montreal, PQ, Canada 


Thrift shops for notions 
Thrift shops are a good potential source 
of inexpensive, hard-to-find fabrics and 
trims. You can sometimes find buttons, 
especially mother-of-pearl] ones, on 
garments thatcost less than you would 
pay for the buttons alone in retail stores. 
After I’ve taken the buttons or other 
trims off, | sew on replacements and 
donate the clothes back to the shop. 
Other hard-to-find notions to look for in 
thrift shops include necktie interfacings, 
bra underwires, fur trims, interesting 
belt buckles, and so on. 

—Susan Klement, Tucson, AZ 


Keeping track of 

all the resources 

I keep information about my various 
interests and projects in different- 
colored three-ring binders—red is for 
sewing, blue for knitting and crocheting, 
and so on. When the issue with the 
annual index of articles comes from one 
or another craft magazine, I photocopy 
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With less effort and in half the time, the revolutionary EURO-PRO Ironing Solution 
presses your garments to perfection like no ordinary steam iron ever could. 





Asa sewing enthusiast, you know that even 
the most carefully made garments can look 
“home-made” because of inadequate pressing. 


To solve this problem, we developed the 
Euro-Pro Ironing Solution—the first and only 
professional-type pressing system ever designed 
for home use. 





The powerful steam jet opens 
seams easily, while the vacuum 
suction pulls them flat. Because 
you don’t have to press down 
with the iron, you get acrisp, 
professional look without marks 
from seam allowances. 


The way it works is quite 
simple. A powerful (built in the 
table) steam generator feeds a 
high volume of hot, dry or humid 
steam through a hose to your iron at the touch of a but- 
ton. A vacuum suction table holds the fabric in place and ‘, 
draws this steam right through it, softening the fibres, aii! 
then drying and cooling them for effortless, wrinkle-free ye 
results every time. 





The Euro-Pro Ironing Solution works so efficiently, in , eee 
fact, that there's no need to apply heavy arm pressure. The 
powerful combination of steam and suction, together with 
just a gentle touch of the light iron, flattens wrinkles effort- 


lessly and allows you to shape your garments professionally. 


fabric out. 
© 1994 EuroPro Corp. 
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Lt it, STEAM 
iyey0" CENERATOR 


OPTIONAL ry : 
STAND 





An optional stand is available or the 
ironing table can be placed on any flat 
surface, allowing you to spread your 





Many delicate fabrics can easily be pressed 
without the iron even touching the fabric. 


Even the toughest, thickest garments (such 
as blazers) are no problem with the Euro-Pro 
Ironing Solution. For every sewing project, or 
just your regular ironing, you get a professional- , 
looking finish every time, without shininess, serene eee : 

puckering or stretching—and with- |. = SRE itm 
out the high cost of dry cleaning. 
Because steam is produced at any 
-§— angle you hold the iron, it can 
. ox! even be used as a power steamer. 
hd 
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built-in steam generator through 
a hose to your iron. Up to 3 
hours’ supply is generated from 
one filling of water. 


Call for the name of your nearest 
EURO-PRO dealer. And press that old steam iron into early 
retirement. In Canada call OMEGA SEWMAC INC. at 


EURO-PRO 


Euro-Pro Corp., 178 W. Service Rd., Champlain NY 12919 


the index, highlight the titles of the 
useful articles on a particular sub ject, 
and puta copy in the front of the 
appropriate notebook. This makes it 
easy tofind just the right article before 
starting a project, not after I need a 
rescue operation. 

—Mary Kamman, Santiago, Chile 


An easy way to mark 

blouse buttonholes 

It’s easy to place and mark buttonholes 
ona fitted blouse if you use a template. 
You can make one out of an index card. 
First, find the fullest part of your bust 
(a button there will prevent the blouse 
from gaping), and mark this point on 
your pattern. Measure from the top 
buttonhole on your pattern to the new 
bust-point marking. Divide this 
measurement in half (or thirds if you 
prefer) to find the distance between your 
buttonholes. On the edge of an index 
card cut a notch that distance from one 
end. Makethe point of the notch as deep 
as the distance you want the buttonhole 
to be from the edge of the blouse. 
Starting at the neckline, as shown in the 











Fittingly Sew’ 
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drawing below, position the edge of the 
card on the fold of your blouse opening 
and make a tiny dotat the notch point to 
mark one end of the next buttonhole. 
Then shift the end of the card to that dot 


i 
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T have had so much fun playing ... 
program seems to do everything I could 
ever want.’ 


Sew" 


attemmaking Software 


to mark the next, and so on. Store the 
template in your pattern envelope for 
easy reference. 

—Lucy Thompson, Livingston, TX 


_ Easier threading for sergers 

_ It’sa lot easier to slip threads through 

| all the tricky loops and holes when 
youre threading your serger if you 
stiffen the thread ends with Fray Check 
first. Puta drop between your thumb 
and forefinger and draw the last 3 in. or 
so of thread through the drop. Drying 
only takes a moment. 

—Erin Nesmith, Enid, OK 


Extra pressing makes 
a better French seam 
After the first step in a French seam 
(making a narrow seam with wrong 
sides together), I always take the time 
to press the seam open flat after 
trimming. Then I fold the seam over 
right sides together and press again. 
The first pressing is an extra step, but 
it helps roll that first line of stitching 
to the exact outer edge. 

—Deborah C. Little, Alva, FL 




















the 


Felicity Dawson 
Queensland, Australia 


Design your own custom-fitted patterns. 
Includes bodice, sleeve, pant and skirt slopers. 
Use on-screen design tools 

Variable seam allowances. 

Print to any system compatible printer. 

No limit on size range or number of patterns. 


'.. programs like this are what 
computers are meant to be used for.' 


Linda Cameron, Richland, WA 


$ 1 69 wus funds $ 1 99. 00 Cdn funds 


Includes shipping and handling. Delivery next business day to most North American locations. 


MasterCard, Visa, Ame press, cheques, money orders “ school POs 
Canadian residents add 7% GST. Ontario residents add 8% PST. 


Bartiey Software Inc. 
72 Robertson Road, Box 26122 
Nepean, Ontario, Canada, K2H 9R6 
(613) 829-6488 


1-800-661-5209 


System Requirements: Macintosh® System 6 or later, or Microsoft® Windows™ 3.0 or later 
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“Tl never set foot 
in Fishman’s again?’ 


Tanya Bennett 
Mail Order Customer 


Some of our most satisfied customers never come back. Because with our toll free number, 
you can sample the world’s most exclusive designer woolens, silks, linens, and cottons without 
ever leaving your home. Just give usa call, and we'll send out your specific sample request. 
Of course, that doesn’t mean you can’t stop in sometime. 


> ’ , ) ° 
Fishmans Fabrics 
Go Ahead, Make Something Of It. 


1101-43 South Desplaines Street Chicago, IL 60607 1-800-648-5161 


BOOK OF INSTRUCTION — UPDATED 


Enjoy the thrilland economy of making your own individually styled 
shoes, from the sole up, using my easy to follow step-by-step 
illustrated instructions. Includes directions for a simple method 

to make lasts custom fitted to your feet. 


MAKE YOUR OWN SHOE i 


You will easily learn to make basic ladies’ pumps, flats, . i 
medium heels, or high heels from fabric or leather, | a= 
using only regular sewing machine to sew tops. | MOST ACCURATE AND VERSATILE 


Assemble with shoemaker's cement. 2° pe ICTS FOR T her 
Send $19.95 plus $2.00 for postage an | ODUCT THE LTER, CRAFTER & ARTIST 


and handling. 
Orders promptly filled. 
California orders please add iS) 
$1.60 sales tax. ay 


MONEY BACK 
GUARANTEE 


HeLa a 
Sources 


NOTE FROM MARY 
“To answer requests | have updated my 
book to include a chapter on flat shoes 
for all occasions. 


! can show you how you can have more 
beautiful shoes (high, medium or fiat 
heels) than you dreamed possible on 
your present shoe budget. 


My book is the result of many years of 
trial and error in developing home 
shoemaking into a simple sewing and 
cementing project. 


| make all my own shoes, not just forthe ia Mi nh f i gtd rash : @ 
style, comfort or economy, but because %& Ee Ee 1,9" Omniegr Te | " 
it's fun! | think you will find it fun too.” 2 | re eee 
nyse wa, Tel. (415) 345-8012 Metts are nies The original patented black & yellow rulers! 
sete Fax (415) 345-3206 - et . ; | 
For moré information contact your létal 
distributor or call vs at 1-800-755-3530 


April/May 1995 





_ Basies 


We’ve set aside this space to explain 
terms, particularly in our sewing and 
knitting articles, that may not be 
familiar to all craftspeople. If you've ever 
been stumped by a casual instruction to 
‘clean finish the edge” or “k2tog,” this 
column should be a handy reference. 
When you see the remark ‘see Basics” in 
an article, turn to this columnfor a 
clear explanation of the technique and 
how to do tt. 


SEWING 


Covered snaps used to anchor 
internal facings can add an elegant, 
finished look to the inside of a garment. 
Often a snap holds a ncck or front 
opening flatagainst the undcrlayer 
when the button or other closure lies too 
far from the edge to fully secure the 
opening. On her silk tunic on p. 32, 
Nancy Nehring uses a snap on the edge of 
the overlap and one tosecure the 
underlap. Because a snap can be located 
so near the edge, its metallic color may 
show on the outside of the garment and 
mar the overall effect. Covering the 
snaps with self-fabric or fabric ina 
matching color solves the problem. 

For acovered snap, select a size 3 (13 
mm) or larger snap. Smaller snaps are 
difficult to cover and probably too small 
to support the weight of the opening or 
facing on an adult garment. To cover the 
snap, use a lightweight, tightly woven 
fabric; lining fabric or lightweight self- 
fabric works well. 

For each snap, cuttwocircles of fabric 
twice the diameter of the snap or slightly 
smaller. Start with the male, or 
protruding, half of the snap. With a 
single strand of thread, sew a running 
stitchabout “in. from the outside edge 
of the fabric circle. Leave a 3- to 6-in. tail 
ateach end of the thread. With a sharp 
instrument, work a hole in the center of 
the fabric circle. Nehring uses the point 
of herembroidery scissors tostart the 
hole and an awl to enlarge it, trying not 
to cut or break the fabric threads. Push 
the hole in the fabric down over the 
bump in the center front of the snap, 
then pull the thread tails to gather the 
fabric around the back of the snap. Tie 
the thread tails at the back. 

On the second circle of fabric, worka 
running stitch and center hole as for the 
first circle. Although it’s not mandatory, 
Nehring works an eyclet stitch around 
the center hole to hold the hole open and 
reduce wear on the fabric with repeated 
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use of the snap. To sew 
the eyelet stitch, bringa 
threaded needle 
through the fabric from 
the back “16 in. from the 
hole. Pass the needle 
and thread down 
through the hole, move 
8 of the way around the 
circle, and come up 
again. Repeat around 
the hole, as shown in the 
drawing at right. If you 
choose not to work the 
eyclet stitch, you may want to seal the 
hole’s edges with a liquid sealant such as 
Fray Check. To finish, hold the female, or 
indented, halfof the snap with the 
center hole next to the hole in the fabric 
and pull up the thread tails; tie off as for 
the first half. 

To sew each half of the covered snap to 
the garment, work four stitches through 
each of the four holes near the snap’s 
outer edge. Poke around the edge with 
the needle to locate the first hole; the 
others will be at 45 and 90 degrees to it. 
Or, for a professional look, use a blanket 
stitch or other decorative stitch. 


There are a number of uses for 
overcasting, which was described in 
Threads No. 57, p. 18, asa method of 
finishing the raw edge of a seam 
allowance. You can also usc this versatile 
stitch to join two edges that are butted 





together, as shown above, and you can 
overcast the cut edges of braid to prevent 
ravecling; Nehring uses both variations 
when making frogs (pp. 33-35). 


You can adjust the bobbin-case 
tension on most sewing machines, just 
as youcan adjust the upper-thread 
tension, to ensure that the knot that 
forms between the uppcr and lower 
threads doesn’t lie on the surface of the 
fabric. This adjustment may be 
necessary when working machine- 
embroidery stitches or stitching with 





unusual threads 
(p. 40). On most 
machines, the 
bobbin tension 
is controlled by 
a tiny screw in 
the tension 
spring on the 
side of the 
bobbin case, as 
shown at right. 
Before adjusting — 


the bobbin y ) 





tension, try 
adjusting the f 
top-thread 
tension first; it’s | 
easier to do. I) 6| y- 
One of our Oe | 
colleagues offers 0 ( <> 
the following i 4 | 
rough but 
usable technique for setting and 
checking your bobbin tension. Inserta 
full bobbin in the case, with afew inches 
of thread extending from the spring on 
the side. Holding the end of the thread, 
dangle the case like a yo-yoover your 
other hand. When the tension is correct, 
the case shouldn’t slip down the thread 
unless you jerk lightly on the thread, 
and then it should slip about an inch 
each time. If it slips on its own, it’s too 
loose; and if it doesn’t slip at all, it’s too 
tight. Adjust the tension by turning the 
screw on the spring counterclockwise a 
tiny amount to loosen, and clockwise to 
tighten. Usually, very small, less-than- 
quarter turns will be all that are required 
to correctthe tension, but it’s still a good 
idea to fiddle with that tiny screw only 
over aclean tabletop; if thescrew drops 
on the floor, you may never see it again. 


a 


=> 


A quilting guide is a rod witha softly 
curved hook that helps in stitching 
widely spaced parallel lines, like the 
rows of machine embroidery in many of 
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INTRODUCING THE NEW JUKI GARNET LINE..... 
PRECIOUS SERGERS AT SEMI PRECIOUS PRICES 


Juki enriches the world of home sewing with the new Garnet Line of sergers. Full featured, but at a price 
you can afford, Juki developed this line with your needs and suggestions in mind. Suggestions such 
® as easier color-coded threading and thread positioning, built-in rolled hemming with adjustable stitch 
» width, electronic speed foot control, adjustable knives, and stitch length, anda — 
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4 a =e ~multi-purpose presser foot supplied as standard. The MO-644D has a conve- , 
2 | niently located differential feed dial located on the outside, left-hand side 

; q. ae 8g) of the machine, and performs beautiful gathering operations. f 

5 

From gems to hems, the most elegant fashions or simple casual wear can be easily cre- 

ated in unbelievable time, by the beginner or experienced sewer. There is a full range , a 

of attachments now available to expand your sewing horizons and optional 2-thread | 

capability on all three models. Contact your local Juki dealer for further features and 

a demonstration, and see why the Juki Lock Garnets are the jewels of the industry. 


MO-644D: 2-needle, 2/3/4 Thread Convertible Overlock with Differential Feed 
MO-644: 2-needle, 2/3/4 Thread Convertible Overlock Machine 
MO-623: 1-needle, 2/3 Thread Overlock Machine 











Juki America, Inc. * 3555 Lomita Blvd., Suite H1 * Torrance, CA 90505 ¢ Tel: (310) 325-5811 
Sales & Educational Consultants * Nel Howard - Tel: (815) 625-4469 * Betty Quinell - Tel: (214) 370-3675 
Omega Sewmac, Inc. * 3445 Park Ave. * Montreal, Quebec H2X 2H6 * Tel: (514) 842-8691 


s The tool, which can be fashioned froma 
Quilting piece of cardboard or purchased as a 

r] guide specialty sewing notion (such as the 

5 Jean-A-Ma-Jig or the Hump Jumper, both 
available from Clotilde, 2Sew Smart Way 
B38031, Stevens Point, WI 54481-8031; 
800-772-2891), helps to maintain the 
uniformity of machine stitching, 
especially when you're sewing complex 
embroidery stitches (p. 43). To use it, 
stitch until you reach the thicker area 
and the front of the presser foot begins 
to lift. With the needle in the fabric, raise 





Connie Long’s allover fabric designs 
(p. 43). The adjustable guide attaches 
to the shank of the sewing machine, as 
shown above, and can be positioned 
either to the rightor left of the post, 
providing a way to follow lines of 
stitching up to 3 or 4in. away without 
marking the fabric. For greatest 
accuracy, keep your eyes on the guide 
and the previous stitching, not the new 
row, as you stitch. 


A spacer, or shim, works well to 
bridge a transition when sewing across 
a thick seam or varying layers of fabric. 
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the foot and place the spacer behind the 
foot, then lower the foot, as shown in 
middle drawing below. Leveling the 
foot allows the machine to continue 
stitching evenly. 


Between needles are hand-sewing 
needles that are often used for 
dressmaking and quilting (p. 66). 
Shorter than sharps or embroidery 
needles, betweens havea small, rounded 
eye (sce the drawing directly below). 
These features help to produce the fine, 
short stitches needed for quilting and 
detailed handwork. 


Between 
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PAINTS 25 Years \ 
fo r Fast Service 


Discount Prices 


100 Colors of Cold-Water Dye 
20 Kinds of Fabric Paint 
Fabric Dyes in 173 colors 
Silk Paints in 253 shades 

Cotton & Silk Clothing Blanks for 


D “arn tilecier 
Infants, Children & Adults. 
Unusual & Hard-to-Find 
blank ems for decorating. 
Tools & Supplies for Tie-dye, Silk 
painting, Wearable art, Batik, 
Marbling & Printing. 
¢ FABRICS ¢ 
Ready-to-dye 
<?*Very, very wide (up to 9 feet) 
The hard to find & Unusual 
Low cost 


Bulk quantities * Wide selection 
Deep discounts | 


FREE CATALOG 
CALL TOLL-FREE 


(800) 542-5227 
DHARMA TRADING CO. 


BANNER 
FABRIC 


Applique Your Own 
Creation! 


~ we 












40 Colors UV Treated 
200 Denier 60" Width 







Different color on sale each month 


Kite Studio 
610-395-3560 


5555 Hamilton Boulevard 
Wescosville, PA 18106 







Call to receive a free catalog 


or send $1.00 to receive a 40 color swatch card 





Mail order supplier of all fabrics, notions, and 
hardware for kites, banners, and windsocks! 





April/May 1995 


The World’s Largest Selection of Beads 


FULL COLOR CATALOG 


AUTHORIZED DIRECT CZECHOSLOVAKIAN IMPORTER 
RET AIL — WHOLESALE — DISTRIBUTOR PRICES 


FOR YOUR 90 PAGE CATALOG SEND $4 T0: 


, epee Beads 


OPEN 7 DAYS (360) 754-BEAD (2323) 
2727 Westmoor Ct. SW, Dept TH | 


= 


Wale 
iecleyare 
lady 


84 Forest Avenue 
Locust Valley. N.Y.11740 


800-854-4405 


FINE DESIGNER FABRIC 
IMPORTED WORLDWIDE 
WIDEST SELECTION 
LOWEST PRICES 
PERSONALIZED SERVICE 


serving our customers 
for over 10 years 





Print full-size patterns in 3 minutes. Enter your measurements and print an accurate 
professional pattern. Get your size no matter what your size is. 
For laser, inkjet and dot-matrix printers. 











Basic Adult & Children’s | Womens’ Designer _ $199 
ttern Jackets & Suits for hundreds 
pak ne ‘ 9179 Fitted, sorri-tieed, Fees of styles! 


Do a fitting in one hour. 


ForDOS only instructions included. 


Send check or money order or +$5 shipping 


call to order COD 2nd day air. No credit cards 


Water Fountain Software 


13 E. 17 St. 3rd fl Dept T pale for 
New York NY 10003 programs 


212-929-6204 


Lined & unlined. 

Choice of lapels & collars: 
Notched collar, shawl collar 
V-neck, jewel neckline, 
convertible collar. 

Patch or welt pockets. 

Single or double-breasted. 
Choose from 6 button layouts. 
Sewing & measuring instructions. 
_ Interfacing 

Matching skirts & trousers. 
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PERSONAL PATTERNS - Fullsize patterns from your PC 





EXPERIENCE 
GUMBO FEVER™ 


For the name and number of a || 
store that carries our GUMBO kits 
and other fine yarns please call |) 


1-800-426-3393 


orsend a S.A.5S.E. to 
Dyed In The Wool 
P.O. Box 498 





























| Crowley, LA 70527 
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Only one serger 
can do this in one pass. 


Would you like us fo co 
OVvertat again? 


The only way to sew the cover hem pic- 
tured above, is with the serger pictured below. 
Introducing the new Elna Pro 905. Everything 
about it is designed to make sewing easier. From 
computerized automatic tension control, to the 
option of using 2 to 5 threads. The Pro 905 
offers 14 built-in stitch programs. You can even 
add more techniques or personalize them with 
Elna’s exclusive Pro Cards." Plus, our compre- 
hensive display screen tells you everything you 
need to know about each stitch at a glance. 

The Elna Pro 905 computer serger. It's so 
easy to use, you'll never feel hemmed in by your 
Serger again. 





For a free video and the dealer near you, call 1-800-848-ELNA. In Canada, |-800-263-2312. 


©ElIna, Inc. 1994 


The flower is embroidered. The bee is confused. 
The machine is Elna. 





Incredible embroidery. Exquisite stitches. Perfect buttonholes. 

Sewer’s heaven? No. Elna's Envision.” Computer technology makes it 

easy to use. With a display screen and touch stitch selection. 

Preprogrammed EnVision Cards™ make it fun to use. With an 

unlimited variety of stitch combinations at your fingertips. 
The new, updatable Elna EnvVision. It'll allow 


your creativity to flower. 








For a free video and the dealer near you, call |-800-848-ELNA. 


In Canada, |-800-263-2312. 


©El|na, Inc. 1994 


Here’s the place to get some 
answers to your fitting 
questions. Ifyou have a better 
solution than one we've given 
here, write and tell us. Send 
your questions (include 
photos vf possible), comments, 
and solutions to Threads FIT 
POBox 5506, Newtown, CT 
06470-5506. 


Fitting Fitted Sleeves 


The sleeves of dresses, 
blouses, and especially 
jackets pull at underarm 
level when I reach forward, 
producing horizontal 
wrinkles at the front of 
the sleeve. 
—Adeéle Corke, 
London, ON, Canada. 


Uncomfortable sleeves can 
have many causes, replies 
Della Steineckert, in 
addition to the sleeve’s being 
simply too small in 
circumference forthearm. 
Whenthe front armscye cuts 
into the arm joint, this often 
signals that the bodice back is 
too narrow. But pulling at the 
sleeve can also occur if the 
chest area of the garment is 
too wide or the armscye isn’t 
wide enough. The garment’s 
armscye must also be long 
enough to permit maximum 
joint movement with 
minimum friction. But if the 
armscye is too long, the arms 
can’t be lifted easily. 
Inadequate bust shaping 
can also affect sleeve fit, 
because the fabric in the 


] 
| 


bodice and in the armscye 
area along with it will be 
pulled away from the 
shoulder joint, creating 
tension in the sleeve. Finally, 
interrelated factors, such as 
pattern size, pattern cut, 
adequate garment ease, and 
sewing accuracy, can also 
affect whether sleeves pull at 
the underarm area. 

Getting to the root of your 
fitting problem requires 
analyzing the various factors 
one by one by comparing 
some basic body 
measurements with the 
corresponding pattern areas. 
Then you can adjust your 
pattern to correct any 
discrepancies between the 
measurements. You'll nceda 
sewing friend to measure the 
right side of your figure. 
While being measured, stand 
erect and look straight ahead. 
The measurement and ease 
guidelines presented apply to 
classic fashion styles with 
minimum designer ease and 
average shoulder width, 
because it’s with such styles 
that good fitis most critical 
for sleeve comfort. 


Check pattern size—First 
check your pattern size. 
Measure around your upper 
torso, high under your arms 
at chest level. Use this 
circumference measurement 
as your “full bust” 
measurement when 
referring to pattern size 
charts; the corresponding 


Measuring the body for sleeve fit 


pattern size will be correct 
for your frame. If your bust 
cup is larger or smaller than 
a B (standard for Misses 
patterns), alter the pattern 
for bust size (see Threads 

No. 51, p. 70 and No. 52, p. 26). 


Measure the body—Next 
take and record the body 
measurements pertinent 

to sleeve andarmscye fit, 

as explained below and 
shown in the drawing below. 
When you record your 
measurements, include ease 
allowances. The allowances 
specified below are for fitted 
blouses and dresses. For 
looser styles and for shirts 
and jackets, add ‘4 in. ease to 
all width measurements for 
the bodice and add 2 in. to 
the sleeve width. 

For back shoulder width, 
measure from the neckbone 
at center back over to the 
shoulder tip (where the outer 
edge of the shoulder-socket 
cuff can be felt when you 
raise and lower your arm). 

For upper and lowerarm 
lengths, with the arm bent 
slightly, likewise measure 
from theneckbone to the 
shoulder tip, but continue 
over the shoulder crest, down 
to the elbow tip, then on to 
your wristbone. Note the 
measurements at elbow tip 
and wrist. For your upper- 
arm measurement, subtract 
your back-shoulder-width 
measurement from your 
neckbone-to-elbow-tip 


Stand erect and look straight ahead. Have a sewing friend take the measurements. 





Back 
shoulder 
width 


Mid-back 
width 


20 





Chest 
width 


LLiLT 











measurement. For the lower- 
arm measurement, subtract 
the neckbone-to-elbow-tip 
measurement from the total 
measurement that you noted 
at the wrist. 

Lower and relax your arms. 
For mid-back width, measure 
across the back between the 
creases where the arms meet 
the torso. Divide the 
measurement by two and add 
4 in. for comfort ease, to 
allow the back bodice to 
move with the arms when 
they are brought forward. 
For chest width, repeat the 
measurement procedure on 
the front above the bust, but 
do notadd ease. 

To measure shoulder-joint 
width, place a thin ruler 
under the arm and slide it up 
tothe armpitashighas 
possible. With both arms 
lowered, record the distance 
between the creases where 
the arm meets the torso. 
Divide the number by two 
(half for the back-shoulder 
joint, half for the front), and 
add '4 in. ease to the front 
measurement only. 

‘To measure shoulder-joint 
length, lower the arms and 
slide a pencil up against the 
armpit. Level the pencil by 
lowering the higher end. 
Measurefrom the bottom 
edge of the pencil up to the 
crest of the shoulder joint. 
Fora fitted blouse or dress, 
add % in. ease to compensate 
for the underarm seam 
allowances. For a shirt or 
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width length 
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I don’t have many hours in my week 
to spend sewing, so I cherish every chance I 
get to sew on my new Pfaff tiptronic 6250. 
It has everything I want. The 75 built-in 
stitch programs include lots of gorgeous 
embroidery stitches that let me embel- 
lish a blouse and skirt in a style that’s 
perfect for me. 

I also love how easy it is to use. 
Bringing up a stitch number on the 
display screen and then sewing it 
Out is a snap. The automatic but- 
tonholing is wonderful and the 
electronic controls make sewing 
simple. And, Pfaff’s unique built- 
in Dual Feed is a joy to use. With 

it, my seams are incredibly pre- 

cise, my stripes match exactly 
and I can even sew several 
layers of denim without a slip! 

What’s more, because it’s a 

Pfaff I know it will work reliably 
for many years. Thanks for 
everything! 
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You’ll do your best sewing on a 




















For more information about the Pfaff tiptronic® 6250 and the other sewing 
machines in the mid-priced 6000 Series, see your local authorized Pfaff dealer, 
send the coupon or call 1-800-99-PFAFF. In Canada, call 1-800-363-0786. 
? | Mail to: Pfaff American Sales Corp. ee T-495 1 
im ) , 610 Winters Ave., Paramus, NJ 07653 
| . | | fee adeaae | LJ Yes! Send me a Pfaff 6000 Series brochure. 
—_ fet = ) j | Name | 
| 1 [ | j | 
t : (279997 a ei 271% i: = ! ; to = 1 Address 
1 | ts = | tes be 1 \ | 
>= ae 4 ——————<_ _.. 1 City ch ga ee ane net ne me an au mt ol 
| State 1 — < : 
tiptronic 6230 tipmatic 6150 tipmatic 6120 tipmatic 6110 Le eS SSS Se eee ee a 


PFAFF: THE LARGEST EUROPEAN MANUFACTURER OF SEWING MACHINES 


__ Fitting. 


jacket, add 1'4 in. ease to 

accommodate a blouse or 

shirt worn underneath. 
Forarm girth, relax the | 

arms and measure around the 

biceps area. Add aminimum 

of 2 in. wearing ease. 


Measure the pattern—Press 
the front, back, and sleeve 
pattern pieces. Trim 
multisize patterns, along the 
cutting lines for your size, 
then draw the stitching lines. 
Place the patterns over 
alteration paper ona 
pinnable surface. For each 
body measurement, measure 
the pattern in the 
appropriate area, marking 
the pattern where your body 
measurement falls, and also 
writing down the change(for 
example, “+'4 in.”)ateach 
location where it’s to be 
made. The drawing below 
shows the measurement 
areas on a jacket pattern. 
First check shoulder width 
(1 on pattern drawing). Using 


your back-shoulder 
measurement, measure the 
pattern from center back 
straight across towards the 
shoulder corner (omitting 
any dart width), and mark 
where your measurement 
fallsat the armscye area. If 
you alter shoulder width by 
more than 4 in., adjust the 
sleeve-cap height by the same 
amount. If you narrow the 
shoulder, lengthen the sleeve- 
cap height. 

To check upper-back width 
(2), measure from center 
back at mid-armscye level 
straightacross towards the 
armscye seamline. Write any 
change needed at both the 
mid-armscye level and the 
base of the armscye; the 
alteration will taper to 
nothing at the shoulder and 
waistline. Using the chest 
width (3) measurement, 
repeat the process for the 
front pattern. 

Check armscye width (4). 
Match the back- and front- 


bodice patterns at the 
armscye/side-seam corners. 
Extend a guideline from the 
side-seam position into the 
armscye space. At mid- 
armscye level, measure from 
the back-armscye seamline 
toward the guideline using 
your back-shoulder-joint- 
width measurement. Note 
any needed width change at 
the base of the armscye, near 
the side seam or the 
underarm mark, and atthe 
underarm area of the sleeve. 
Repeat for the front bodice 
and sleeve area using the 
front-shoulder-joint-width 
measurement. 

Check armscye height (5) 
using the shoulder-joint- 
length measurement. 
Measure the back pattern 
from the level of the shoulder- 
seamline corner straight 
down to the stitching line at 
the base of the armscye. 
Write any needed change at 
the base of the armscye and 
at the sleeve underarm. 


(When there is a side Seam or 
asleeve underarm seam, 
mark both back and front of 
bodice and sleeve.) 

Measure sleeve width (6) 
just below the underarm, 
using the arm-girth 
measurement. (For the best 
way toaltersleeve width, see 
Threads No. 53, p. 22.) 

To check sleeve length 
(7 and 8), compare your 
shoulder-crest-to-elbow 
measurement to the length of 
the upper sleeve area from 
the cap seamline to the elbow 
line. Check the length of the 
lower sleeve, from wrist line 
to elbow line, using your 
elbow-to-wrist measurement. 

Make the indicated changes 
to your pattern using your 
favoritealteration method. 


About the Fitting people: Della 
Steineckert vs an associate 
professor in clothing and 
textiles at Brigham Young 
University. Edited by Mary 
Galpin Barnes. 


Measuring and marking the pattern 


Mark each body measurement (including ease) on pattern. 
Write amount of change needed. Numbers on pattern indicate 
each location where the same alteration is to be made. 
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Beautiful sewing with just one touch. Unsurpassed customizing and digitizing systems and your PC computer 
quality, perfect decorative and utility stitches, plus the and scanner provide you with absolute design freedom. 
easiest embroidery system available. Slip in the embroi- You simply must see it for yourself. 

dery card and companion cassette, touch a design, and 

you're ready to stitch professional quality embroideries. for our Free* 
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YOU WANE £0: SOSIGN YOUF: OVER Stree eN ers canoe video and brochure. The Viking Husqvarna #1 + 


will mesmerize you. ($4. shipping and handling) 
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Valid at a participating Viking 
Husqvarna dealers through 
Home Source. 


e Evan Picone ¢ Liz Claiborne °®° 


Jones New York °® Bennetton 


EVAN PICONE FABRIC FOR $9.99/YARD? 


and many other —s as well--at comparable prices 
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Join the club 
that combines high quality, outstanding selection, and incredibly low prices 


¢ Silks 


¢ Linens ¢ Cottons 
¢ Bi-monthly swatch selections 

# Seasonally coordinated 

¢ Frequent Buyer’s Discount Plan 

¢ Money-back Guarantee on all fabric 


SEND MY SAMPLE SWATCHES TODAY! | YES! 
} $4.95 rouiharsill fee. I’m anxious to receive my seasonally coordinated swatch 
' po tfolios, Frequent Buyer reba e program, and $5 Gift Certificate. 


To start receiving bi-monthly sample 
swatches send $4.95 (refundable with 
first order), and you'll be able to choose 
from over 200 designer and other top 
quality natural fiber fabrics, annually! 


Nicole Miller ¢ 





David Brooks ®@ 


GALLER YARNS 
For over 60 years 
Hits asifli)(aetlilemem it) s 
imported yarns 
on cones and balls 


(WHOLESALE ONLY) 


NGORA, CASHMERE, COTTON, 
Sine WOOL, etc. 
All natural fibers, prompt delivery. 
Ask for color cards or Album 
JOSEPH GALLER, INC. 


® Mercury Avenue 
Monroe, NY 10950 





Tel: 914-783-3381 
Fax: 914-782-2548 
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ummer Gychdol 
@ix Fantastic Programs! 
anil Attend a professional sewing school 
Summer Schoo 1995, irene, Seon fee Inc. 
101 Pe = << 











Aug 7-12 
Aug 14-19 Pattern Alterations 


July 10-15 Pattern Drafting 
July 17-22 Japanese Tailoring 
July 24-29 Fabric Design 


July 31-Aug 5 Advanced Pattern Drafting & Grading 


Couture ine 


For information to attend seminar or to 
obtain a free brochure, call or write: 
ISLANDER SCHOOL 
OF FASHION ARTS, INC. 
PO. Box 66 * Grants Pass, OR 97526 
1-800-944-0213 


All Classes $599.00 — Limited class sizes 
Tuition includes - 6 full days of instruction, 
evening labs, continental breakfasts, gourmet 
—— _ lunches and an exciting jet boat trip and 
dinner on the famous Rogue River! 
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: VISA/MC 
| Name : — 
: Street 


¢ All-Natural blends ¢ Wools 
¢ No obligation to purchase 
¢ Prompt shipping 
¢ Free $5 Gift Certificate 


NATURAL FIBER FABRICS DIRECT _ 
Dept. T95, 10490 Baur Blvd ¢ St Louis, MO 63132 | 


I want to save 30%, 50% and mo eon All-Natural Fiber Fabric. Here's 


_Check or money order enclosed _VISA _ Mastercard 
Expires 


State ~ Zip 





NEW PORTABLE COMPACT BLINDSTITCH MACHINE 


Special Introductor offer: $598 (+ ups s/h] 
Regular Retail: $799 
/ Buy From Factor Distributor and Save 


/ $200 Savings Solid Steel Construction 
v Easy to Operate 

/ Compact size fits small spaces 

/ Attaches to any table 

Y Full Factory Worrantee 


Y ALL CREDIT CARDS ACCEPTED 
















CM-500 _— Dealer inquires welcome 
GOLDBLATT CUT RATE INDUSTRIAL DIST. 
1511 Milwaukee Avenue, Chicago, IL 60622 
Telephone: 800-356-1784 In IL 312-486-1779 Fax: 312-486-2665 
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oe from the 18th Century 


Make your own Antique Clothing and Accessories 
Petticoats, Jackets, Cloaks, Hats, Stays, Shoes 
Measured Diagrams and Scaled Patterns 
Natural Dyes, Embroidery, Jewelry 
PLUS MUCH MORE! 

277 pages, softcover, fully illustrated. 


ONLY $24.95 


Plus $2.50 shipping. 
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Texas Residents add $1.85 sales tax. : 
VISA & MC ORDERS CALL 1-800-228-6389 
Rebel Publishing, Dept THA, Rt. 5, Box 347-M, Texarkana, TX 75501-9442 
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Hardanger 


LET YOUR CREATIVITY 
SHINE THROUGH WITH 
EASYGRAPHER SPECIALTY™ 


_EasyGrapher Specialty™ 
frees you to create specialty 


needlework churts easier 











use and powerful enough 
for professionals. The 





complete menu of com- 
mands lets you 
rotate, zoom, 
mirror and cut & 
paste your 
designs and re- 





and faster while 
an IBM PC- 
compatible 
computer and an 


HP LaserJet II or 









dot matrix printer use ¢lements. 
turn out beautiful, Call for more 
easy-to-read, information on 





professional (juality charts. 
EasyGrapher Specialty™ 
is easy to learn, simple to 


designing needlework _ 
charts the easy way with 
EasyGrapher Specialty™. 







EasyGrapher Specialty™ 
1 (800) 231-3480 
Davis Computer Services, Inc. 


| P.O. Box 750141 ¢ New Orleans, LA 70175 
Visa and MasrerOQard-accepted. Dealer inquiries welcome. 





Cable Stitch * French Knots * Satin Stitch * Queen Stitch 


Slipcases 
for your 
back issues 


Bound in dark green and 
embossed in gold, each 
case holds at least 6 issues 
of Threads (a year’s worth), 
and costs $8.95 ($24.95 for 3, $45.95 for 6). 

Add $1.50 per case for postage and handling. Outside 
the United States, add $3.50 each (U.S. funds, only.) 
PA residents add 7% sales tax. 


SPAM 


Available in 2 sizes, please indicate your choice. Larger size 
issues— | through 26. Smaller size issues— 27 to present. 
Send your order and payment to the address below, or 
call toll free, 1-800-825-6690, and use your credit card 
(minimum $15). Allow 4 to 6 weeks for delivery. 


Jesse Jones Industries, Dept 95 THD, 499 E. Erie Ave., 
Philadelphia, PA 19134 (No P.O. boxes, please) 
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Makes it easy 
Discover the joys of quilting with Georgia Bonesteel 
when the 8th season of Lap Quilting premieres in 
May ‘95. Contact your local public television station 
for date and time. 





EPISODE LISTINGS 


Master calculator quilts for speed cutting and 
stitching. 


Study the easy way for Bow Tie and Spool blocks. 






















View part of a 20-year quilt collection. 


Recycle men’s ties into quilts, 
garments and home decor. 


Tour Scotland’s 
National Quilt event 
and meet Scottish 
quilters. 
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Visit the Isle of Arran and ‘ 
join a quilt class at Park 
House. 


Explore the history of feed sacks with 
an array of samples. 


Take a look at the reproduction fabric used in 
the Antique Medallion quilt. 


Go behind the scenes at a workshop from Nine- 
Quarter Circle Ranch. 


Learn unique ways to create quilted garments 
with style. 


Tour The Museum of the American Quilters 
Society in Kentucky. 


Visit the J.C. Campbell Folk School in Brasstown, 
N.C, 


Examine the influence of international travel on 
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A Dozen Timeless Patterns 
by Deborah Newton 


Every season brings a few great knitting 
patterns to add to your collection. While 
perusing these new patterns, though, 
don’t overlook the wealth of wonderful 
designs still available from past seasons. 
Because knitting designs vary less from 
one season to the next than sewing 
patterns, picking a new spring or 
summer yarn inacurrent color may be 
all that’s needed to update a design from 
a recent season. 

Following you'll find the dozen 
spring/summer patterns! liked best 
fromthe last several years. I chose 
designs that I thought had the most 
sophisticated or interesting 
combination of silhouette, stitch 
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pattern, shaping, and detail. Because I 
based my choices on studying the 
patterns and instructions rather than 
knitting the garments in the yarns 
suggested, I can’t vouch for the fact that 
they’re error-free. As always, I suggest 
looking at the pattern closely and 
swatching before you proceed. 

Request these patterns from your local 
yarn shop. If you can’tfind a pattern, call 
the yarn company (phone numbers 
noted) to find the nearest shop carrying 
their line. 


Classic designs 

The best classic sweaters transcend 
season and can be worn year-round. My 
first choice is Wendy 4027, a Spring 
1994 pattern from Berroco Yarns (508- 
278-2527) and an easy, dropped- 
shoulder, crew-neck pullover with a bold 
lattice of seed stitch, my favorite 
knitting stitch (sketch 1, with swatch). 
This unisex sweater would be a pleasure 
to Knit, with or without bobbles at the 
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intersections of the seed-stitch 
diamonds, using the easy-to-memorize 
chart. Or the design could bea template 
for your own textural additions in the 
open stockinette sections of the lattice. 

It’s hard to pick just one sweater from 
Classic Elite’s (508-453-2837) beautiful 
line, whose prettiest past spring patterns 
often featured patchwork and leaf/floral 
motifs. Among the Spring 1994 designs, 
from the leaflet entitled Beijing, China, 
No. 488, I liked an Aran variation 
featuring XOX and zigzag cables with 
areas of garter-stitch background—a 
chunky, bold unisex pullover (2). 

Brown Sheep Yarn Company (800- 
826-9136) offered a classic gansey (3) 
among its Spring 1994 designs: Sea Fever 
Cardigan (No. 9403), which is wearable 
and interesting but not too demanding 
to knit. Shown in Cotton Fleece (cotton/ 
wool), this cardigan has crisp knit/purl 
zigzags and simple cables. A plain 
section above the rib would be a good 
place to add your initials. = 






Thrends Magazine 





FROM 


<> (CREATIVE KNITWEAR -@s& 


FAR & WIDE 











82 x 10%, paperbound, 
128 pages, color photos. 

ISBN 0-934026-76-9. 
#722-$16.95 


SAA SEAAEAAADSESSBEA*SO SEALE EROS 





8/2 x 11'4, paperbound, 
144 pages, color photos. 
ISBN 0-934026-99-8. 
#659-$19.95 


NORT IOBNIRAING 





9’ x 11. hardbound, 120 pages, color 
and b&w photos, and charts und diagrams. 
ISBN 0-934026-68-8. 

#O09-$21.95 


Order today! 
Call (800) 645-3675 or 
fax (303) 667-8317 or 
prepay with a check. 


Please add $4.00 shipping for the 


imi Mit) Mietaectm limi ails 
each additional book. 


INTERWEAVE PRESS 
201 East Fourth Street, Dept. H5] 
Loveland, Colorado 80537 












8/2 x 9, paperbound, 120 pages, 
color and b&w photos, ght GWEN 
ISBN 0-934026-97-| - a I} SCcys 
#654-$14.95 ws 





S’/> x Y, paperbound, 
160 pages, b&w photos. 
ISBN 0-934026-85-8. 
#629-$16.95 





7x 94, paperbound, 120 pages, 
color photos and b&w illustrations. 
ISBN 1-883010-02-0 
#5961-$16.95 





__ Spring Knitting Notes 


Plymouth Yarns (215-788-0459) 
offered a striking yct easy stockinette- 
stitch twin set, (4), Milan Tricot No. 2004, 
initsSpring 1994 collection. Suited toa 
range of figures, this pattern features a : ‘ 
long cardigan atop a hip-length button- 
front vest with points at the lower 
fronts. My only criticism is that pockets 
seem placed a bit low, but you could raise 
them if you like. 4 


Imleresting stitch palterns 
One of my favorite sweaters of the 
past few spring seasons isa 

pullover (5) from Swedish . | | | . 
Yarn, Inc. (910-883-9939). 

Knitted in lightweight 

cotton, Camomille No. 93815 

has a beautiful lace-patterned 

circular yoke, formed of repeating 
segments, each with lace and bobbles. A 
lovely wide band of diamond lace 
encircles the shoulders. In this design, 
patterning and shaping are in complete 
harmony. 

From Classic Elite’s Spring 1992 
collection, I chose one of Kristin Nicholas’ 
designs (6, with swatch), Point d’Esprit, 
No. 418. Highlighting two of the prettiest 
laces known to knitters—a classic 
diamond and a traveling vine—this soft, 
dropped-shoulder pullover has a wide, 
garter-stitch-banded neckline. Between 
patterns are lacy openwork dividers. 

From theSpring 1992 Phildar Book 
No. 244 from Lane Borgosesia (4823 
Centennial Blvd., Colorado Springs, CO 
80919), Iadmired model T3-330 (7). 

A fine-gauge yarn paired with some 
openwork lightens up what might 
otherwise be a heavy cabled sweater. 
Small cables alternating with eyelet ribs 
form the main fabric, and the wide center 
cable with lace elements is bold and 
unusual. The ribbing is asimple k 1, p1, to 
which I would add some eyelcts to make 
this an even more smashing sweater. The 
pattern’s charts are very clear. 
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Unusual shaping 

I'm always drawn to interesting raglan- 
sleeve shaping. An intriguing raglan 
design (8) from Spring 1994 came from 
Tiber (508-453-2837). Pattern No. 28 in 
Book No. 40 is avery pretty, short-sleeved 
summer cardigan with a wide, deep V- 
neck and colorwork borders that contrast 
with the main lace fabric. I enjoyed 
puzzling over the schematic drawing 
provided. It’s the first time ve seen a 
raglan design with a portion of the front 
sleeve cap as part of the neckline. The 
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body is fitted, but you could omit this 
shaping for more wearing ease. 

From Creative Yarns International 
(800-364-9895) came the fascinating 
Puzzlemaker Jacket (9) in Spring 1994. 
This nontraditional design has very 
abstractshaping, shown ina schematic 
that looks like directions for a Japanese 
origami design. Knitted of triangles of 
many sizes, the jacketappears to have 
wings projecting in all directions. The 
pattern’s small charts area bit hard to 
follow, but the sweater looks fun to knit 
(though “notfor thefeint of heart,” 
according to the directions) and wear. 


Intriguing yarns 
My favorite pattern book from Spring 
1994 camefrom Adrienne Vittadini 


Yarns of JCA, Ine. (508-597-8794) and 











combined unusualyarns with great 
designs. Volume 2 includes several 
designs for the yarn called Gabriella (50 
percent silk/50 percent linen). This taut, 
firm yarn is lightweight and has adry 
feel. My favorite sweater (10, with 
swatch) is Gabriella No. 2, a simple, 
oversized, boat-neck pullover in reverse 
stockinette stripes of flax, indigo and 
chambray. This looks like a wearable, 
easy-to-knit sweater that you could wear 
for many seasons to come. 

Also from Volume 2 are patterns 
worked with Gianna, a 100 percent cotton 
tape, which knits into a very heavy, 
dramatic fabric (approximately 3 sts/in.). 
Especially handsome is Design No. 8 
(11), an allover pattern of bold, simple 
cables, with one cable splitting to form 
an interesting edging for the V-neck. 


Drama from the past 

Last, but not least, I chose a dramatic— 
some might say overwhelming—sweater 
from the always unusual French Anny 


Blatt (313-486-6160) line. From Spring 


1993, the cardigan, Genet No. 32 (12), 
caught my eye because it combines 
asymmetry, interesting shaping, and an 
odd mixture of texture and patterning. 
Most striking are the images of two large 
birds, huge wings extended, facing each 
other at center front. Like me, you might 
prefer a more subtle coloration than the 
acid yellow and black depicted in the 
photo—Ild tend toward muted earth 
shades with less contrast—but this 
challenging design would bea real 
attention-getter for your dress-up 
wardrobe. 


Deborah Newton ts the author of 
Designing Knitwear (The Taunton 

Press, 1992) and a contributing editor 
to Threads. 
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The Frog—A Princely Closure 


Create a regal alternative to the ordinary buttonhole 


by Nancy Nehring 


—~» can the pages of 
— any recent fashion 
) magazine, and you 
4 will find frogs 
jumping out all over—on 
everything from coats and 
dresses to shoes. Puns aside, 
these clegant, old-style clo- 
sures have undergone a re- 
surgence in popularity, and 
for good reason. Compared 
with buttonholes, frogs are 
not only kinder to fabric but 
also add drama and interest 
and offer yet another way to 
personalize a garment. 

Technically, a frog is a deco- 
rative button loop and, at its 
simplest, isa mere loop of self- 
fabric that blends into a gar- 
ment. At the other extreme, a 
frog can be asextravagantasa 
grand piece of jewelry. While 
frogs can be designed as func- 
tional closures, many serve 
only for embellishment. 

Used as areal closure, a frog 
can be placed just on the but- 
tonhole side of an opening or, 
as on my tunic on the facing 
page, can have a mirror-image 
counterpart on the button 
side of the opening. The but- 
ton used with a frog can be 
traditional; a Knot in the 
braid used to make the frog; 
or any of a variety of beads, 
toggles, or found objects. 





Where to use frogs 

Frogs are appropriate for all 
types of fabric. By using a frog 
in place of a buttonhole, you 
avoid cutting into (and weak- 
ening) the garment fabric. 
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While especially important 
for delicate or loosely woven 
fabrics, this functional advan- 
tage of frogs is also significant 
for heavy fabrics and furs, 
which require extra-large but- 
tons and buttonholes. 

You can also add afrog, fune- 
tional or not, to a ready-made 
garment: If the garment hasa 
buttonhole, sew it closed and 
choose a frog to cover it com- 
pletely. On garments you 
make, consider extending the 
facings about 2 in. to ensure 
that the frog will be well sup- 
ported (if this larger facing 
proves a little floppy, add a 
snap at the garment corners). 


Assembling is a snap 
Using just two different as- 
sembly methods, you can 
make an endless variety of 
frogs. First, trace the frog pat- 
tern onto paper and pin the 
tracing onto foam board or 
cardboard. The tracing guides 
you in shaping the frog and 
helps you make all the frogs 
the same size. For looped-and- 
wrapped styles such as the 
straight frog at right and the 
palmate frog at left on p. 34, 
pin the cording loops in place 
over the tracing, then slip- 
stitch the loops together on 
the wrong side wherever they 
meet. For woven styles like 
the flat-weave or the figure- 
eight frog on pp. 34-35, follow 
the diagram provided to com- 
plete the weaving pattern, 
pinning as needed. 

(Text continues on p. 35.) 


STRAIGHT FROG 





Frog’s length 1" -in. 
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1. Make flat or filled cording, and cut two 
strips that are full length of frog plus 1 in. 
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ee worm ee 
3. Fold here. 
2. Fold | 
strip in half 
lengthwise. he 
| = 
4 | RS 
rt 
| 4. Fold to 
PN 7 wrong side. 


5. Overcast edges to anchor, leaving 
buttonhole opening on one side, as in 
diagram at right. Sew button in place. 
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Materials needed for a 
4-in.-long frog: 1ft. of 
%-in.-wide flat or filled 
cording or braid, 
button, matching 
sewing thread. 


(Note that photos and 
art in this article are 
variously scaled. 
Enlarge or reduce the 
drawings or photos on 
a photocopier to the 
size with which you 
want to work.) 


Diagram 


Leave open for | 
buttonhole. 





ides | 


Sew button here. 
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FLAT-WEAVE FROG 


PALMATE FROG 





1. Cut two lengths of Materials needed for 5'/-in.-long frog: 1. Trace outside outline — Materials needed for 3'/-in.-long frog: 
cording: one 12 in. 1 yd. of rayon-blend, */16-in.-wide woven of photo above onto — 2: yds. of *Ae-in rattail braid; matching 
long (buttonhole cording; matching sewing thread. paper and pin it to sewing thread; round bead for button. 


side), the other at 
least 18 in. long. 


your board. © mv 
Referring to diagram ™~, 
at right, pin one end 
of braid at “start” 
position, leaving 4 
in. of extra cording, 


2. On 12-in. piece, 
tease core from each __ 
end of casing witha / 





needle or pin, then “ Trim core. in. [ i and use other end as 
trim core to leave empty | a needle. Form outer 
/ in. of empty casing © round of turk’s-head 


casing at each end. 


3. Slip one end into 
other to make a 
circle, then turn 
under raw edge; 
slip-stitch together. Slip stitch 4 


4, Trace outline of 
photo of frog above 
to make pattern, and 
adhere to foam 
board. Shape this > 
loop to fit side of | 
tracing with 
buttonhole; pin, then 
tack together where 
cordings meet. | — 


5. Make button: In l Tact 
18-in. piece of 
cording, tie a flat- 
weave, or Turk’s 
head, knot, as 
described at right. 
Pin cording onto | 
button side of | 
pattern. Cut cording om 
as needed and join 
ends as before. Tack 
together where 
cordings meet. 


‘\ Traced outline 
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knot that makes up 
frog, moving from 
point 1 to 4 on the 
diagram and pinning 
at numbers. 


. Repeat for two more 


rounds, laying each 
successive round 
inside previous one. 
Keep knot flat as 
you work. 


. Lift carefully from 


board; stitch through 
all cordings across 
back. On 4-in. tail, 
either insert button 
or make a button 
loop, then sew 
securely. 





| ; a, : | - % =3 
a oP Start 
——S | "A 
Traced — ; nomen») 
outline = ™ 
of frog WS 
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to anchor. 3 ~~ ———— 4 


To make a ball button—Follow 
diagram for a flat-weave frog, but only 
make one or two rounds of points 1 
through 4 (depending on how large 
you want your button to be). 
Beginning at center, tighten knot until 
it pulls into a ball. 
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FIGURE-EIGHT FROG 





1. Trace outline of frog 
in photo above onto 
paper, and pin 
tracing to your board. 
Work a flat-weave 
button as directed on 
facing page, about 
1 in. from end of 
braid. Make a loop 
%2 in. from button 
and stitch to anchor 
it, keeping braid’s 
flat sides together. 
There will be one 
short cord and one 
long cord. 


2. With cord laid on 
tracing, keep short 
cord stationary and 
weave six rounds 
with long cord, as 
shown in drawing at 
right. Finish by 
tucking long cord 
down through 
center, as shown. 


3. Stitch straight up 
back and across 
loops to hold 
everything in place; 
stitch down 
beginning and 
ending pieces. 


4, Repeat for 
buttonhole side, but 
omit flat-weave 
button and instead 
begin with a loop 
just large enough to 
fit over button. 
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Materials needed for 3-in.-long frog: 
2 yds. of *A6-in.-wide soutache braid, 
matching sewing thread. 


raced _ 
outline / 
fr i 





Flat-weave ~“ 
button (or loop) 





~ Short cord 
(keep 
stationary); 

* pull to adjust 
small loop. 


Pull to adjust 
large loop. 


-Stitch | 
here. |, 2p 





Continue 
wrapping to 
desired number 
of wraps. 


Frog Hunting: 


Scouting for Design Ideas 


Frog closures embellish garments from many cultures 
but mostoftenare found on costumes from Asia and 
Eastern Europe and on military uniforms from Europe 
and America. In some societies, Knots were selected 

for their talismanic powers in warding off evil spirits 


or bringing good luck. 


For inspiration in designing frogs, I look at ethnic or 
period costumes and at books with fancy knot diagrams. 
Vintage clothing stores and the books listed below are 
often good sources for ideas. Unfortunately, although 
they’re terrific sources for garment-design ideas, ethnic 
and period fashion books don’t usually show enough 
detail to allow copying the frogs that often embellish 
the garments. And don’t forget to idea-shop at regular 
clothing stores, since frogsare popular with designers 
today on everything from coats and dresses to shoes 


and handbags. —N.N. 


Beating the  fray—When 
braid or cording is cut, it may 
unravel or fray. A quick fix is 
to glue the ends together with 
Fray Check or another fabric 
adhesive. If you prefer to 
avoid adhesives, use tradi- 
tional sewing methods: With 
matching thread and a nee- 
dle, overcast the ends of flat 
braid to prevent raveling 
(see Basics, which starts on 
p. 14). For cording, hide the 
thread knot inside the cord, 
bring the needle out above 
the cut edge, and take run- 
ning stitches around the cord 
covering. Tighten the stitches 
to hold down the threads of 
the cut ends securely. 


What material to use for a 
frog?—Just about any braid 
or cording can be made into a 
frog. Stiff braids and cordings 
are best for looped and coiled 
frogs; softer ones are ideal 
for woven frogs. Fabric stores 
carry a variety of braids and 
cordings. Look all over the 
store—the upholstery area, 
the prepackaged-trim racks, 
and the usual trimmings sec- 
tion—to see what’s available. 
Or make your own cording 
from bias strips of fashion 
fabric sewn into a tube and 
stuffed with purchased filling 
cord (see Threads No. 51, p. 51 
and No. 56, pp. 40-43). Experi- 
menting with different mate- 
rials and frog styles is easy 
since trims are inexpensive 


and you need only small 
amounts. With a little prac- 
tice, you'll find frogs quick 
and fun, and of ten the perfect 
closure for a garment. C] 


Nancy Nehring wrote about 
needle-lace buttonsin Threads 
No. 50 (Dec. 1993/Jan. 1994), 
pp. 40-43. 


Mail-Order Sources of 
Cordings and Braids 


Britex 

146 Geary St. 

San Francisco, CA 94108 
(415) 392-2910 


G-Street Fabrics 
11854 Rockville Pike 
Rockville, MD 20852 
(301) 231-8998 
(800) 333-9191 


Stonemountain & 
Daughter Fabrics 
2518 Shattuck Ave. 
Berkeley, CA 94704 
(510) 845-6106 


Books for Design Ideas 


Clifford W. Ashley. The 
Ashley Book of Knots. New 
York: Doubleday & Co., 
1993. 


lain Bain. Celtic Knotwork. 
New York: Sterling 
Publishers,1992. 


Raoul Graumaont and John 
Hensel. Encyclopedia of 
Knots and Fancy Rope 
Work, 4th edition, 
Centerville, MD: Cornell 
Maritime Press, 1952. 





Secrets of a 
Precision Sewer 


Measuring the settings on your machine 
is the first step to stitching straight and true 


by Carol Laflin Ahles 


Let your machine assist you with straight lines 
and parallel stitching by making a few simple 
measurements. Marks and grooves on the 
machine and presser feet are the best guides 
for more precise sewing and less eye strain. 
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/ here isn’t much you can do 
_. With your sewing machine that 
wouldn't benefit from a little 
more precision. Topstitching, 
i>” edgestitching, tucks, pleats, 
andl einer top-side embellishments, like 
the examples shown in the photo below, 
all rely on perfectly controlled stitches. 
Even ordinary interior seams, hems, and 
edge finishes depend on accuracy to pre- 
serve the fit and shape you build into gar- 
ment pieces when you cut them out. 
While steady, skillful hands are an obvi- 
ous plus, there are a lot of simple, me- 
chanical things all sewers can do right 
now to increase the precision of every 
stitch they make. 

ve come up with afew principles and 
procedures you can use both to increase 
your accuracy and reduce the time and 
effort ittakes to achieve it. For all typesof 
stitching, I follow three simple and inter- 
related rules: 

1. Watch a guide, not the needle. 

2. Use markings on the machine, rather 
than marking the fabric. 

3. Keep the fabric in contact with both 
feed dogs whenever possible. 

On pp. 38 and 39, you'll find techniques 
that use these principles to improve 
precision in specific sewing 
situations. 


— a a a 
LE I Tocris 


— a 


The reasoning behind the rules 

If you can develop the habit of watching 
the fabric edge (or fold, or previous stitch- 
ing, etc.) instead of watching the needle, 
not only will your stitching be more con- 
sistent, but your eyes will tire less quick- 
ly. It follows that you don’t need to mark 
the fabric if youre watching a guide, but 
there are occasions when it makes sense 
to watch the needle, such as when you're 
following a stripe on the fabric or when 
you need to stitch exactly on a certain 
point. But to stay a consistent distance 
from an edge or line, use a guide on the 
machine, not on the fabric. 

For the most controlled, steadiest feed- 
ing, it’s better to keep the fabric in con- 
tact with the feed dogs on both sides of 
the needle, so adjust the needle position 
instead of shifting the fabric when you 
want to stitch near the edge of the fabric. 

You can put my three rules into prac- 
tice together by simply measuring, and if 
need be, marking your sewing machine. 


How to measure your machine 

On most machines, the markings on the 
needle plate and the widths of presser 
feet are based on millimeters, not inches, 
so you have toeither re-mark thefootand/ 
or machine, or adjust your needle posi- 
tion to convert these guides to the dis- 
tances you'll need. The minimum settings 
I establish on my machines are '4-in. in- 
crements from to %in., and 1 and 2 in. 
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You can use a small ruler or a sewing 
gauge to measure your machine, but per- 
haps the best tool is a piece of graph pa- 
per with lines every "4 in. (available at of- 
fice-supply stores). First check that the 
printed lines are accurate, then put an 
old needle in the machine. Cut the paper 
along one of its lines and align the cut 
edge with a guideline on the needle plate, 
as in the inset photo below. Now adjust 
the unthreaded needle over the graph- 


Measure your machine’s guide settings with a 
piece of graph paper and a dull needle. Stitch 
holes in the paper to establish the distance 
from the guidelines on the machine bed when 
you use various needle positions. 
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paper lines to see if any positions corre- 
spond with widths you'll use (some new- 
er machines allow you to set many differ- 
ent needle positions, even when using 
stitches other than straight stitch). Then 
you can align the cut edge with other 
guidelines and with the edges of your 
presser feet to check more combinations. 
By stitching a row of holes into the paper 
whenever you find usable combinations, 
you can make a permanent record of 
your findings on the paper, writing down 
the settings you used to make each row. 

If you’re using a ruler, just lower the 
needle slightly so you can line up the “0” 
point on the ruler with the tip of the nee- 
dle, then read the distances to each guide 
and to the edge of each presser foot you 
like to use. However you come up with 
them, make a permanent record of your 
discoveries on a 3- by 5-in. index card to 
refer to when you need a guide. 

If you can’t adjust your machine’s nee- 
dle position or you have few position op- 
tions, try changing the position by adjust- 
ing the stitch width when youre set to 
straight stitch. If this only works in one 
direction, try the “mirror image” option, 
if you have it. If you still can’t adjust the 
needle, you'll have to make more use of 
supplementary guides and marks. 
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For overlock precision when you're using your 
machine’s built-in utility stitches, measure from 
the left edge of the stitch at the width you want 
to the appropriate guide for the seam 
allowance you normally use, adding a mark or 
line to the machine bed if you need one. 
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A catalog of guides 

Possible guides can include any notches, 
grooves, or markings on the needle plate 
or presser foot; the edge of the plate; the 
inner or outer edges of any foot you’re 
using; and any marks or additional 
guides you add to the machine or feet. 


Presser-foot guides—Presser feet can be 
useful for tasks besides the ones their 
names suggest. I often use my Elna’s blind- 
stitch foot as an edging foot because of its 
adjustable guide. Many feet have useful 
grooves, toes, and markings that can also 
help you stitch precisely close to an edge, 
but don’t hesitate to add marks if the ex- 
isting ones aren’t where you need them. 
You can add marks with an extra-fine 
Sharpie permanent marker. The marks 
should come off easily with rubbing alco- 
hol; test firstin an inconspicuous place. 
As you try out your presser feet, check 
the bottom of each one. Feet are usually 
citherflatunderneath or have a groove or 
channel to allow built-up stitching or fab- 
ric folds to slide easily underneath. Don’t 
use a grooved foot for straight stitching 
on delicate fabrics because the groove 
will allow the fabric to flutter up 
and down with the needle, caus- 
ing potential puckering. 


Perfect French seams 
are easy when you've 
established '4-in. 
guides on your 
machine: On tight- to 
medium-weight 
fabrics, stitch a "A-in. 
seam with wrong sides 
together, press, then 
trim the seam to % in. 
Fold the right sides 
together and stitch a 
second'A -in. seam. 


Control of edge- and 
topstitching is easier if 
both sides of the stitch 

line are in contact with 
the feed dogs. Use the 
far-right needle position 
to bring the edge under 
the foot if possible. Ifthe 
edge is too narrow, use 
a foot with a guide, like 
the blind-hem foot 
shown, or a straight- 
stitch foot with guides, 
such as a quilter's, 
patchwork, or '4-in. foot. 
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Seam guides—Besides the engraved 
lines on the needle plate, you can add 
guidelines with a marker or drafting or 
masking tape. You can build up several 
layers of tape to create a raised guide, and 
remove any residue with rubbing alco- 
hol. Even the sticky edge of a Post-it note 
can make a useful temporary marker. 

Another clever add-on guide is a wide 
rubber band thatfits securely around the 
machinefreearm parallel tothe feed dogs. 
On some machines you can wrap another 
band around the front of the slip-on table 
to match the free-arm band and extend 
the guide. For long, straight lines, I prefer 
a guide with a long, straight edge. 

Add-on guides also include those made 
specifically to snap or screw onto the nee- 
dle plate or machine bed and present a 
thick raised face parallel to the presser 
foot. These are useful only for guiding 
edges. Other hardware guides include L- 
shaped strips that slip into the needle bar 
behind the presser foot and drop a metal 
finger down onto or above the bed to the 
right of the foot. These are usually called 
quilting guides because they can be set 
up for distances up to 4 in. and work well 
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both on edges and for lines in the middle 
of your project. Avoid any guides thatare 
wobbly and can't be tightened; they’ll 
never be accurate. 

Basically, anything that works can be 
used as a guide. Companies are always 
coming up with new sewing notions, in- 
cluding guides, so Keep an eye on catalogs 
and notion racks. 'T'wo recent products are 
an adhesive-backed glossy paper guide 
that sticks on your machine bed, pro- 
viding guidelines up to 5 in. (from 
Cordell Moran), and a moveable raised 
Adhesive Seam Gauge (by Jean Adkins), 
both available from Nancy’s Notions, PO 
Box 683, Beaver Dam, WI 53916-0683; 
800-833-0690. 

Good old ingenuity works just as well. 
For instance, a flat coffee stirrer taped in 
front of the presser foot works perfectly 
to keep two edges evenly spaced for ma- 
chine fagoting. Stirrers even come in dif- 
ferent widths for wide or narrow spacing. 


If you must mark the fabric 

Sometimes the line you want to create is 
too far from an edge or another line on 
your fabric for your guides. Whatever the 
reason, when you'd rather use a mark on 
the fabric, always test your marker on a 
scrap of the fashion fabric first, and fol- 





Piping with a grooved foot is a snap. Try a 





low the removal instructions carefully. 
Even after successful testing, I mark with 
rows of fine dots instead of solid lines in 
case there are unexpected difficulties. 
But there are other ways to mark besides 
drawing on the fabric: Crease lines can be 
ideal markers for long, straight lines; 
pulled threads can mark delicate fabrics: 
and even straight stitching can hold 
hems and facings in place while marking 
decorative topstitching at the same time. 
Use a fine thread and a medium stitch, 
and it will probably be covered complete- 
ly by the decorative stitches. 


Sit in front of the needle 
There are lots of other little things that 
can help you improve your overall stitch- 
ing precision. For instance: Many sewing- 
machine cabinets are arranged so that 
the sewer is positioned directly in front 
of the middle of the machine, not at the 
end with the needle, so you have to lean 
slightly to the left to look directly down 
on the presser foot. Obviously, this is tir- 
ing as well as awkward; move your chair 
if you can’t move the machine. 

If your machine has a removable table, 
use it when you don’t need the free 
arm. You'll have better control plus 
more room for guiding aids. 


To keep from distorting 
your work while starting 
to sew: Hold the thread 
tails for the first few 
sttehes, and startvwith the 
fabric securely under the 
presser foot. The beginning 
and end of a stitched line 
are usually cut or covered, 
but ifnot, start with the 
fabric edge over a piece of 
tear-aw ay stabilizer. 


To end and secure without 
distortion: Gently pull the 
fabric until you can pinch 

the threads together, 
preventing gathering. 
Backstitching is fine for 
medium- and heavy-weight 
fabrics, but on lightweights, 
shorten the stitch length to 
1 mm or less to secure. 
Secure decorative motifs 


Straighten the grain before you cut. If 
your garment is cut off grain, your stitch- 
ing may look off if it doesn’t follow the fab- 
ric in areas that are prominentand usual- 
ly cut on thestraight, like at center front. 

Use an even sewing rhythm. slow to 
medium on decorative stitching. Stitch 
length and density of complex decorative 
stitches can vary if the speed changes. 

Test everything. I’ve learned, the hard 
way, to stitch samples of any decorative 
stitches as well as any straight stitching 
on unfamiliar fabrics. Testing now will 
save alot of ripping out or less-than-great 
results you have to live with later. It’s cru- 
cial to test under all the same conditions 
as your project, including grain direc- 
tion, layers, seams, interfacing, and, of 
course, using the same stitch. Keep a 
notebook for your samples, even if you 
think you'll never need the information 
again. You will. a 


Carol Laflin Ahles, a former sewing-ma- 
chine dealer in Houston, TX, writes and 
teaches classes on precision stitching and 
finemachine-sewing techniques through- 
out the US. 
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buttonhole foot for small piping, or the zipper foot 
as a last resort for stitching close. Stitch one needle 
position away from the closest possible setting on 
the first stitch, then use the closest setting for the 
final stitching, so the first row is covered. 


and buttonholes with a few 
stitches at a O length before 
starting and after ending. 
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Machine-Embroider 
Matching Fabrics 





It's easy to create your own 


allover designs to 


complement other fabrics 


by Connie Long 


ave you ever completed a 
terrific garment from a 
fabric you love, only to re- 
alize that it matches noth- 
ing in your closet--and no 
other fabric in the store? Why not create 
an original fabric to coordinate with the 
puzzler? It’s easier than it may seem, and 
the most exotic tool required is a home 
sewing machine. 

My first machine-embroidery experi- 
ment was inspired by a bold garment by 
Parisian designer Jean Paul Gaultier— 
a somber pinstriped skirt that was 
adorned with lively rows of primitive, 
hand-embroidered geometric motifs. I 
loved the contradiction of hand-embroi- 
dered pin-stripes; the effect was like ma- 
chine-embroidered stitches gone wild. 

I started playing with the decorative 
stitches on my machine and tried distort- 
ing their shape and size with the stitch- 
length and -width controls, varying the 
threads I used. The enormous potential 
of this technique was quickly obvious: 
Allover machine embroidery can com- 
pletely transform a base fabric. With ba- 
sic utility and embroidery stitches like 
zigzags, scallops, and satin stitches, it’s 
easy to embroider stripes, plaids, or oth- 
er motifs to make original fabrics that 
stand alone or coordinate with other fab- 
rics. If you can visualize the fabric you 
want, you can create it. 





The art of distortion 

Before tackling a pro ject, get to Know the 
embroidery and utility stitches on your 
machine. For the testing phase, use an in- 
expensive fabric like muslin and a con- 
trasting thread. For best results, use an 
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embroidery or special-purpose foot that 
has a grooved bottom to allow raised 
stitches to pass through. When you need 
to see where the needle is stitching, use 
the open-toeembroidery foot. As you sew, 
the top thread should lock underneath 
the fabric. If the bobbin thread shows on 
the right side, loosen the top tension a lit- 
tle or slightly tighten the bobbin tension 
(see Basics, which starts on p. 14). 

Start with normal settings for each 


stitch, then vary the width and length to 
discover the possibilities. Not all settings 
will be attractive, but sometimes a com- 
plete distortion of a stitch will be the 
most interesting for an allover design. 
Some of my favorite stitches are pro- 
duced by distorting utility stitches, like 
those the machine manufacturer sug- 
gests for reinforcing seams and for blind- 
hemming. Learn what your machine has 
to offer and keep a record of your sample 


Thread Options Abound 


All-purpose thread works well, and the 
color selection is excellent. Cotton 
machine-embroidery thread hasa 
subtle sheen and produces 
exceptionally smooth stitches. Rayon 
and metallic threads add luster and 
sparkle to your fabric. 

The bobbin thread need not match 
the embroidery thread. All machine- 
embroidery threads can be used with 
inexpensive basting thread. Consider 
also using heavier embroidery floss, 
yarn, or thin ribbon in the bobbin with 
all-purpose thread on top to create 
delightful texture. For best results, 
loosen the bobbin tension. I 
recommend using a Separate bobbin 
case just for this technique to avoid 
having to adjust the bobbin tension 
back and forth. 

If youre using a decorative bobbin 
thread, mark and sew the fabric on the 
wrong side. The best stitches for this 
technique are simple embroidery or 


utility stitches that don’t crowd these 
thick threads or yarns together. One 
caveat: The bobbin’s capacity is 
relatively small. If you use heavy or 
decorative thread in the bobbin, be 
prepared tostop frequently and wind 
the bobbin anew. 

To select a thread color, compare 
fabric and thread in natural light and 
remember that thread often looks 
lighter when it’s sewn. If you’re having 
difficulty duplicating a color ina 
woven fabric, the color may be 
produced by warp and weft threads of 
different shades. The best match will 
be a soft blend of the two colors. 

It’s hard to predict how much thread 
your design will need, but err on the 
side of overbuying to ensure thatall 
your spools are from the same dye lot. 
For my jacket on the facing page, I used 
one large spool with 219 yds. of cotton 
machine-embroidery thread, with 
basting thread in the bobbin. — C.L. 
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Altering the scale of an allover machine- 
embroidered design often produces an 
intriguing coordinating fabric. 

To complement the purchased linen fabric 
in my trousers at right, | scaled up the 
windowpane check for my jacket fabric. 


machine settings by writing them direct- 
ly on the fabric next to the stitches. Work 
some patterns, rows, and plaids to identi- 
fy how the fabric responds to different 
types of stitching. For example, the wider 
and denser the stitches, the more the fab- 
ric may pucker and need aStabilizer (see 
“Fabric Stabilizers: Why, When, How” on 
p. 42). The more back-and-forth and side 
movement is involved (as in sewing 
many rows of the same motif), the harder 
itis to keep the design aligned. 

Sometimes the visual interest comes 
from altering the scale of a plaid or stripe 
in the fabric you're matching rather than 
from distorting the stitch itself. I often 
use this altered-scale approach to create a 
coordinating fabric for a purchased fab- 
ric or ready-made garment. That’s exactly 
what I did, for example, to coordinate the 
linen jacket fabric at right with the pur- 
chased tattersall fabric in my trousers. 
And another design option is to createan 
engineered design, a term the garment in- 
dustry uses to refer to embellishment for 
a particular area of a garment like a neck- 
line, placket, or pocket flap, as opposed to 
an allover fabric design. 


Start with a simple project 

Select an uncomplicated or familiar gar- 
ment pattern for your first project, so 
you can devote your attention to design 
placement. If your time is short, consider 
embroidering only enough fabric for a 
garment’s details, such as its pockets, 
cuffs, or collar. Use a firm, stable fabric, 
like denim, for example, since it’s easy 
to work with. Always make a sample of 
your chosen motifand settings, using the 
actual fabric, thread, stabilizer, and any 
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Fabric 
Stabilizers: 
Why, When, How 


Fabric stabilizers are a boon to 
machine embroidery: They help 
prevent puckering and stretching, 
make fabric feed more smoothly, 
and minimize skipped stitches. If 
your embroidered test fabric 
puckers or pulls as you sew it, it 
needs a stabilizer. Choose a 
stabilizer based on how much 
support your fabric needs, and 
how the stabilizer is applied and 
removed as compared with the 
fabric requirements. Many brands 
of stabilizers exist, and 
manufacturers’ recommendations 
vary. For small, isolated areas of 
embroidery, using an embroidery 
hoop can eliminate the need fora 
stabilizer, but not on all fabrics; for 
example, knits always require a 
stabilizer. Four basic types of 
stabilizers are available. 


e Tear-away stabilizers are firm, 
thin fabrics. Pin or lightly fuse 
them to the fabric’s wrong side, 
and embroider. Tear away excess. 
These remove easily but do leave 
residual bits, which are 
undesirable for sheer fabrics and 
actually irritating in unlined 
garments. Tear-away stabilizers can 
be hard to remove from loose or 
widely spaced embroidery stitches. 


e Wash-away stabilizers vary in 
firmness but generally are less 
stable than tear- or iron-away types. 
Almost-transparent varieties can 
be placed on the fabric’s right side, 
useful when embroidering fabrics 
with surface texture. Pin other 
varieties to the fabric’s wrong side. 
Embroider, then wash according to 
manufacturer’s directions. 


e Iron-away slabilizers are loosely 
woven fabrics that provide firm 
stability. Pin the stabilizer to the 
fabric’s wrong side; embroidcr as 
usual. To remove, iron the stabilizer 
until it turns brown and flakes off. 


e Spray- or paint-on stabilizers 
dramatically stiffen the fabric, 
facilitating embroidery. I don’t 
recommend thesefor stabilizing 
overall fabric embroidery. 
Applying a liquid chemical to 
fabric is messy, and removal 
requires laundering. — C.L. 
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Playful 
Fabric Pairs 


Shown here are examples of 
fabrics | machine-embroidered 
(on top) to coordinate with other 
fabrics. I’ve noted each base 
fabric (all required stabilizer), 
stitch technique, design 
placement, and thread | used. 


Shown above: medium-weight 
crepe; '46-in.-wide satin stitch; 
quilting bar used to place stripes; 
cotton machine embroidery. 


Pleated lightweight cotton 
knit; '4-in.- and '4-in.-wide 
novelty bar and circle stitches; 
embroidered diagonally; cotton machine- 


embroidery thread. 


interfacing, before sewing a complete pro- 
ject. Embroidery and sewing threads are 
usually colorfast. But if you’re using an 
unusual thread, it may run or shrink, so 
launder this sample to ensure that the 
thread retains its color and shape. 


Mark motif placement on the pattern 
pleces—Once you've settled on a fabric 
design, decide where the design motifs 
should be placed on the garment. 
Engineered designs and plaids with 
large repeats require specific placement 
on the garment. Consider the different 
placement options for your embroidery, 
and mark your selection on the tissue. 
Use alight pencil or disappearing marker 
so you can easily remove the marks and 
later reuse the pattern, or, alternatively, 
mark an overlaid piece of pattern paper. 
Mark the front pattern piece first, then 





Medium-weight cotton interlock; 
J42-in-wide satin stitch; curved shapes 
drawn freehand; cotton machine- 

: embroidery thread. 
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the back, and finally the sleeve pattern. 
Be sure to match plaids at seams and 
above the notch marks on the sleeve pat- 
tern. If the design is simple, mark place- 
ment directly on the cut pattern pieces. 

Cut out the garment and mark all 
construction details. Apply fusible inter- 
facing to the garment pieces requiring 
it (if you prefer sew-in interfacing, apply 
after completing the embroidery). Trans- 
fer any placement lines you drew on the 
pattern tissue to the fabric’s right side 
with a tracing wheel and tracing paper 
(I use white tracing paper whenever pos- 
sible). Waxy tracing paper works well on 
wool since the marks don’t disappear 
when pressed; powdered tracing paper 
is best for other fabrics. If the fabric 
is white or a pastel, use disappearing 
purple Mark-Be-Gone tracing paper. 

If youre working with a straight-line 
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Medium-weight linen; various satin stitches— 
circles are novelty eyelets; geometric designs drawn 
freehand; cotton machine-embroidery and cotton 

all-purpose thread's. 
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design whose elements are close togeth- 
er, you need not mark every placement 
line. Mark only the center motif and 
space the next repeats as you embroider, 
using a quilting bar (see Basics). 


Embroider the design in stages—As a 
rule, its faster and more manageable to 
embroider an allover design on cut pat- 
tern pieces than on uncut yardage. If your 
design will cross seams or darts, you may 
need to embroider the fabric in stages. 
For a linear design crossing a promi- 
nent seam like a shoulder seam or one 
where the embroidery may be hard to 
match, I like to sew the seam before em- 
broidering that section of the design. On 
my jacket on p. 41, for example, I first 
sewed the shoulder seams, then embroi- 
dered a continuous line from front to 
back so the plaid would match across the 
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Pleated »« ™ 
lightweight cotton a 
knit; "4-in.-wide = 
novelty leaf and 
vine stitch, Dae 
embroidered —_ 
diagonally over 
pleating; cotton 
all-purpose 
thread. _ 


Medium-gauge 
tulle; "4-in.-wide 
novelty feather 
stitch; freehand 
radiating circle; 
'’a-in. ribbon in 
bobbin, white 
thread on top. 


Medium-weight 
linen; ’6-in.-wide 
satin stitch; stars 
drawn freehand; 
gold metallic thread. 


shoulders. I also sewed the sleeve-cap 
darts before sewing embroidery to cam- 
ouflage them. I did not, however, sew the 
side seams before embroidering because 
these seams arc less prominent, and | 
wanted to allow for the possibility of 
slightly changing the garment’s shape. 

Sewing over a seam or different thick- 
nesses of fabric affects the uniformity of 
the motif. If you nced toembroider overa 
scam, stop sewing when the front of the 
presser foot arrives at the seam allow- 
ance. With the needle down, lift the press- 
er foot and place a spacer (see Basics) at 
the back of the presser foot to help it over 
the thick part of the seam. To gain control 
with this technique, practice on a sample 
before sewing the real garment. 

If you're working with a linear design, 
like a stripe or plaid, that has avery close 
repeat, it’s probably easier to embroider 
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yardage rather than cut pattern pieces, 
especially if you want to avoid stabilizing 
the fabric. But before diving in, make a 
sample to check for distortion. Depend- 
ing on the fabric, thread, and _ stitch 
youre using, you can correct mild 
stretching by blocking the fabric with 
your steam iron and a press cloth. 

It’s rare to uncover a technique that 
opens such creative potential, and rarer 
still to realize both that it’s easy and that 
it requires only tools and supplies basic 
to sewing. Learn to look at your sewing 
machine in a new way, and you've taken 
the first step towards designing your 
own fabric—and elevating your garment- 
making to new heights of originality. L] 
Connie Long wrote about techniques for 
notched collars in Threads No. 56 (Dec. 
1994/Jan. 1995), pp. 52-56. 
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@ s there anything quite as won- 
derful as examining once again 
your collection of delicious, un- 
cut fabrics? What a wardrobe 
youve almost got—and, oh, the 

reassuring wisdom of your acquisitions 
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sniper fina (and the mistakes you haven't yet made)! 






egeaek ithe Well, if there ts anything better, perhaps 
= ae sspedcraaty st ieattataes tite sicko it’s adding to your collection. Surely ei- 
7 ase mm Sth een ieee asic Brinton ther you need more practice before cut- 
BORIS Seva aL a ea ea Rea reaic Seaeer . ting into your finest treasures or youre 
ready for moreenticing treasures still! 
Sok Ss ay Lo aN Spent Miers conte In either event, the storehouses and 
Ss stents inetrsvaaunt inci ee fetes Site mucinns icen eaten ce aa bazaars of the textile world are stocked 
aittnnretnde METRO A cas <1 (¢8|| 7 and waiting. They may be fewer and far- 
Ruse tke arta pas BetUS Be sibel (ENSI| Helten lretleal {it HE ther afield than in years gone by, but now 
Satine iano: | OHS || tistical) Heitel [Sik that so many truly unique sources will 
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Sil [2I/8// [Isifell Hsile of] /fS1: (OHH HSK) NeiSWeisiieleiels SENG|= whim or grandest scheme, the selection 
i ‘) oH) fe BI HEISH Helter [ii may never have been as rich or as varied. 

. } NU, CATS ESCM, What follows is acharacteristic sampling 
FAEAAE Aas x FANUY from six such purveyors, each of which 
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UE ND Ly RT he eA ee thing similar, and probably better. > 
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PT re AE Ath | : 4 Fabrics (263 W. 40th Street, New 


York, NY 10018; 212-354-8150). 
With three floors of imported 
natural-fiber fabrics (more than 
1000 silk prints alone), bought 
chiefly from designers’ 
workrooms, B&} can calmly 
declare, “If it’s for garments and 
it’s beautiful, we probably have 
it.” Call or write for free swatches. 
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free. Call 


expect to 
or write them at 56 W. 57th St., 
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d there’s a 


good chance they’ve got the same fabric. 
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New York, NY 10019; (212) 


to Lycra wovens. Paron’s stock is one of a kind and 
very seasonal. 


a large collection of stretch wools from matte jerseys 


wools shown here ($8 to $22/yd.) 





A fabulous selection 
of luxurious basics 
describes 
Josephine’s Dry 
Goods’ holdings of 
natural-fiber fabrics. 
Ultra-fine white 
cottons ($10 to 
$40/vd.) represent 
just one of many 
categories with 
terrific Choices. 
You'll also find sleek 
and shiny Austrian 
cotton jerseys, 
glossy wool satins, 
Liberty prints, and 
amazingly 
sumptuous 
wool/acetate crepes 
and poly/rayon 
washed solids. Call 
or write (921 S.W. 
Morrison, Portland, 
OR 97205; 503- 
224-4202) for 
swatches, which are 
$3 (applicable to 
your first purchase) 
per request. 
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Out-of-season 
fabrics are no problem for Banksville 
Designer Fabrics (115 New Canaan Ave., Norwalk, CT 
06850; 203-846-1333). They’ve got an apparently endless 
stockpile of designer fabrics in the caverns beneath the store front and 
will happily take your swatch requests to its farthest reaches. Besides the 
thousands of silks and linens we gathered from for this picture ($10 to 
$22/yd.), you can sample anything from a vast supply of wool and 
cashmere Coatings to seas of cotton shirtings. Ten dollars (applicable 
to your first purchase) will bring you 36 swatches, 
distributed over as many requests as it takes to 
use them up. 
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“Best fabric store in the East Bay,” voted a San Francisco Bay Area 
newspaper's readers about Stonemountain & Daughter Fabrics (2518 
Shattuck Ave., Berkeley, CA 94704; 510-845-6106), and it’s a fitting 
tribute to the variety and quality of fabrics and notions the store has 
assembled. Every category is represented, as shown ($10 to $35/vd.), 
even quilting cottons. Particular strengths are the vast assortment (among 
the biggest in the country) of linens, from burlap to gauze, and the rich 
variety of ethnic cottons from Africa, Guatemala, and India. Call or send 
$5 (applicable to your first purchase) with a project description to sample 
these or to access their enormous interfacing collection and patterns from 
Neue Mode, Burda, Style, and New Look. 
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friend with great taste and a strong personality, 


except these fabrics you can take home. 
quarter of the store is devoted to exceptional, 


At Satin Moon, every bolt is hand-picked for 
ts unusual charact 

intricate textures, subtle colors. It’s almost like 

Natural-fiber imports are the rule, and nearly a 

textured decorator fabrics (perfectly suitable 


visiting the personal fabric collection of a 
for garments, of course). Explore their Italian 
wools and linens, silk solids in every weight, 


antique French lace trims, even a nice batch 
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of Liberty prints, for $5 (applicable to your first 
purchase, no checks please) by calling or 


writing 32 Clement St., San Francisco, CA, 


98118; 415-668-1623. 
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ave you wanted 
to design your 
own knits but 
weren't sure 
how to do it? Us- 
ing sewing patterns as a start- 
ing point for knitting opens a 
rich new source of designs 
and also ensures a well-bal- 
anced garment and good fit. 

There are two aspects of de- 
sign that present challenges 
for many knitters. First, get- 
ting garment proportions and 
size correct can be difficult-- 
the neckline may turn out too 
big, armholes too small, or 
sleeves too long. My approach 
provides a simple, accurate 
way to take measurements 
from a sewing pattern and 
translate them into a charted 
knitting pattern. You are, in 
effect, borrowing a garment 
shape created by a profession- 
al designer; what you add are 
the details of yarn type, color, 
and surface texture. 

Second, many knitters fear 
the math calculations normal- 
ly required to work out the 
pattern for a slope or curve. 
Most people, even profession- 
als, avoid these problems by 
limiting their designs to very 
simple shapes. This method 
requires only the simplest cal- 
culator-assisted math. There’s 
no need for complicated for- 
mulas to work out the pattern 
for slopes and curves—the in- 
structions for these areas will 
simply appear on the chart as 
you draw the lines in. 





Which patterns work? 


Most sewing-pattern compa- 
nies offer a wide selection of 
styles that adapt easily to 
knitting. Atfirst, look for sim- 
ple patterns witha minimum 
of seams and shaping. Until 
you gain confidence, avoid 
patterns with darts or seams 
in the bodice pieces. 

Once you get the idea of how 
to use this method, you'll be 
able to use even complex pat- 
terns or blend elements from 
several patterns into one 
unique design. You can com- 
bine an interesting neckline 
fromone pattern, forinstance, 
with an asymmetrical open- 
ing or sleeve from another. 
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Refine the fit and shape—To 
prepare your pattern, cut the 
pieces apart outside the sew- 
ing lines and press flat. Make 
any necessary fitting alter- 
ations to the pattern, includ- 
ing sewing a test garment to 
check the fit, if needed. 

Next, study the pattern and 
consider if it can be simpli- 
fied by straightening any sub- 
tle curves or slopes that are 
required for shaping a sewn 
garment butaren’t needed for 
a more flexible knitted one. 
For example, the curved cen- 
ter-back seam on the vest (see 
p. 52) was straightened and 
eliminated so the back could 
be knitted in one piece. 


Consider the edge finishes— 
Also think now about how 
you want to finish the edges. 
The turned-back hems and 
facings used in sewing are 
generally bulky in Knitting 
and are usually replaced by 
borders in a stitch pattern 
that lies very flat instead. Al- 
though ribbing is the most 
common nonrolling border, 
you can use a pattern such as 
seed stitch or add a crocheted 
border if you don’t want the 
edge to draw in. As you can 
see, the front band of my vest 
on the facing page is ribbed, 
but because I wanted the 
main pattern to go all the way 
to the edge at the bottom and 
armhole, I faced these areas 
with fine-gauge ribbon. 


You can knit a 
garment with the 
stitch pattern of your 
choice. The vest’s 
delicate fern pattern 
is from Barbara 
Walker’s A Second 
Treasury of Knitting 
Patterns (Charles 
Scribner’s Sons, 
1970). Called the 
ribbed leaf, it’s formed 
by twisting stitches 
every second row. 


Mark the waist and any 
dots that indicate joining 
points; draw lines that mark 
the true horizontal and verti- 
cal, as shown in the drawing 
on p. 52. Extend the center- 
front and -back lines up past 
the shoulder line to provide a 
guide for measurements you 
will take later. 

Wherever an edge has a bor- 
der that will be worked sepa- 
rately, consider whether this 
willadd width or length to the 
piece. If so, you must remove 
an equal amount from the 
pattern to compensate. For 
any border areathat’s knitted 
as one with the garment 
section, draw a line showing 
where one stitch pattern ends 
and another begins. At this 


Most sewing-pattern companies 
offer a wide selection of styles 
that adapt easily to knitting. 


Trace the pattern 

Once you're satisfied with the 
shape of the garment, you're 
ready to copy the pattern. 
Cover each pattern piece with 
tracing paper, pin or weight 
it down, and use a pencil 
to outline each area you'll 
Knit as a separate piece, trac- 
ing along the stitching lines. 
You don’t need seam allow- 
ances, since just one extra 
stitch at each seam is needed 
to join knitting. 


point, remove the original 
pattern from underneath 
the tracing paper to avoid 
confusing yourself with any 
extra lines. 


Measure the key 
dimensions 

Next, draw true horizontal 
and vertical lines defining 
the width and depth of each 
shaped area such as at the 
shoulder, neckline, and arm- 
hole, as shown in the drawing 





on p. 52, and measure them. 
An L-shaped ruler is helpful 
here. Don’t concern yourself 
now with the slopes and 
curves; measure only true 
horizontals and verticals. 

Mark all measurements on 
the pattern pieces. Check to 
make sure that the front and 
back match at the neck width 
and along all seamlines. Once 
youre sure the pattern is 
complete and accurate, mark 
all the lines that define the 
finished pattern in colored 
pencil or marker and cut out 
the pieces. 


An accurate gauge swatch is 
essential—In order to trans- 
late the pattern you've devel- 
oped into one that you can 
Knit from, you'll have to de- 
cide on the yarn and stitch or 
color pattern and make an ac- 
curate stitch gauge (see 
Threads No. 51, pp. 59-61). 
The gauge is the basis of knit- 
ting to size, so it’s essential 
that it be accurate. 


Turn measurements into 
stitches—Using a calculator 
and your stitch and row 
gauge, multiply all horizontal 
measurements by the stitch 
gauge and all vertical mea- 
surements by the row gauge. 
As you do the calculations, 
round the result up or down 
to whole numbers—you will, 
after all, be working with 
whole stitches. Write the re- 
quired stitches and rows on 


1 


the pattern adjacent to the 
measurement lines. Check 
the figures for accuracy; it 
helps to write down not just 
how many stitches must be 
added or subtracted but also 
how many will be on the nee- 
dle before and after any in- 
crease or decrease. 


Graph it! 

Next, you'll make a chart by 
transferring the number of 
stitches and rows required 
onto regular graph paper 
with 10 squares/in. Each 
square of the graph paper rep- 
resents one Knitted stitch. 
There’s no reason to chart an 
area unless it’s Shaped. For in- 
stance, if you're making a reg- 
ular straight-sided garment, 
just write on your pattern 
how many stitches are re- 
quired and how many rows to 


ADAPT A SEWING PATTERN FOR KNITTING 


Knit from the lower edge to 
the armhole, then chart only 
the shaped areas of the arm- 
hole, shoulder, and neck, as 
shown in the top drawing on 
the facing page. Similarly, 
you don’t have to chart both 
the front and back if they’re 
the same in every respect but 
the neckline, nor do you need 
to chart more than half a 
front or back if both sides are 
symmetrical. 

Working in pencil, draw a 
vertical line on your graph pa- 
per to define the center back. 
Starting with the back neck, 
as Shown on the facing page, 
define the width and length 
of each shaped area by count: 
ing over the number of stitch- 
es and rows required, allow- 
ing one square per stitch 
and row. 

Since real knit stitches are 


rectangular, not square, the 
chart will look longer and nar- 
rower than the garment will 
actually Knit up. Don’t worry 
about the chart’s shape—it 
will be an accurate guide to 
what you should do as you 
Knit. I don’t recommend Knit- 
ters’ graph paper; it’s drawn 
in the proportion of five 
stitches and seven rows per 
inch and will only be accurate 
if your gauge is exactly that. 

If you need a larger shect 
of graph paper, you can tape 
pieces together or buy 11- 
by 14in. graph paper (avail- 
able at art-supply stores). Or 
break the pattern apart into 
component pieces, putting, 
for instance, the slope from 
wrist to underarm in one 
place on the graph paper and 
the curve for the sleeve cap 
in another. 


Let’s look at the back of my vest pattern to learn how to prepare a sewing 


pattern for knitting. Although this pattern shape is a bit unusual, similar 


principles apply to any sewing pattern you choose. 


Step 1 


Steps 2-4 


Horizontal from base 


of neck to first 
vertical line, then 


vertical up to end— 
for neck width and 


depth: 
3.75 in. = 35 St 
875 in. =8r 


Horizontal from 





Original pattern 


1. Straighten center back so you can 


eliminate seam and knit back in 
one piece. Slice and shift bottom 
portion of pattern to prevent back 
from becoming too wide; redraw 
side seamline. 


shoulder at armhole 
to first vertical line, 
then vertical up to 
end—for shoulder 
width and depth: 
6.5 1n. = 60st 
1.5in.=16r 
(Needs to be even 
number of rows, so 
round up or down.) 


Trace and measure pattern to knit 


2. Trace adjusted outline, removing facings and seam allowances. Draw horizontal 
and vertical lines that define shaped areas. 





Hocus-pocus—slopes 
and curves appear 
After marking the widths and 
lengths of the shaped areas, 
draw in the slopes and 
curves. For the armhole, draw 
a smooth curve from the 
shoulder point to the under- 
arm through the point that 
defines the narrowest width 
of the upper bodice. Then 
step off the stitches along 
the curve, following the lines 
of the graph paper, as in the 
top drawing on the facing 
page. This is the exciting part: 
The graph paper shows you 
the pattern to be knit- 
for example, when to de- 
crease one stitch per row, one 
every other row, or one every 
fifth row. Next, draw in and 
step off the stitches for the 
neckline curve. 

Draw a sloped line connect- 


Knitting gauge 
9.25 st =1 In. 
10-¢= (in. 


Vertical tor leneth 
trom shoulder to hem 
23./5 in 240 1 


Horizontal from 
narrowest point of 
bodice to center: 
10 in. x 2 = 185 st 


Horizontal from base 
of armhole to center, 
then vertical at 
armhole up through 
deepest curve of 
armhole, to end—for 
armhole width and 


depth: 
11 in. x 2 in. = 205 st 
9.5in.=95r 


3. Measure all horizontal and vertical lines and note on pattern. If you’ve traced half 
the pattern, multiply measurement by two for full back or front width. 


4. Translate inches to stitches: Multiply widths by stitch gauge, lengths by row gauge. 
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ing the neckline to the arm- 
hole to define the shoulder 
slope. Since you'll be either 
casting off or, preferably, to 
get a smoother line, using 
short rows at the shoulder, 
you'll need to allow two rows 
for every group of stitches, 
as Shown. 

If your pattern has a sleeve, 
chart it in exactly the same 
way. That is, you'll translate 
horizontal and vertical mea- 
surements taken from the 
sewing pattern into stitches 
and rows on the graph paper, 
draw in the curve, and step 
off the pattern for the sleeve 
cap, aS shown in the lower 
drawing at right. 


Head off mistakes 

with guideposts 

It helps to note row and stitch 
numbers at critical points of 
the pattern as shown, so you 
won't have to recount squares 
as you work. Check by adding 
up these numbers and divid- 
ing by the stitch or row gauge 
to ensure that all the widths 
and lengths are accurate be- 
fore you begin knitting. Dis- 
cover any mistakes now so 
youdon’t have to rip out your 
Knitting later! 

If you like, you can add addi- 
tional notes to guide you as 
you knit. I write down the de- 
tails of the yarn [m_ using 
(manufacturer, color, yard- 
age), the needle size and 
gauge, and the name and 
source of the stitch or color 
pattern (I attach a charted 
stitch or color pattern drawn 
on five- by five-square graph 
paper, if I need it). 

If ’'m knitting an intricate 
stitch or color pattern, I also 
like to draw in horizontal and 
vertical lines defining the 
stitch or color repeat so I 
know exactly how the surface 
pattern relates to the shaping 
for the armhole, neck, or 
shoulder. This helps me keep 
track of whereIl am whileI’m 
Knitting without the need to 
count rows. I often make a 
pencil mark showing where 
I am on the pattern when I 
put my work down, or I mark 
the pattern with a dot, row 
by row, as I Knit curves or 
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YOU ONLY NEED TO CHART SHAPED SECTIONS 


Neck width and 





and 8r 


—— —_— 





depth: 35 st | DORE WeeeTEyT RES B L 


Shoulder width and depth: 
60) stand 16r 


| ength from 
shoulder tip to 
underarm: 95 r 





SE 


lotal width of upper bodice: 185 st 


lotal width atjunderarm: 205 st 


- |  - Ff iy i oy i, un cf |” . 


slopes to keep my place. 

The wonderful thing about 
this system is that it automat- 
ically provides you with the 
knitting pattern for all slopes 
and curves. You are, in effect, 
Knitting on paper before you 
begin to Knit in yarn—and 
it’s much easier to erase and 
correct pencil mistakes than 
to rip and correct Knitted 
ones. Once you get the hang 
of creating patterns with this 
method, you'll be able to knit 
any shape you want, refining 
your garments for greater 
comfort and style. Moreover, 
an accurate pattern means 
that you can relax and knit 


without worrying about 
whether your garment will 
turn out okay. [] 


June Hemmons Hiatt’s book, 
The Principles of Knitting (St 
monand Schuster, 1988), func- 
tions as an essential guide for 
many knitters. 

















Transfer curves 
and slopes to 
graph paper by 
drawing lines 
that define each 
shape; one 
square equals 
one stitch or row. 
Draw in each 
curve with 
pencil, then step 
off along squares. 
The shapes will 
look tall and 
narrow, but will 
knit up correctly. 


While only upper 
quadrant is 
usually charted, 
note garment 
length from 
armhole and full 
garment length to 
check accuracy 
of other figures. 


If Your Pattern Includes a Set-In Sleeve 





If, unlike a vest, 
your garment 
includes a sleeve, 
it’s charted in exact 
same way. To make 
smooth S-curve for 
sleeve cap, first 
draw sloped line 
from sleeve cap to 
underarm as shown. 
Divide line into 
quarters, place dot 
'4 in. out from first 
mark and ' in. in 
from third, and 
connect dots 
through center mark 
in smooth curve. 
Step off knitting 
pattern. 


The slope from wrist 
to underarm is 
drawn and stepped 
off in normal way. 
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Waking Up 
Applhqued Quilts 


A careful choice of print and color 
gives life and dimension to traditional 
embroidery designs 





by Patricia B. Campbell 


) e’ve all been taught to 
~ “) blend, mix, match, and ea | es | 
coordinate fabrics for Fae egy eae aC get ti tie 
= VG our homes and in our Hifi MPa HE fie Cy 
clothing. But for a quilt composition, if ie a aaa adbtaiiagiheiccic tr a aa 
you stick with these polite, predictable | = — : cd aa Mb ae 
combinations of colors and prints, the a es Sc a 
finished piece will lack life. To make AEE, RRR a | ei 
things visually interesting, you need to 
break the rules, to create some tension or 
even spark a battle between colors, as I’ve 
done in my quilt shown at left. 

‘The most important concept in plan- 
ning the colors in your quilt is contrast, 
which refers to the differing amounts of 
light and darkness in colors that are used 
together. A bright yellow ina field of dark 
blues, for instance, creates strong con- 
trast. Similarly, combining contrasting 
colors will add sparkle, depth, and real 
life to your quilt composition. 


Look for contrast in color groups 

When you begin work on your quilt, gath- 
er a wide variety of fabrics that please 
you. But rather than simply looking at 





Create the illusion flat squares of fabric, refold the fabrics in- 

of depth by mixing to tulip shapes, as shown in the drawing 

vibrant, contrasting on p. 57, which more closely resemble the fret! 

colors and two- shapes and sizes of fabric that you might Tension between 
color prints for a use in your quilt. Lay the fabric shapes to- colorsadds life to a 
rich and lifelike gether in groups and play with rearrang- fabric composition. 
composition. The ing them until you get combinations you Note, too, that the 
quilt is titled like. Then stand back and see what works background quilting 
“Seduction—Come together. Squint, or use a reducing glass traces the delicate 
into my Parlor...” or the wrong end of a pair of binoculars, threads of an 





(80 by 80 in.; 1994). to make the grouping look smaller, as it enormous spider web. 


A 
A 
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would froma distance. This makes it easi- 
er to see the amount of contrast between 
colors in the grouping. 

Let’s assume your fabric choices center 
around the reds, pinks, blues, and pur- 
ples, like the traditional Jacobean em- 
broidery I use as inspiration for my work 
(see “To Adapt Embroidery Designs fora 
Quilt” below). In that case, what you need 
for contrast are highlight colors such as 
oranges, yellows, and yellow greens. 

Look, for example, at the flowering vine 
and fabric shapes below. In the all-red 
group, the tulip is dull. But if you place a 
bit of orange, gold, mustard, or bright 
pink in the center, rather than another 
red, the high-contrast color changes the 
flower’s appearance dramatically. Notice 
how small amounts of the contrasting 
colors bring other colors to life. 

Icy colors, such as pale, cool blues, 
greens, and pinks, add sparkle to a group- 
ing of more subdued colors. Amish quilts 
often use icy colors for contrast, and 


To Adapt 
Embroidery 


Designs for 
a Quit 


The 17th-century, Jacobean-era 
crewel embroidery designs that 
inspire my quilts, such as the one 
shown on p. 54, were originally 
worked in rich colors of wool yarn, 
with sub ject matter that included 
exotic oversized flowers, small 
trees arising from hillocks, large 
acanthus-like leaves, and dwarfed 
animals. With classic botanical 
shapes and fantasy colors, these 
embroideries evolved from the 
printed palam pores, or fabrics and 
wall hangings, that were imported 
to England from India during the 
reign of James I and later became 
known as chintz. 

To adapt the ornate embroidery 
designs for appliqué, I simplify the 
shapes so that they’re easier to turn 
and stitch. And since the original 
gradated yarn shades are 
somewhat quieter than! prefer, I 
add the bright, contrasting colors I 
love and introduce prints to give 
the composition texture and depth. 
The result may be a bit more exotic 
than the originals, but my goal is to 
preserve at least some of the rich, 
traditional feeling. —PC. 


some poetic observers have conjectured 
that, since these quilters live without 
electricity, they may use these colors to 
add light or sparkle to their home envi- 
ronments. In effect, the icy colors appear 
to illuminate their quilts. 


To make things 
visually interesting, 
you need to break 

the rules, .. . 


Another quiltmaker once told me that 
every green goes with every other green. 
Initially, | doubted the truth of that state- 
ment, but when I examined a group of 
live trees, I saw that she was right—-there 
are yellow greens, deep dark greens, and 
blue greens mixed together on every hill- 


side. So why not simulate the high con- 
trast in nature in your quilts and add an 
accent of yellow green or mustard to 
bring out a group of deeper greens? 

It can be more difficult to combine a lot 
of different blues, because of the wide va- 
ricty of blues available. They don’t blend 
together as easily as either the reds or the 
greens, perhaps because there aren’t 
many blue flowers in nature. Select the 
blues carefully, and try blending them 
with purples for balance. 


Get dramatic effects with prints 

I find solids dull and visually flat—they 
lack texture and movement—so I prefer 
to use prints in my quilts. If you need to 
use a Solid because you can’t find just the 
right color in a print, it’s fine to add one 
or two to a print grouping (although not 
next Lo each other). But don’t mix a few 
prints into a group of all solids. The 
prints will jump out of the quilt and will 
be all that you'll see. 


| WHEN YOU PLAY WITH A COMPOSITION 





Without 
contrast, this 
group of rolled 
red fabrics, as 
well as the 
pinned quilt 
block, are 
boring. The 
sameness of 
color results in 
a composition 
that’s dull 

and flat. 


When you add a 
highlight color 
like hand-dyed 
orange, the reds 
spring to life, 
transforming the 
flower and the 
fabric grouping. 
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Select subtle prints—Two-color and tone- 
on-tone prints add depth, motion, and 
even a three-dimensional effect to a com- 
position, as you can see in the photo 
on p. 54. It’s best to mix a wide variety of 
prints in a piece. Don’t repeat too many 
of the same ones or the same type of print 
throughout a quilt, because the print will 
start to dominate the quilt. Also, avoid 
placing several prints with the same 
print texture together—there won’t be 
enough contrast, and the shapes will be- 
gin to blend together. 

I recommend staying away from small, 
multicolor prints. They tend to be busy 
and distracting in a quilt, and they beg 
for their colors to be blended, matched, 
or coordinated with other fabrics; I gener- 
ally avoid them. 

I love to mix subtle hand-dyed and 
hand-painted fabrics into my quilts. 
Their effect can be similar to a two-color 
print, except that they’re often a bit more 
varied and less repetitive. Some are 





It’s hard to imagine how the fabrics will 
look when you’re working with clunky 
squares. Instead, fold each piece into a 
shape that echoes its planned form in the 
quilt. Roll the fabric into a tube, then fold 
the tube in half, which gives a more 
graceful slice of color. 
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painted in a textured design, some in- 
clude touches of metallic paint, while oth- 
ers resemble suede in vivid, intense col- 
ors. Don’t forget the marbled fabrics, 
batiks, stripes, and plaids, which can add 
texture and work wellin small doses. But 
again, be careful not to overuse the same 
fabric in a quilt. 


Make a Swiss-cheese fabric—Sometimes 
youcan get terrificeffects by using onlya 
small section of a print. For example, I 
love bold tropical prints, which offer in- 
teresting textures, but these prints are 
best used in small doses. To determine 
the area of the print I want to cut and use, 
I move a clear plastic template of the de- 
sired appliqué shape around on different 
areas of the fabric. I often use the printed 
veins in a leaf or the colors at the center 
of a flower to add texture and detail toa 
leaf or flower in my quilt. Used in small 
doses this way, the detail of the printed 
fabric often takes on the look of an un- 


To provide balance to the composition, try 
using a color three times. Called “the 
triangle rule,” this traditional art principle 
of balancing with threes really works. 





usual hand-dyed fabric. 

By the time I’ve finished with a piece o 
boldly-printed fabric, it frequently look: 
like Swiss cheese—there’s not much left 
as you can see in the photo below. Ever 
so, you may never recognize the print i 
one of my quilts; the block below i 
cludes several sections of it. : 

My general advice to quilters is to be ad 
venturesome with color and fabric, an 
try something new on every project, b 
ginning with your next one. And pleas 
don’t assume that my color choices arg 
the “right” ones—there are no right choi¢ 
es when it comes to color. The only thin 
you can be sure of is that unexpected col 
or here and there adds life to a quilt. And 
the only person the color choices have t 
please is you. 7 


Award-winning quiltmaker Patricia B 
Campbell teaches hand-appliqué quilting 
across the U.S. For aclassschedule, contact 
her at 9794 Forest La., Dallas, TX 75243. — 


Cut interesting 
bits from a bold 
print to add 
texture and detail. 
The floral at left, 
for example, was 
used for four 
sections of the 
block at right 
without 
overwhelming the 
composition or 
echoing the 
original fabric. A 
clear plastic 
template helps 
identify the areas 
you want. 
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Long 
Hive 
Wrinkles! 


Add texture and shape 
Comtareesianle(ocimesalennccialts 
with just a twist 








by Carol Lee Shanks 


No facings, interfacings, 
linings, or elaborate 
patterns are necessary 
when wrinkles create 
the interest. All you 
need is China silk or 
other lightweight 
natural-fiber fabric in 

a few great colors. 
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lot of clothing spends its 
useful life in an endless 
seesaw of being carefully 
ironed, and then getting 
inevitably wrinkled. But what if you re- 
garded wrinkles on your clothes as a 
plus? You’d probably discover, as I have, 
that a few scattered wrinkles look messy, 
but lots of wrinkles look fascinating. I 
started intentionally wrinkling the gar- 
ments I make because I liked the added 
texture, but I soon found the effects of 
wrinkling so interesting that they’ve be- 
come the primary focus in all my de- 
signs. As you'll see in the photos above, 
you can control the direction and density 
of wrinkled textures, add patterns witha 
few folds, and reshape an entire garment 
with just a simple twist of damp, natural- 
fiber fabric. 

Because you're relying on a natural, 
somewhat random process to accom- 
plish all this, you have to be prepared for 
some surprises. Each time you twist a 
garment, the texture you create will be 
slightly different. In other words, the 
pleasure of creating new textures is re- 
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peated every time you wash your gar- 
ment-—-and you can choose to form the 
wrinkles differently each time as well. 


Silk wrinkles best 
Any fabrics that wrinkle easily and are 
washable are candidates for textured gar- 
ments, but my all-time favorite is light 
weight silk (see “Yes, You Can Wash Silk,” 
above), especially China silk. Many other 
lightweight silks yield wonderful, varied 
wrinkles, but China silk is less expensive 
than most, wrinkles very densely, and 
has an agreeably soft sheen and plain sur- 
face that sets off wrinkled textures to 
great advantage. Other lightweight fab- 
rics worth trying are described in “Rat- 
ing the Wrinklers” on p. 60. Bulky, heavy 
fabrics produce less densely wrinkled 
textures. These heavier fabrics also make 
bulkier garments, and the bulk is exag- 
gerated by wrinkling. For these several 
reasons, I suggest stitching with light- 
weight fabrics. 

I like to layer garments that are wrin- 
kled to varying degrees, as shown in the 
top photo on p. 60. Pll even strategically 


Yes, You Can 
Wash Sik 


There’s no reason not to gently 
hand-wash, rather than dry-clean, 
most lightweight woven silks. In 
fact, many silks seem to improve 
in softness and luster with 
washing,and that’s certainly true 
of most China silks. I soak the 
fabric or garmentin lukewarm 
water with a tiny amount of mild 
soap (I use Ivory dishwashing 
liquid and avoid Woolite, which I 
find too harsh), swishing it around 
gently, then rinsing the garment 
thoroughly in cool water. For 
stains and body oils, ’ve had good 
results with Spray ’n Wash. Roll 
your silks in a towel to remove 
most of the water, whether you're 
going to wrinkle them or not, and 
if you plan to iron, do so at the 
“silk” setting while the fabric is 
slightly damp. 

Silks you'll need to dry-clean (or 
testbefore washing) includeany 
bright colors or prints that might 
bleed; brocades; metallics; and 
those made into garments with 
linings, shoulder pads, and other 
internal structures that would be 
impossible to reshape after 
washing. — C.L.S. 


iron some pieces lightly after wrinkling 
to create contrasting textures. It’s also 
fun to pair up different types of fabric 
such as silk and handkerchief linen. 


Keep patterns simple 
When the surface texture is the most 
prominent feature of a garment, the gar- 
ment should be as simple as possible. 
Wrinkled garments in particular need 
few, ifany, facings, pockets, linings, extra 
seams, or other details because all these 
features will be lost in, or interfere with, 
the texture. I work with pulbon, pullover, 
and oversize shapes, use ties and elastic 
for closures and waistbands, and finish 
all edges with plain %4-in. rolled hems. On 
interior seams, I use French seams (see 
the upper right-hand photo and caption 
on p. 38 for more on French seams). I do 
occasionally line the sleeves of a China 
silk top with a different color of self-fab- 
ric, treating the two layers as one at hem 
and seams, so rolled cuffs reveal a con- 
trast color (see the lower photo on p. 60). 
Adding extra size to the garmentis im- 
portant because you'll lose width and 


a9 


length as the wrinkles scrunch up your 
garment. I usually choose patterns a cou- 
ple of sizes too big and add 3 in. in length 
to compensate for the shrinkage. As you 
can see in the top left-hand photo on the 
facing page, the direction in which you 
orient your wrinkles has a dramatic ef- 
fect on the shape of the garmentor fabric, 
which obviously “shrinks” most in the 
direction perpendicular to the folds. ?m 
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most likely to wrinkle garments vertical- 
ly (horizontal wrinkles emphasize width, 
just like stripes), but ’'d add more length 
on any picces I did wrinkle that way, up 
to 6 in. 


Wrinkling A to Z 

Once you've created a simply shaped 
garment in your selected fabric, you're 
ready to add the texture. You'll get the 


For subtle textural 
contrasts, you can 
uncoil twisted 
garments before 
they’re completely 
dry, and selectively 
spot-press to control 
the degree of 
wrinkling 








best results working with a damp gar- 
ment, so wet or wash it first, then roll it 
up in a big towel to remove the excess 
moisture, and lay the garment flat on a 
towel-protected table or bed. What fol- 
lows are basic wrinkling routines that 
I use, which produce uniform, overall 
wrinkles with few or no obvious folds. 
But I encourage you to experiment with 
different preliminary folds and wrin- 


Rating the 
Wrinklers 


Not all lightweight fabrics will 
wrinkle attractively. And 
wrinkling won’t substantially 
change the base fabric’s inherent 
drape and feel. Here’s how various 
natural-fiber fabrics have reacted 
to my wrinkling efforts: 


Silks: Alllightweight silks are 
worth trying. Pve had particularly 
good results with chiffon and 
organza. Rayon-and-silk velvets 
also wrinkle surprisingly well, 
with asofter effect than pre- 
crushed yardage. Even charmeuse 
and sueded silks do well. 
Broadcloth gets kind of stiff. 


Cottons: Ultra-lightweight cottons, 
like voile or batiste, don’t wrinkle 
enough for my taste. They’re just 
too soft. Crisp shirtings wrinkle 
well but don’t hold the textures as 
long as silk. 


Wool: Challis wrinkles well but 
doesn’t hold sharp creases. Its 
softness and warmth make ita 
good choice for subtly textured 
scarves and shawls. Crepes wrinkle 
softly and beautifully just from 
being worked. Most wools are too 
heavy to hold the textures. 


Linen: | love linen and use it for 
jackets, tunics, and pants. It 
wrinkles wonderfully, of course, 
even without being dampened, but 
it easily picks up new wrinkles 
from your body (when you sit 
especially). 1 don’t mind the effect, 
but if you do, linen’s great for 
small accessories, like scarves and 
garment ties. —C.LS. 
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kling directions. That’s how I produced 
the varied effects in the scarves shown in 
the photo atfar right. 


The basics—If you’re working with a top, 
first fold the sleeves to the sides, parallel 
to the body. Fold pants in half along the 
center front and center back. For skirts, 
just let the seams fall where they may; 
creases where the skirt is folded will be 
indistinguishable from wrinkles. Now 
work top to bottom for vertical results or 
side to side for horizontal results, rolling 
the garment into a tube and letting little 
pleats form randomly. When the whole 
thing is rolled, grab both ends of the gar- 
ment and start twisting. Anchor one 
hand and twist with the other, until the 
tube becomes taut and works itself into a 
coil, as it’s doing in the photo below right. 
Tuck the ends into the coil and set it 
aside. Hold the coil together with rubber 
bands or cloth if necessary to keep the 
garment tightly wrapped. 


Density variations—If you want a tight, 
dense texture, allow the coiled garment 
to dry completely. This takes roughly two 
to three days in a warm room. Don’t put 
the coils in direet sun or you'll risk fad- 
ing. ve heard of people getting good re- 
sults by throwing the coils into a clothes 
dryer, and I’ve even used a microwave for 
speedy results (1 give the coils a series of 
one- to two-minute zaps, allowing them to 
cool off for a few minutes in between). If 
you want a loose, more subtle texture, 
carefully unwrap the garment while it’s 
still slightly damp and hang it to finish 
drying.Todry all the way or not depends 
on the way you want the garment to be- 
have. The tighter the texture, the closer 
the garment will be to the body, because 
of the natural clasticity of wrinkled fab- 
ric. The looser the texture, the looser, 
more flowing the garment will be. Here’s 
another opportunity to create ensembles 
with subtle contrasts. For instance, a 
tightly wrapped bottom goes well with a 
loose oversized top, and vice versa. 


Low maintenance 

As you wear your garment, the texture 
will relax. When I take my clothes off at 
the end of the day, I roll and twist them to 
renew the texture. When you need to 
wash the garments, just start over. If you 
haven’t already guessed, these pieces are 
greatfor travel. Just twist an outfit intoa 
few tennis-ball-sized coils and throw them 
into your bag. Don’t bother to search out 
your travel iron—you won't need it. LI 


Carol Lee Shanks designs her line of wrin- 
kled clothes in Berkeley, CA. 
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Wrinkling changes 
the shape of the 
garment, so plan the 
direction of the 
creases you'll want 
before cutting the 
garment. The shapes 
shown here are 
identical, but 
horizontal wrinkles 
reduce garment 
length, and vertical 
wrinkles reduce 
width. 


Fold before twisting 
for dramatic creased 
patterns. For each 
fold you add to the 
garment (scarves 
here) you’re going to 
twist, you'll get a 
sharp crease across 
the wrinkled texture. 
Experiment! 
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Twist until the damp fabric starts to coil back on itself, then coil the whole thing into a little ball to 


dry. Retwist after wearing or washing. That’s all there is to maintaining wrinkled garments. 
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Sleeve Too 


or Too Long? 
Alter the Cuff? 


Even with a vent, 


a sleeve isn’t difficult to 


shorten or lengthen 


by Mary Smith 
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o matter how handsome 

a jacket or what its price 

tag, if its sleeves ride 

hopelessly above the 
wristbone or dangle noticeably below, 
the overall garment looks sloppy and ill- 
fitting. Ideally, you want the sleeve to 
rest about '2 in. below the wristbone. To 
get it there, you can alter the sleeve from 
the top (see Threads No. 57, pp. 64-65) or, 
as explained here, shorten or lengthen it 
from the bottom, whether or not the 
sleeve has a vent. 

Suit jackets usually have one of two 
types of plackets—a closed, or false, 
placket or an open, or vented, one. A 
closed placket, shown at left in the photo 
above and in the drawing on the facing 
page, is most commonly found on wom- 
en’s ready-to-wear jackets. Its main char- 
acteristic is that its folded and lapped 
before the hem is turned up; the lapped 
placket is turned up as a unit with the 
hem, making the lower edge of the jacket 


Altering a sleeve’s length begins with 
determining the sleeve hem’s construction, 
whether it has an open placket (like that 
above right) or one that’s closed (above left). 
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ANATOMY OF A CLOSED PLACKET 


A closed placket is lapped, 
then turned up as a unit with 
the hem. These drawings show 
typical construction. 


a 


seam 
Sleeve 
Interfacing (WS) 
a ore Interfacing is 
' ie stitched to 
| _ ine underarm 
Seam | - cay Interfacing 
Backs Interfacing is tacked 
here. to placket 
* seam 
aiaeté allowance. 
(WS) 
Sleeve 
(RS) : 
< Z| Lining will 
x Placket be stitched 
Ye to hem 
| Placket Interfacing allowance. 
> fold 
Turned-up hem is ‘ Placket 
n catch-stitched to ieiie 
) interfacing only. slip- 
Hemline A Underarm f stitched 
fold Placket is seam closed. 


stitched 
closed 


sleeve tubular. If you were to insert a 
finger beneath the overlap, you would 
find a seam. This type of placket is the 
easiest to lengthen or shorten. Closed 
plackets sometimes have buttons but 
rarely buttonholes. 

An open placket, shown at right in the 
photo on the faeing page and in the draw- 
ing on p. 64, has eorners at the sleeve’s 
lower edge, like those found on most 
men’s jackets. The sleeve is hemmed 
from placket edge to placket edge, leav- 
ing a vent, or open place, where the sec- 
tions of the sleeve overlap. The corners 
are either mitered on the wrong side or 
square finished. Open plackets may or 
may not have buttonholes, but even if 
there are buttonholes, they’re usually 
not cutopen. 


First, evaluate the alteration 

When planning to lengthen or shorten 
sleeves, first examine the jacket to asscss 
the amount of work that’s involved. How 
much does the sleeve need to be altered? 
Altering less than “% in. is probably not 
worth the trouble, and more than 1'/4 in. 
may require scaming extra fabric to the 
existing hem allowance, which could 
cause the sleeve to look out of propor- 
tion. If the style permits, you could 
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lengthen the sleeve with a coordinating 
fabric and roll the cuff. [fan open placket 
has mitered corners, you may not be able 
to lengthen the sleeve if the seam allow- 
ances inside the corner have been 
trimmed. (You’ have to undo the lining 
and peek inside.) 

Are there buttonholes on the placket? 
Buttonholes may limit what you can do. 
Even if the buttonholes have not been 
eut, undoing the buttonhole stitching 
in order to reposition the buttonholes is 


very time-consuming, and evidence of 


earlier stitching may show even if the 
area is steamed. Experiment with the 
sleeve length in relation to the button- 
holes’ position to see whether and how 
much you can alter without moving 
the buttonholes. 

If you want to alter a vintage jacket, ex- 
amine the _ sleeve’s hemline to see 
whether it’s frayed or faded. Although a 
frayed or faded hemline will be hidden 
inside a sleeve you're shortening, these 
indelible signs of wear become a crucial 
issue if youre lengthening the hem. 
Sometimes, however, you can hide the 
wear line with decorative braid, fancy 
hem stitching, or a contrasting fabric 
band when such trim would be appropri- 
ate for the jacket. 


Underarm seam 


Deconstruct the sleeve 

Once you’ve determined that the alter- 
ation is feasible, you can begin to take 
apart the sleeve placket. This deconstruc- 
tion process is crucial to your under- 
standing of the placket’s construction 
and your ability to reconstruct the plack- 
el successfully later on, so proceed slowly 
and thoughtfully and take measure- 
ments and construction notes as you go. 
(Since jackets are all constructed slightly 
differently, I draw a crude diagram and 
make notes on this as I work.) Undo only 
what you have to in order to make the al- 
teration. For example, you’ll need to re- 
move the interfacing, but you may or 
may nothave to undo the placket seam or 
the underarm seam to do so. 

First measure the finished length of the 
placket. Then measure the depth from 
the hem fold to where the lining is at- 
tached. Finally, measure the lining ease— 
the excess lining that hangs over the hem 
allowance but falls short of the cuff edge. 
It is usually 1 in. (double the '4-in. dis- 
tance the lining generally hangs below 
where it’s attached to the sleeve hem). 

If you want to duplicate the original 
button spacing, measure the distance 
from the first button to the cuff edge as 
well as the distance between buttons. Now 
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A CLOSER LOOK AT OPEN-PLACKET CONSTRUCTION 


The edges of an open placket 
are finished individually. 
These drawings show typical 





Squared-corner version 


construction. 
Sleeve 
(WS Interfacing 
is stitched 
to underarm 
~ seam and 
Sleeve | ~ tacked to 
(RS) Interfacing placket 
tucks into allowance 
placket ; _ here. 
corners. oe t—ssC DV 
Placket Lining will 
| | folds be stitched 
(= to hem 
fo ft Hem edge — ASR RK, MIDAS allowance. 
Se is catch- 2 
| oud stitched to 
a 2£ interfacing. 
! / 6 : 
LoL NRT 
QS) Z Underarm 
Mitered - seam 
Mitered corner is 
corner stitched 
Underarm closed by 
hand or a 
seam 
machine. 


remove the buttons and save or replace 
them. (I often respace the buttons, reposi- 
tioning them where they'll look best after 
completing the alteration.) 


Beneath the lining—Next carefully un- 
do the stitching that attaches the lining 
to the hem allowance. Measure the depth 
of both the sleeve and lining hems since 
you'll later want to turn up these edges 
the same amount. 

Examine the interfacing, which usually 
extends the depth of the sleeve hem plus 
1 to2 in. On aclosed placket, the interfae- 
ing is one piece sewn into the undcrarm 
seam and hand- or machine-basted to the 
placket seam allowances. On an open 
placket, it’s usually cut in two pieces, 
each tucked into a placket corner and 
sewn into the underarm seam. (The inter- 
facing should be attached to the sleeve 
fabric at scam allowances only. If it’s 
been stitched to the sleeve fabric, I don’t 
recommend reattaching it this way since 
it will eventually pull against the sleeve 
and will show. Likewise, the sleeve hem 
should be stitched to the interfacing and 
sleeve seam allowances only.) 

Remove the interfacing and sect it aside. 
Open the hem, undoing the corners of the 
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Square-finished corner is plete and 
slip-stitched closed. 


open placket, then thor- 
oughly iron the placket 
folds so they’ easily fall into 
place later on when you make the 
new hemline. 

Next examine the inside of the hemline 
fold and remove any lint with a soft 
toothbrush. A cotton ball very lightly 
moistened with white vinegar will help 
to remove the dirty fold mark on the 
right side of the jacket sleeve (but vinegar 
won't remove a fold line that’s faded). 
Don’t press while the fabric is wet with 
vinegar; pat dry instead. 


To make the alteration 
First, measure and mark the hem the 
necessary amount up or down and press 
in the new hemline using a dry press 
cloth. lf you’re shortening the sleeve, cut 
off the excess fabric from the hem allow- 
ance to restore the original hem depth. If 
you're shortening the sleeve more than 
in., restitch the top of the placket to 
lengthen it (the seam allowance at the top 
of the placket usually will allow you to 
gain ‘2 in). Remove the same amount of 
fabric from the lining that you removed 
from the sleeve hem. 

If you're lengthening the sleeve, try to 
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leave a hem at least 1 in. dcep. If neces- 
sary, add additional fabric by seaming ci- 
ther at the new hem fold line or where 
the lining will attach to the hem. You can 
sometimes steal fabric from the garment 
if youre making other alterations. Stitch 
the placket closed at the top, restoring 
its original length as closely as possible. 
Add additional fabric to the lining as 
well, if necessary. 


Replace the interfacing—With a closcd 
placket, realign the raw edges of the 
placket seam allowances and stitch the 
placket closed. Re-form the placket folds 
you ironed in earlier. Lay the interfacing 
over the placket as you originally found 
it, aligning its lower edge along the hem 
fold. Reattach the interfacing to the un- 
derarm seam. 

Turn up the hem and hemstitch it to 

the interfacing. Tack the interfacing to 

the placket seam allowance to 

Keep the interfacing from 

shifting. lusually do thisby 

hand with a few basting 

stitches. Reattach the 

lining to its original 

depth, stilching it to 

the hem allowance on- 

ly. Try on the jacket to 

x make sure the cuff 

doesn’t pull the sleeve. 

When the cuff is com- 

satisfactory, 

hard-press, or press it with a 

wet press cloth, until the edges 

are nice and crisp. Let the jacket 

sleeve dry completely before replacing 
the buttons. 

With an open placket, after marking 
and pressing the new hemline, redo the 
square or mitered corners. Then, with the 
lower edge aligned along the hem fold, 
stitch the interfacing to the undcrarm 
seam and tuck the opposite edge into the 
placket corner. ve found that with this 
type of placket, I invariably have excess 
interfacing fabric at the corners. Make 
sure the interfacing was not pulled too 
tight, then cut off any excess. Proceed to 
tack the interfacing to the hem and plack- 
et allowances as with a closed placket. 

If redoing mitered or squared corners 
seems daunting, you can easily convert 
any open placket to a closed one. Hard- 
press the placket fold first, then undo the 
corners and overlap them, as shown in 
the drawings for aclosed placket on p. 63. 
his switch may, in fact, be necessary if 
buttonholes get in the way of making a 
professionalHlooking alteration. LI 


Mary Smith is a contribuling editor 
to Threads. 
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Quilt Batts— 
Which One’s 


Jor You? 


Choosing the wrong batt for your 
quilting is like wearing gardening 









gloves with a formal gown em 


by Constance Rathfon 


ow could anyone spend 
two hours talking about 
quilt batting, that inner 
, layer of fluff that no one 
3 sees once the quilt is fin- 
ished? That’s what I wondered before at- 
tending an all-day quilting workshop on 
the topic. But in less than an hour, I be- 
gan to understand that there is a wide va- 
riety of batts to choose from and that 
pairing the right batt and fabricin a quilt 
is key to getting the effect you want-- 
whether an old-fashioned look or some- 
thing completely cutting-edge. Similarly 
the wrong combination of battand fabric 
produces the quilting equivalent of wear- 
ing gardening gloves with a formal gown. 
The lecturer closed with an irresistible 
challenge: She suggested layering a vari- 
ety of small batting samples with fabric, 
machine-quilting the layers, laundering, 
and evaluating the resulting sandwiches. 
Since ’m mainly a hand quilter, I decid- 
ed to evaluate samples for both hand and 
machine quilting. [’ll describe my results 
in a moment, but first let’s look at how 
batting functions ina quilt. 





What is batting, anyway’ 

Batting, the inner element of a quilting 
sandwich, is usually a layer of nonwoven 
fibers placed between two layers offabric 
to add warmth and bulk. The fabric and 
batting layers are quilted together with 
small, often decorative stitches worked 
by hand or machine. The quilt’s edges are 
then bound; once encased, the batting is 
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no longer visible. 
Traditionally, quilt bat- 
tings were made of cotton, 
wool, or other natural materi- 
als. In the 20th century, materi- 
als began to be processed expressly 
for batting, and today we have a wide 
range of manufactured batts to choose 
from, made from cotton, wool, polyester, 
or some combination of these fibers. 
Quilt batting is generally sold in a 
blanketlike layer ready for quilting 
and cut to standard sizes, fromcrib | 
to king size (not every batt comes 
in all sizes). Some batts are also 
available by the yard. Of the three 
batting types, wool is the most ex- 
pensive, polyester the least. 
Cotton batting has long been \ 
popular. The choices range from ~ 
traditional all-cotton batts, which ¥ 
have been with us for many years, to Y 
the most recent entry into the mar- 
ket, Hobbs Heirloom cotton, made of  ~_ 
long-staple cotton with a small percent- 
age of polyester for stability. > 


Unseen ina quilt, the inner batting visibly 
affects the quilt’s look and drape. The six batts 
the author tested (bottom to top): Hobbs 
Heirloom cotton, Hobbs Heirloom wool, 
Mt. Mist Quilt-Light, Hobbs Poly- 
down Dark Batt, Fairfield 
Poly-fil Traditional, 
and Mt. Mist 
cotton. 


Wool batting has been around fora long 
time. Wool is a great insulator and when 
carded, or combed, into a blanketlike 
form, is a natural for layering. The crimp 
of the wool fibers holds the batt together, 
but it’s common practice to encasc a card- 
ed-wool batt in cheesecloth or muslin be- 
fore layering into a quilt to reduce fiber 
migration (the lumping of batting fibers 
in the finished quilt). Because of the ten- 
dency of wool and cotton batts to migrate, 
traditional wool and cotton batts need to 
be quilted with close stitching, while new- 
er wool or cotton batts, like those from 
Ilobbs, can be quilted farther apart. 

Polyester batts hit the market in the 
1960s. Lightweight and easy to quilt, 
these bonded batts don’t require the close 
stitching their natural-fiber cousins do. 

Although the original purpose of bat- 
ting was to add warmth to a quilt, today’s 
quilters also consider aesthetics and func- 
tion when selecting a batt, taking into ac- 
count the depth of the batting, its drape, 
and its durability. The intended use of 
the quiltis also factored in. A battfora ba- 
by’s quill, for example, which must with- 
stand many washings, is likely to be dif- 
ferent from that selected to sect off 
delicate appliqué on a wall quilt. Also, the 
quilting method influences the choice of 
batting since some are much easier to 
quilt by hand and some by machine. 


Six batts, sixteen test samples 

When I set out to evaluate batts, | wanted 
to compare samples made with washed 
and unwashed batts, as well as batts 
paired with washed and unwashed fab- 
rics. With this many variables, I limited 
the number of batts to six nationally 
available brands of cotton, wool, and 
polyester. (You should test any brand you 
buy to see if it suits your needs.) I chose 
Mountain Mist 100 percent cotton, Hobbs 
Heirloom cotton, and Hobbs’s newest pro- 
duct, Heirloom wool. ! then selected three 
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poly batts: Mountain Mist Quilt-Light, 
Fairfield Poly-fil Traditional, and Hobbs 
Poly-down Dark Batt, commonly referred 
to as a black batt because of the color. 

I made 16 samples in all, in each case 
layering a 14-in. square of batting between 
a full square of muslin on one side and a 


square composed of half muslin and half 


Although the 
original purpose of 
batting was to add 
warmth to a quilt, 
today’s quilters also 
consider aesthetics 
and function when 

selecting a batt. 


black, all-cotton fabric on the other (see 
the photo above). (The black fabric would 
help me evaluate each batt’s tendency to 
beard—that is, the tendency of fibers to 
work their way to the quilt’s surface. ) 

For each batting, I made one sample 
with unwashed and one with washed fab- 
ric to determine the quilted cffects each 
produced. For the two types of batting 
that would shrink with prewashing 
(Hobbs Ileirloom wool and Heirloom cot- 
ton—washing the unquilted poly batting 
tends to start disintegrating it), I made 
four samples each: one with unwashed 
fabric and washed batting, one with 
washed fabric and batting, one with 
washed fabric and unwashed batting, and 
one with unwashed fabric and batting. 

I then quilted half of each fabric panel 
by machine and the other half by hand, 
stitching so I could evaluate the hand and 
machine quilting on both the muslin and 


Pair and test samples 
of batts and fabrics 
to preview your 
quilting results. At 
left are six of the 
author's 16 test 
samples, with some 
of her findings noted 
on each sample. 


the black cotton. I chose a traditional 
quilting motif and a 1-in. grid and lefta 
3-in. square unquil ted to test batting dete- 
rioration after multiple washings. 

As I quilted the samples, I kept notes on 
ease of quilting. I quilted the gridded pat- 
tern on my Viking machine, using a walk- 
ing foot, and quilted a pumpkin-seed mo- 
tif with free-motion techniques. On the 
hand-quilted side, I stitched both pat- 
terns with a size 12 between needle (see 
Basics, which starts on p. 14) and cotton- 
wrapped poly quilting thread. 

After quilting, | measured the overall 
shrinkage of each sample caused by 
stitching, a consistent four percent. I then 
washed each sample once and measured 
additional shrinkage and opacity (the 
batt’s ability to prevent show-through of 
the black backing fabric on the top sur- 
face). Then I washed the samples seven 
more times to look further at batt detcri- 
oration and bearding. My findings are 
shown in the chart on the facing page. 


Cotton batts drape nicely 
The two cotton batts I tested—Mountain 
Mist 100 percent cotton and Hobbs [leir- 
loom cotton—were a breeze to machine- 
quilt, since the natural fibers tended to 
grip the fabric layers and Keep the quilt 
from sliding as it was stitched. But I 
found the Mountain Mist difficult to 
hand-quilt; the batt both resisted my nec- 
dle when I inserted it and held it more 
tightly when I tried to pull it out. But for 
future projects requiring the specific look 
I can get from this batt, [ll tough it out. 
Both cotton batts showed significant 
shrinkage, from 15 percent on the un- 
washed Mountain Mist to about 6 percent 
on the washed Heirloom cotton sample. 
This gave the Mountain Mist a very at- 
tractive, rumpled, antique look. The Heir- 
loom cotton was slightly flatter, especially 
when it was washed before the sample was 
made. Both batts rated high on opacity. 
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The Mountain Mist showed signs of dete- 
rioration in the 3-in. square I left open, 
but the manufacturer recommends quilt- 
ing this batt atless than 1-in. intervals. 


Wool batt is easy to work 

Hobbs Heirloom wool is a new batting I 
found delightful to work with. It has the 
advantage over other wool batts of not re- 
quiring a casing to hold it together, and it 
can be machine-washed and dried. It was 
a delight to quilt, by hand and by ma- 
chine; had good opacity; and showed no 
signs of deterioration after my vigorous 
laundering regime. I was disappointed to 
find slight bearding through the black 
backing; nevertheless, I plan to try this 
batt in a quilt. It drapes nicely and pro- 
duces a rumpled, cozy look, which may 
make it more suitable for simple quilting 
patterns than intricate motifs. 


Polyester batts hold their own 

Two of the poly batts I tested surprised 
me by being quite nice to machine-quilt. I 
had expected some slipping and bunch- 


ing with these batts, but I didn’t experi- 
ence any, although this may have been 
due to the small size of my samples. Hand 
quilting was easy on all but the Fairfield 
Traditional, which I found hard to needle. 
Fairfield Traditional was also the most 
difficult to quilt by machine. On the plus 
side, however, this batt lent the quilted 
sample the most cottonlike drape and ap- 
pearance and had the least bearding of 
the polyester batts. 

What came as no surprise was the 
bearding through the backing on all the 
poly batts, most noticeable on the black 
back. It wasn’t objectionable on the light 
muslin side, but I would be cautious of 
using poly batting with a dark covering. 
The Hobbs Poly-down Dark Batt was de- 
veloped to reduce this problem, but I 
found its gray fibers still visible against 
the black fabric. Pve used these batts in 
quilts without seeing bearding, but I treat 
my hand-sewn quilts with more respect 
than I did the batting samples in this ex- 
periment. Only time will tell if I will have 
problems with this in the future. 


None of the polyester batts performed 
well for opacity. All the natural-fiber batts 
performed better, with Mountain Mist cot- 
ton the best. For a project such as a quilt 
with a light top and dark backing, lack of 
opacity could be a problem. For wall hang- 
ings or quilted pieces with dark fabrics on 
top, however, the degree of batting opaci- 
ty would have no significance. In general, 
the poly batts quilted flatter in appear- 
ance than cotton and wool, possibly an ad- 
vantage in making quilted clothing. 


Make your own batt samples 

If you have any doubt about which batt to 
select, whatever the brand, I hope you'll 
now agree how important it is to experi- 
ment with the batt-and-fabric pairs you 
have in mind for a project. The time 
spent testing will repay you richly. 5 


Constance Rathfon is a chemical engineer 
and quilter in Astoria, OR. She credits her 
newfound respect for batting to Harriet 
Hargrave, the author of Weirloom Ma- 
chine Quilting (C&T Publishing, 1990). 


















Brand Batt Fabric Ease of Ease of 
Machine Hand 
Quilting* Quilting* 
Mt. Mist cotton Unwashed nwashed 1 | 3 15% 1 
Mt. Mist cotton Unwashed Pre-washed q 3 10% ¢ 
| Hobbs Heirloom cotton” Unwashed Unwashed 2 2 12.50% 2 | 
ybs F Unwashed ~ Pre-washed r 6% 3 
Hobbs Heirloom cotton Pre-washed Unwashed 2 2 10% 3 
| Hobbs Heirloom cotton - Pre-washed Pre-washed 2 2 WE 8% 3 ty 
— —E ——e — = SEE ES —_ 
| Hobbs Heirloom wool Unwashed Unwashed 2 1 17% _. 2 
Hobbs Heirloom wool Unwashed  Pre-washed 2 1 10% . 











Hobbs Heirloom wool _ Pre-washed Unwashed 16.60% 

= iia : a S- 

| Hobbs Heirloom wool — Pre-washed Pre-washed 2 1 10% 

Mt. Mist Quilt-Light Unwashed Unwashed 2 | to 15% 2 - 

_ Mt. Mist Quilt-Light Unwashed Pre-washed 2 1 10% 5 

—E———— fae ee —==E 

_ Fairfield Poly-fil Unwashed Unwashed = 3 3 14.50% 4 

| Traditional 

| Fairfield Poly-fil Unwashed Pre-washed 3 3 10% 4 
Traditional : 

_ Hobbs Poly-down Unwashed Unwashed 2 1 10% N/A 
Dark Batt oe 

_ Hobbs Poly-down D.B. Unwashed —Pre-washed = 2 1 6% N/A 













































| * Ease of machine and hand quilting was rated ona scale of 1 to 3, with 1 being the easiest. 


* Opacity was rated on a scale of 1 to 5, with 1 being the least amount of show-through of the black backing. The Hobbs Dark Batt could not be evaluated this way. 
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Shrinkage Opacity** Bearding Deterioration Appearance 











Slight 
Slight 


Slight 





























and Drape 
None Yes Very rumpled, 
antique look 
None Yes Antique look, less 
rumpled, nice drape 
None None Antique look, flatter 
: than Mt. Mist 
None None Flat, less rumpled 
None None Very flat, | 
average drape | 
None None Flat, average drape | 
sar es fe e oleate ee 
Slight None Very rumpled, cozy | 
Slight None So rumpled 
quilting pattern 
a bit lost, cozy | 
: a /—— a 
Slight None Very rumpled, cozy | 
Slight None Rumpled, lost | 
quilting pattern, 
: very COZy ' 
Slight None Flat, average drape 
Slight None Flat, average drape | 
Slight None Most antique 


appearance of 

poly batts, body 

Slightly 
rumpled, body — 





Very flat, 
somewhat stiff 


Flat, bit stiff 
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y first reaction to fus- 
ible web was pure 
distrust. I'd been do- 
ing machine appli- 
qué and related design professionally for 
15 years when I was first approached to 
design kits for the “no sew” market. My 
clients presented me with a plasticlike 
fusible that allows you to attach one fab- 
ric to another without glue or sewing. 
I had cold feet about the project until I 
reminded myself that if I kept an open 
mind I might learn something. And 
within minutes of actually using this 
new stuff, my resistance turned into 
amazed excitement. 





Fusible web—sheets of inspiration 
The fusible turned out to be fusible web, a 
translucent sheet of resin backed with 
release paper. You fuse the resin side to 
one fabric using an iron, peel off the 
paper backing, and your fabric is ready 
to fuse to another fabric. Fusible web 
is marketed under a variety of names 
such as Wonder-Under, HeatnBond, 
Steam-A-Seam, and Trans-Web. It comes 
on 16-in.-wide bolts, is sold by the yard, 
and is also packaged in 1-yd. pieces. 

The endless possibilities for fusible web 
became apparent as I laid down my first 
cutout motif, an intricately cut colored 
felt,and watched it simply meld into the 
background. You can see a similar effect 
on the vest on the facing page. I began to 
think about the textures and patterns 
you could explore by pairing different 
fabrics: organza becoming a transparent 
film when pressed on plaid, isolated 
print motifs blending onto unexpected 
wools, or lace transforming voile. Pro- 
jects started popping into my head: a 
lampshade dappled with 25 colors of chif- 
fon; tote bags with unique graphics; eso- 
teric Tshirts, quick Christmas ornaments. 
Motifs could be cut to cover stains on your 
favorite napkins. Different prints could 


If you dor’t have to 
stitch it down, is it 
still appliqué? 
Adhered with fusible 
web, carefully cut 
pieces of felt, angora, 
cashmere, and 
Ultrasuede appear to 
float on the woolen 
background of the 
vest at left. The blue- 
edged flower petals 
were stitched just for 
contrast. 
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be coordinated with similar borders to 
create custom bedspreads, pillows, va- 
lences, etc. ’msure I'll be working fusible 
appliqué into projects for years to come. 


Non-fraying fabrics appliqué best 
Creating a few kits for the commercial 
market was an ideal way to learn about 
what works with fusible web, and | 
couldn't wait to get into a project that 
was all my own. Following are the fabric 
types I found most likely to fuse attrac- 
tively, several of which you can see in the 
vest I made. 

Even though you can fuse virtually any- 
thing you can iron (the chief exception 
being raincoat fabrics), I tend to like 
wools, felts, and especially Ultrasuede be- 
cause they cut into clean-edged shapes 
that don’t look ragged. Velvets, thick 
Knits, lightweightfakefurs, textured coat- 
ings, and the like all fall into this catego- 
ry. (I had a great time fusing two pieces of 
Ultrasuede together and cutting them in- 
to a lacy collar.) Most fused cottons and 
silks, although firmly attached, look rav- 
elly because you can see every thread at 
the edges, which I find disturbing. But 
therearethin, fine fabrics that don’tlook 
ravelly when fused. Laces, lacy knits, and 
other nonwovens work well, as do some 
crinkly novelty fabrics. Cut-velvet pat- 
terns trimmed from their thin back- 
grounds and floated onto wools are espe- 
cially nice. You can see examples of these 
fabrics in the photo below. 

The chief pitfall of fusible web (besides 
its potential for messiness when you're 
fusing) is stiffness. Don’t expect to add 
lots of fused appliqué to a drapey garment 
without spoiling the effect. In fact, I only 
heavily appliqué garments that I would 
stabilize with a complete backing of fusi- 
ble interfacing anyway. I usually choosea 
weft insertion, such as you'd use for light- 
to medium-weight tailored garments. 

Fused layers seem to hold up well. I 





sometimes still worry that a project will 
fallapart at the dry cleaners despite the 
fact that my dry-cleaned samples have 
had no problems. Thick lace has come un- 
done in the washing machine, but cotton 
fused to cotton has washed well. 


Fusing’s easy tf you're careful 
Preparing your fabrics with fusible web 
is very straightforward, but it takes pa- 
tience to get the best results. I suggest lay- 
ing an old piece of cloth or muslin over 
your ironing board before you start, 
since any fusible that comes in contact 
with the board will become a gooey mess 
that could harm future projects. I begin 
by placing my fabric right side up on top 
of the web, with the protective release pa- 
per against the work surface, and cutting 
both layers together into a size that’s 
both big enough for the shapes I want to 
cut and easy to handle on the ironing 
board. I then place the layers fabric side 
up on the board, adjusting them so that 
none of the web is visible. Starting at the 
right-hand corner, I steam-press towards 
the left, then shift the whole configura- 
tion over and start again from left to 
right. I can manage 2- by 2-ft. pieces this 
way. Check a corner at this point to make 
sure that the web has adhered and isn’t 
still stuck to the release paper. If itis, flip 
the whole thing over and give it a thor- 
ough press from the paper side. 

When you've cut out your appliqués 
and are ready to fuse them to your back- 
ground fabric, arrange the pieces, then 
lightly touch them with the iron to tack 
everything in place. Move the iron slowly 
and carefully, always pressing up and 
down and never sliding back and forth 
until everything is completely fused. Af- 
ter I'm satisfied with the placement, I sys- 
tematically go from right to left pressing 
directly down for a minimum of five sec- 
onds in each spot to ensure a strong, per- 
manent bond. > 


Exotic, hard-to-sew 
fabrics are often 
perfect for fused 
designs. Clockwise 
from the left: Knit 
faux Persian lamb, 

a crinkly two-faced 
novelty, two cut 
velvets, and 
re-embroidered lace. 
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Repeat a single 
motif around a 
border by tracing 


Use spray adhesive 
adhere the pattern 
to the prepared 





Handle a complex pattern 

in easy stages 

There’s no need for designs constructed 
with web to be complex or precisely con- 
trolled, but that’s how I usually work, 
whether I’m fusing or stitching (or com- 
bining the two techniques for the sake of 
variety, as I did on my vest). Over the 
years, [ve developed a working method 
that simplifies handling many precisely 
positioned elements, and it translates 
well to fused pro jects. 


Pick the fabrics and garment shape 
first—I planned to get a lot of use from 
my fused garment, so I picked muted col- 
ors that I wear often, and stuck to sturdy, 
easy-to-cut wools (a thick taupe cashmere 
coating and a wooly gray angora jersey), 
felt, velvet, and Ultrasuede. I wanted 
something short, with a border, and didn’t 
want a lot of darts or shaped seams, so | 
decided on a vest. The pattern I draped 
for it actually has a tiny, 3- by “in. dart 
extending from each armhole, which was 
easily covered with appliqué shapes. 


Draw your design on the pattern—I'd 
had visions of chrysanthemums as | 
picked my fabrics, so I began to sketch 
them onto my pattern. If you’re using a 
commercial pattern, trace it onto pattern 
paper or lightweight drawing paper be- 
fore you start drawing so it won't tear. 
And by all means use photographs in 
magazines, drawings in books, or whatev- 
er reference material you need to work 
out your design, tracing, photocopying, 
enlarging and reducing, and/or pasting 
to get itin place. 

To create a border, I drew in its width 
around the outer edge of the pattern, 
then lightly penciled in equal divisions 
within the border to prepare for spacing 
the border motif, which was still in my 
head. Once I had a motif drawn, I added 
lines on either side of it the same width 
as my border, as you can see in the top 
photo at left. At this point it was simple 
to slip the motif under the pattern and 
trace it over and over, using the division 
lines to position it. Atcorners, you can re- 
shape part of the motif (I just bent the 
connecting line—sce detail above left), or 
trim it into a new simple shape (see the 
sample at lower left). You can ignore the 
centers or create symmetry by mirroring 
the motif as I did on both the vest back 
and the sample flap shown at bottom left. 

If your pattern, or any part of it, is the 
same on both sides (like the border on my 
vest), work out one side only, then fold 
the pattern in half, tape it to a window or 
light box, and trace the other side. When 
everything is drawn to your satisfaction, 
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Centers and corners of repeated motifs are 
easy to design. Just mirror part or all of the 
motif (like the borders here) to create a new 
symmetrical design at the centers, and bend 
or reshape the motif (see both photos, facing 
page) for the corners. 


photocopy the whole thing twice so 
youll have the original as a reference 
pattern and copies you can cut apart. 


Label the parts—On one set of the photo- 
copied pattern, number all elements, 
marking thesame notations on the orig- 
inal copy for reference. This is to keep 
track of all the pieces in case you get 
lost. Then youcan cut the photocopies 
into manageable chunks for easier 
handling and more efficient layout. 


Stick the pattern to the fabric— 
The crucial elementin keeping 
track of all these parts (there 
were 244 separate 
pieces in my 
vest) as you 
cut them out is 
spray adhe- 
sive, available 
in most art 
supply stores. 
[ve been us- 
ing it for years 
and would be 
lost without it 
(you could use 
glue stick or 
tacky glue ina 
bind). Lay each 
pattern piece 
wrong side up 
on newspaper, 
then lightly 
spray it all over 
once. Flip it 
over and place 
the pattern on 
the right side of 
the fabric, pressing hard. If 
you spray lightly, the adhesive 
won't harm your fabrics, but you can 
stick the pattern to the paper backing if 
you don’t mind working with mirror im- 
ages, or on symmetrical patterns, as in 
the lower photo on the facing page. Now 
youcan simply cut out the pieces and lay 
them on top of the original drawing, 
matching them by letter or number. 
Spray a little heavier and press harder on 
tiny pieces so the patterns will stay putas 
you cut around them. Test afew scraps to 
see how much spray your fabrics can 
safely take. 
Once all your parts are laid out and po- 
sitioned on your ironing board, you can 
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arrange, trim, and adjust the pieces to 
suit your eye. If your project is big, you 
might want to prepare a larger ironing 
surface so you can see the whole layout at 
once. Then you can fuse the elements 
down, one or two ata time or all at once, 
tacking lightly at first, then lifting and 
pressing the iron more firmly. 


Plan to cover seams—I usually plan my 
designs to extend into the seam allow- 
ances, so that I can seam right over ap- 
pliqués, knowing they’ll match. But it’s 
also worth planning ahead so you can 
construct some of the seams before fus- 


ing appliqués over them. Sometimes a 
combination is the easiest solution, as in 
the shoulders of my vest. There I fused 
the background of the border before I 
seamed, but then I fused the motif over 
the seam. Just like fusible web itself, it’s a 
simple trick, but sometimes that’s all 
that it takes to get great results. LJ 


Diane Hendry wrote about her machine- 
appliqué technique in Threads No. 53, 
pp. 7073. She free-lances in interiors, 
signage, and commercial pattern design, 
and is assistant to the designer at Koos 
and DeWilde in New York City. 
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Now ONE Fantastic Conference 
& Show 


) For a weekend of seminars, shopping and fun, don’t miss 
the In Stitches Conference/Make It Myself Show near r you. 


Arlington, Texas Apr. 19-22, 1995 


San Jose, California 
Apr. 26-29, 1995 Free Brochure 


Atlanta, GA May 24 - 27,1995 
: Additional 1995/1996 Shows: BU- ' | -|f)- ry 
| Vancouver, B.C.; Chicago, IL; Witchita, KS;, (1-800-468-6739) 
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° In Stitches/Make It Myself 
If you sew, craft, stitch or PO. Box 8014 -#42GTM, Blaine, 


quilt, you're going to love it! | WA 98231-8014 


( FOR CLOTHES THAT EIT 
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3817 N. PULASKI 
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ALL SIZES 
ALL SHAPES 
Make this fashion |__| MALE& FEMALE 
collar without sewing! 

You'll love this detachable, fashion collar. | 
Make it in less than an hour! Kit includes a BEST on 
Southwest style bandana, concho, safety | PINNING MODEL 
pin and Wonder Under that eliminates | PADDING 
sewing! | 

| PROFILE 
TANDY LEATHER COMPANY | | PRICE 


settee ee orM.0. (no Ecenan pisase) plus ee | 

pstg./ hdlg. perkitto: Tandy Leather Co., Dept. T495, P.O. 

Box 791, Fort Worth, TX 76101. Limit 2. Offer ends 9/30/95. | CUSTOM FORMS UPON REQUEST 
Not available in stores, mail order only. TX residents add 

7.25% tax. Good in U.S. and U.S. possessions only. = — 
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MAINE COAST 


HEIRLOOM 


KNITTERS MACHINE 
NEEDLEPOINT QUILTERS QUILTING 


CRUISES | | $ 97.95 


Newly revised and expanded, this is 





f ~ aboard the 
| . the most comprehensive book on 


A, | ‘ mini-cruise | machine quilting ever written. 
. : vessel Pauline | e Batting Comparisons 


e Work Space and Equipment 
¢ Using Quilting Stencils 








Sailon _Return on e Using Marking Tools 

June 19 June 24 Knitted Socks | © Straight Line Quilting 

June 26 July | Needlepoint-Alicia Treacy ; ee: ae Quilting 

July 10 = July 15 Knitted Cardigan & Buttons e Peete Buileing 

July 14 July19 — Needlepoint-Maggie Ochs © Choosing the right Quilting Design 
Aug l4 Aug 19 Knitted Gurnsey ¢ Sizing a Quilt Design to fit a Border 
Sept4 Sept 9 Knitted Shawl & Dye Workshop | * Binding the Quilt 

Sept!8 Sept23 — Quilting-Jacqueline Paton | ° Care and seeps 

Oct 6 Oct 9 Knitted Christmas Stocking | SGT Te 


“Designed to be a hands on workbook, this 
newly revised third edition will guide you step- 
by-step through the quilting process and help 
you master your machine quilting skills.” 

















All Knitting instruction at 


by M.Joan Davis f | | l 


—Harriet Hargrave, author of Heirloom Machine 
M. JOAN DAVIS 


Quilting and Mastering Machine Applique 
SG. 800-284-1114 or 510-370-9600 
4AM 


Order today and receive 
our free color brochure 





For brochures and additional information | E 

THE VESSELS OF WINDJAMMER WHARF | ; 
Box 1050-T Rockland, ME 04841 & 

1-800-999-7352 | | 
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CREaTE ORIGIN AY 
EXOTIC JEWELRY 


Discover unique designer beads 

collected from over 30 countries. 

»  Allshownactual size—in full color. 
= Choose original designs and creative 


kits for necklaces, earrings, | ‘WE iM PORT DIRECT” 
bracelets, pins and more! | 
ee a ee aac ae INCREDIBLE COLOR SELECTION 


one-of-a-kind fashion jewelry. 
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Coll today! Just $8 gets you our : ; ' 
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yourself why some callit ) | 100% Linen 32/36" ...... 00.000. $10.95 yd. Dupionni 48"(Hand Woven/Dyed) . . . .$18.95 yd. 
The Best Catalog in the World Silk Peau de Soie 30° $15.95 yd./45"$22.95 yd.Silk Crepe, 4Ply, 45" 29.95 yd 
You won't be disappointed, ilk Peau de Soie $15.95 yd./45"$22.95 yd.Silk Crepe, 4Ply, 45" 2.0... ee, $29.95 yd. 
1-800-BEADBOX | Th 54" SQ. HAND EMBROIDERED SILK SHAWLS IN BLACK OR WHITE AND MUCH MORE 
(1-800-232-3269) V | SAMPLE DEPOSIT $1 PER TYPE 
ie an = Prices Subject to Change Without Notice 
|B BOX, INC., Dept. T23 a | 
10135 E. ViaLinda, Scottsdale, AZ 85258 —— 8377 BEVERLY BLVD., LOS ANGELES, CA 90048 
MC & Visa, check or money order accepted = mm | (213) 651-2323 
*Author of The Book of Beads. valabl nmost libraries 
AR VISITORS WELCOME 
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__Notes 


Notes is where you can share news about 
remarkable people and places, special 
products, conferences, organizations, and 
fascinating traditions; or just sound off. 
Write to Threads, 63S. Main St., 

POBox 5506, Newtown, CT 06470-5506. 


EXHIBITIONS 


Victorian Show Quilts 
In vogue since the 1830s, so-called “show 
quilts” reached their heyday 50 years 
later. Referred to as quilts, these fine 
wool or silk textiles were often not 
quilted at all and usually were made asa 
decorative display for the house and its 
mistress’ needle skills rather than asa 
bedcover. The best-Known show quilts 
are crazy quilts, several of which are 
included in an exhibit of 25 pieces at the 
Museum of American Folk Art (2 Lincoln 
Square, New York, NY 10023-6214) 
running April8 -Sept. 10. Among the 
pieces to be shown is the robe in the 
photo atright. 

— Chris Timmons 


Chris Timmons ts the editor of Threads. 








SEWING 


Fabulous Fit 

Fabulous Fit, a kit for adjusting the 
measurements on a standard dress 
form, was created by former San 
Francisco dressmaker Jill Ralston for 
her own clients. The kit contains a Lycra 
“bodysuit” and an assortment of 15 
differently shaped foam pads—available 
in small, medium, large, and extra 
large—which are adhered toa dress form 
with small double-stick pads wherever 
the form’s measurements need to be 
increased. Once enlarged, the form is 
covered with the Lycra bodysuit to hold 
the padding firmlyin place. 

The pads are labeled (“bust,” “hip,” and 
so on) for easy placement, and, once I 
put aside the printed directions, which 
were both incomplete and confusing, I 
found it simple and quick toapply 
the pads to the form. The conceptis 
basically a sound one, but the kit’s 
usefulness depends on how it’s put to 
use. For purposes of assessing the 
general fitof a garment in progress in 
the key areas of the bust, waist, and hip, I 
found the altered form quite helpful. I 
also found it particularly effective in 
lowering the bust point, which is often 
necessary ona standard dress form. I 
can also imagine that it would be helpful 


74 











Crazy quilts are the best-known examples 
of Victorian show quilts. Above is a crazy- 
quilt trousseau robe from the exhibit, which 
opens April 8, of Victorian show quilts at 
New York City’s Museum of American 

Folk Art. 








for previewing pocket or trim placement 
ona garment in progress. And if 

one’s body were quite asymmetrical 

or had such fitting problems asa 
dowager’s hump, the kit could prove 
extremely useful. Similarly, if, like 
Ralston, one sewed for a variety of 
different figure types, this kit would 
probably provequite handy to geta 

very general idea of fit. 

On the other hand, although the foam 
pads can enlarge the form to match a set 
of body measurements, they don’t really 
simulate the body’s actual curves; in 
fact, they produce alotof bulges on the 
figure, especially below the waist. For 
this reason, I don’t recommend Fabulous 
Fit for fine-tuning the fit of a garment or 
for anyone interested in draping form- 
fitting garments. 

The kit isa bit pricey at $75 postpaid, 
butit offers a quicker and easier— 
although far less accurate—way to adjust 
a standard formthan reshaping it with 
batting (see Threads No. 44, pp. 35-37 
and No. 45, pp. 42-45). For more 
information, contact Fabulous Fit, 

PO Box 29326, San Francisco, CA 94129; 
(415) 441-9066. 
—Joyce Gale 


Joyce Gale teaches apparel design at Los 
Angeles Trade-Technical College. 





Sewing in Hungary 

For most North American home sewers, 
finding the time to sew is a common 
problem. But for the devoted home 
sewer in Eastern Europe, asI saw ona 
recent trip to Hungary, the problems are 
altogether different. 

If she’s lucky, the average home sewer 
in Hungary owns or shares a very basic 
Singer or Pfaff sewing machine. More 
likely, she sews on an older Russian- or 
East German-made machine for which 
parts are no longer available. She does 
notown aserger. For patterns, she 
happily turns to Burda patterns from 
Germany, the only packaged patterns 
available, or to the Hungarian edition of 
Burda’s monthly magazine, which is sold 
atevery corner newsstand. 

As for fabrics, she usually sews with 
the printed polyesters, viscose, knits, 
and blends thatdominate the shelves 
of fabric stores. This selection is as 
much due to the ease of care as cost 
since the typical Hungarian woman 
may or may not own a washing 
machine but certainly line-dries all 
her clothing. As I was amazed to 
discover, in Budapest, a city of two 
million people, there is only one 
launderctte (advertised as American- 
style and disdained by the locals as an 
extravagance), and having clothes dry- 
cleaned can take up to two weeks! 

Another surprise is the small size of 
the fabric stores in Hungary. Even the 
chic shops on Budapest’s fashionable 
main boulevard or the German-stocked 
Burda stores in large cities are modestly 
sized by North American standards. 
Often home sewers buy fabric in the 
small neighborhood shops found on the 
ground floors of most apartment 
buildings; the shops are squeezed in 
between other tiny businesses offering 
such specialized services as gloverepair, 
belt and handbag mending, or clothes for 
mourning. No bigger than a North 
American kitchen, these stores are 
usually only large enough for a cutting 
table, a shelf of fabric, a box or small rack 
of notions, and standing room for five or 
six customers. “My store may be small,” 
said one proprietor, “but my turnover 
is very high since everybody sews.” 

He’s right. For working Hungarian 
women, sewing is a necessity. Wages and 
pensions are very low by Western 
standards, and inflation is high. Home 
sewers maintain that they can sew 
clothing for as little as 30 percent of the 
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Every thread you need 


From all-purpose to specialty threads, 
nobody offers a more complete line of 
threads than Coats & Clark. We feature 
the finest quality products for every 
fashion, fabric and application. And the 
largest range of up-to-the minute colors. 
Youll find everything your customers 
are looking for from one reliable source. 

Coats Dual Duty Plus® Threads - 
combines the sewing ease of cotton with 
the strength of polyester: Dual Duty Plus 
All-Purpose is ideal for most hand and 
machine stitching on all fabrics: natural 
or synthetic, woven or knit. For specific 
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uses, Coats offers Dual Duty Hand 
Quilting, Topstitching, Machine 
Embroidery, and Button, Carpet & Cratt. 

Coats 100% Cotton Threads - 
designed for hand and machine sewing on 
natural fiber fabrics and available in four 
sizes, Our Cotton Hand Quilting Thread 
has a glacé finish to prevent tangles and 
provide abrasion resistance. 

Coats Specialty Threads - the 
perfect finishing touch. Coats Metallic 
brings sparkle to fashions and machine 
quilting. Coats Rayon adds luster to 
decorative stitching and machine 
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from the company you trust 
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embroidery, For home decorating needs, 
we offer Nylon Upholstery Thread for 
heavyweight fabrics. 

Coats Overlock Threads - 
includes a special Dual Duty Thread 
with a special finish for fault-free, high- 
speed stitching on overlock machines. 

Over 180 years of commitment to 
quality and selection are what make 
Coats & Clark the company to trust for all 
your customer's needs. 


) Coats & Clark 


30 Patewood Plaza, Greenville, SC 29615 
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price of retail garments and 
that in a limited retail 
cnvironment, they must sew 
to stay in fashion. Those 
involved in supplying the 
domestic industry estimate 
that 50 to 60 percent of all 
women sew their own 
clothing and that these 
numbers are increasing. 
Those who don’t sew often 
rely on the services ofa 
dressmaker, and most 
Hungarian men have their 
suits custom made. In cities, a 
good dressmaker charges 
between U.S. $15 and $20 for 
a reasonably complex dress, 
and aman’s tailored suit 
costs between U.S. $120 
and $180. 

While working with limited 
resources, the Hungarian 





QUILTING 
EcoFil 


Quilters have been recyclers for centuries, 
working bits of fabric gleaned from here 
and there into the next quilt. Now 
industry is following suit. The Carlee 
Corporation of Rockleigh, NJ, a producer 
of polyester fiberfill since 1951, recently 
developed EcoF il custom-blend batting. 
Made largely from recycled plastic 
beverage bottles, EcoF il is a blend of 
Fortrel EcoSpun fibers. It’s hypo- 
allergenic, machine-washable and - 
dryable, and resistant to mildew and 
odor. It’s also extremely soft and, in an 
unscientific test—one evening while 
watching television, my kids took turns 
sitting ona small Christmas ornament I 
made with it—consistently kept its loft 
and shape. In short, I found it a superior 
product in all respects. 

The company’s commitment to the 
environment extends beyond the 
product itself. EcoFil is packaged in 
recycled poly bags, its carton is 
recyclable, and all its promotional and 
printed materials are produced on 
recycled paper. EcoF il is sold in fabric 
and quilting stores as loose fiberfill in 
12-and 16-o0z. bags and asa flat quilt batt 
in various sizes, priced comparably to 
other high-quality quilt batting. 

—Shannon Rettig 


Shannon Rettig quilts and teaches in the 
Corvallis, OR, area. 
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A typically stocked neighborhood fabric store in Budapest, Hungary, offers 
a modest selection of fabrics, mostly polyesters and blends. 








Arl/Quilt Magazine 

The premicre issue of the new quarterly 
publication Arl/Quilt Magazine 
appeared late last summer. The 
handsome, full-color, 48-page magazine 
includes artist profiles, show reviews, 
new works by art quilters, and book 
and new product reviews. For a one- 
year’s subscription for $28, contact 
Art/Quilt Magazine, Dept. S, 9543 
Meadowbriar, Houston, TX 77063-3812; 
(713) 978-7054. 


MISCELLANY 


Dollmaker’s Source-Book 
Ever make clothes for a doll and wish 
that you could complete the outfit 
with matching shoes and a hat? Or need 
areplacement doll wig or glass eyes to 
compensate for the ravages of time or 
your cat? For any and all doll matters— 
from raw materials to replacement 
parts, how-to books, doll magazines 
and clubs, and clothing and cloth-doll 
patterns—try consulting the 92-page 
Dollmaker’s Source-Book, newly 
published by Mimi’s Books and 
Patterns for the Serious Dollmaker 
(PO Box 662-SB, Point Pleasant, N.J 
08742; 908-899-6687, $9.95 postpaid). 
You'll find here sources for everything 
you need to make, design, or repair dolls 
as well as an easy step-by-step article 
on how to take high-quality photographs 
of your dolls. 

— Chris Timmons 








home sewer hasbehindhera 
formidable needlework 
tradition, whose influence 
shows. An eyc-level view ofa 
floral polyester shirtdress on 
a Budapest tram, for example, 
reveals exquisite hand- 
worked buttonholes. A high- 
fashion jumpsuit announces 
its dining-room-table origin 
by the thread that doesn’t 
quite match and an overly 
heavy zipper, but the 
topstitching is perfect. In the 
end, as always in sewing, the 
real story is in the details. 
—Barbara Emodi 


Barbara Emodi writes, 
teaches, and sews in Halifax, 
Canada. Her father-in-law 
Nick, served as translator on 
her trip to Hungary. 








Custom jeans? No kidding! 
Imagine owning a pair of custom-fit blue 
jeans—jeans that you buy, not sew 
yourself. Now, with the help ofa 
computer, you can do just that in a trial 
program set up by Levi-Strauss & Co. at 
their Original Levi’s Stores in Boston 
and Peabody, MA; Bloomington, MN; 
Cincinnati and Columbus, OH; 
Washington, D.C.; and New York City 
(sorry, no phone orders). If the program 
proves successful, the company plans to 
expand it. 

To buy a pair of custom-fit Levis, a 
woman goes to one of the designated 
stores and has her waist, hip, rise, and 
inscam measurements taken by a 
trained sales clerk, who inputs them ona 
computer to get the number of a jeans 
prototype with these measurements 
(each store stocks a wide range of 
prototypes). The customer tries on the 
trial pair, assesses its fit, and has the 
clerk input arevised set of 
measurements based on her assessment. 
When the fit is deemed just right—- 
usually after two or three trial fittings— 
the information is sent to Levi's 
Tennessee factory, which makes the 
jeans to order in about three weeks. The 
pleasure of a perfect fit costs about $10 
more than the standard retail price. For 
more information, call 1-800-USA-LEVI. 

—Mary Smith 


MarySmith is a contributing editor 
to Threads. 


Threads Magazine 


| We give Haute Couture finish to your garments 


Professional quality accessories created with your fabric! 
Become one of our thousands of loyal customers. 





BELTS...BUTTONS...BUTTON COVERS...EARRINGS... 
CUFF LINKS...SHOE CLASPS 
Perfectly matched accessories for all your sewing projects 
“* Designer quality 100% satisfaction guaranteed 
“* Over 200 styles to choose from 
“* Shop-at-home convenience 
¢* Buttons are completely machine washable 
¢* Interested in any fabric-covered accessories? ...Just ask! 
¢* Send $1 (U.S. funds) for complete catalog, refundable 
with first order. 


#rkashion Touches 
es a = 203-333-7738 





P.O. Box 804, Dept. T., Bridgeport, CT. 06604 


Satisfying millions of home sewers, dressmakers, tailors, designers, and cottage industries for over 38 years. 








Learn the secrets of haute couture a 


Enrich ail your sewing projects 
with the special touch of Sle io of 
couture craftsmanship. Ss OUTL RI 
Share the skills of artisans S EW e N GG 
from the workshops of Dior, Techintc 

Chanel, Givenchy and others. 
Learn about every step in the 
process of creating beautiful 
garments, You'll add 
refinement and quality to 
everything you make. 
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HARDCOVER, COLOR, 224 PAGES, 
104 PHOTOS, 131 DRAWINGS 
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[| Yes, please send me 


Couture Sewing Techniques for 

$39.95 plus $4 postage and handling. (CT residents add 6% sales tax, Canadian 
residents add 7% GST). If ’m not completely satisfied, I may return the book for 
an immediate refund. No questions. No delay. 070129 
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Send to: The Taunton Press, 63 South Main Street, P.O. Box 5506, Newtown, CT 06470-5506 
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: Door Prizes, Raffles, Gift Bag with Manufacturer’s Samples ! 


Gladson Ltd. 
Timeless Quality 
Classic Shing 


200 S. NEWMAN ST. 


HACKENSACK, Nj 07601 
201-488-0606 
1-800-227-1724 

Fax: 201-488-8819 § 


| Pret 
LUXURY WOOL © WOOL BLENDS IN 
SPRING AND” FALL WEIGHTS 


eeee CALL FOR SAMPLES=*+++ 
GLADSON LTD. 





Workshops, Seminars, & Vendors 


Saturday & Sunday September 9 & 10 
Royal Plaza Hotel Marlborough MA 


Featuring Gail Grigg Hazen 


| 
| 
| 
Noted Sewing Authority | 
| 


| Join us as a vendor or attendee! 


| 
For Vendor & Registration Information Contact: | 
Earnestine Wallace* 2 Roslyn St. * Box 1 | 
Salem, MA 01970-3310 ; 
508 * 745 ° 8422 | 
Sponsored by the | 
Eastern New England Chapter | 

of the American PEN nIE Guild 


| FROM THE PUBLISHERS OF THREADS 


Sew beautiful 
blouses and shirts. 


KING 


SHIRTM® 
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Dr. 


SHIRTMAKING 
TECHNIQUES 





Create elegant, custom-fitted garments and improve 
all your sewing skills at the same time. 


With Shirtmaking you'll learn to: 


® Make shirts that fit well 

® Vary a basic pattern—from casual to elegant 
® Create custom-fitted patterns 

@ Sew with precision for polished results 


The companion video demonstrates shirtmakers’ 
techniques— making rolled hems, flat-felled seams, 


precisely sewn plackets, collars and cuffs. 


THE BOOK: HARDCOVER, COLOR, 192 PAGES, OVER 200 PHOTOS AND DRAWINGS 
THE VIDEO: 45 MINUTES (SELLS SEPARATELY FOR $34.95) ITEM 060083 


Mail the coupon below or call 1-800-888-8286. 
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102010 | 
Save over 20% when you buy the book and video set. | 


LJ YES, please send me the Shirtmaking book/video set for $49.95 plus $4 postage 
and handling. Item 07A227 


|_| YES, please send me the Shirtmaking book only for $29.95 plus $3 postage and 
handling. Item 070156 


If I’m not completely satisfied, I may return my order for a complete and 
immediate refund. No questions. No delay. (CT residents add 6% sales tax, Canadian 
residents add 7% GST). 


|_| My payment is enclosed. [)MC [|] VISA [|] AMEx [| Discover 
NAME 


ADDRESS 
CITy 


STATE ZIP 


Taunton 


BOOKS & VIDEOS 


CHARGE-CARD # 


SIGNATURE EXP. DATE 


Send to: The Taunton Press, 63 S. Main St., Newtown, Ct 06470-5506 for fellow enthusiasts 
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Craft Design has never been easier| 
Cochenille Design Studio 
¢¥ 
of (0. A 






uthe innovator of Design Software & aids 
PO, Box 4276-t, Encinitas, CA 92023 
(619) 259-1698 








New!!! . 
- Stitch Painter, version 2.0 a2 
for Mac &PC windows (for all gridded crafts) A) === 

- Garment Styler (forgarmentand easy A! 





Designer Aids 
- Garment templates 
- yarn inventory cards 
plus other aids 











| New Books sweater design) 
- Hand Scanning : Quilt Software 
- Drawing & \llustrat- Other Produets.... 






- Stitch Editor for PC and Amiga 

- Style &Chart shaping software 

- Bit Knitter knitting machine link 
-Design Libraries of Clip Art disks 


ing Garments 
- Designing Repeat 
Patterns 
sania Avallable 
1,00 
















Learn the traditional design and knitting techniques 


ot Ihe Shetland Isles 


Experience the special atmosphere of Britain’s far flung Islands, 
traditional knitting techniques and colour co-ordination “4 
used in the famous Shetland sweater on our 12 day 
holiday which includes 8 days tuition 

between 3 and 14 September in: 














* Traditional Fair Isle Machine Knitting 

* Traditional Fair Isle Hand Knitting 

* Traditional Fine Lace Machine Knitting 

* or a5 day course in Fair Isle machine knitting 
12-16 June 1995. nae 


Contact Jenny Sullivan: Shetland College, Gremista, Lerwick, Shetland 
fax 011-44-595-694830 tel 011-44-595-695514 for further information. 










DYES for Fabric Design 


COTTON - WOOL - SIL rVars | 
BATIE - PAINT - STENCIL  7f",* 


LIQUID H REACTIVE DYES - One Shot Dyes 
PRO MX Reactive Dyes - Sabracron™ F Reactive Dyes 
Kiton Acid Dyes - WashFast Acid Dyes 
TEXTILE INKS & Pigments - MARBLING COLORS 
ALL SUPPLIES 














We are the PROfessionai source! 


SPECIALISTS IN FABRIC COLORATION i Ale (S Dye , 


Workshops! P.O. BOX 14, Dept. T 508) 676-3838 Inc. 


SOMERSET, MA02728 = Fax: (508) 676-3980 
Technical Assistance Orders Only: 1-800-2-BUY-DYE 
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3. WHY PAY MORE? 


Notions * Thread * Lining x Patterns & Cutting Tools 
Fasteners * Sewing Machines 
Apparel Component Supply located in New York City's 
Garment Center, has been serving the sewing and sample 
rooms of major designers for over 40 years. 


Now, by popular demand, we ate bringing out line directly 
to the home sewer at wholesale prices 


Match thread, linings, tapes and zippers to your fabrics from our 
custom coordinated color card! 


CALL for your free catalogue: 1-800-SEW-TRUE (739-8783) 
@ orwrite: A.C.S. 447 West 36th St. New York, N.Y. 10018 
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~—aeen, Wi Sar Satroducthey 
~LY “Simply Cotton” Batting & Stuffing 
~~ | 100% PURE COTTON 
PRINTABLES: : : » } | fe behind COLY be autijul gull top is. great batting. 
Clothing and Accessory Blanks a ip ) 4 * \ 3 ” 
: q “d 






VY ge J : 
Real Clothes - not Sweats & T's, designed for fibcr artists. » j a 
[ 1. Sizes you want: XS - XXL, classic styles to mix & match. 
Q 2. Fabrics you nced: silks, rayon, cotton. 
@ 3. Accessories you want: carrings, tics, scarves & clips, 

aprons, handbags, silk thread ctc. rS 


4 
@ 4. Yardage \e | 
\ QaQk 


\) 
BLUEPRINTS - PRINTABLES, 1504 #7 Industrial Way, Belmont, CA 94002 
Made in USA. Send $3.00 for a catalog with fabric samples. 1-800-356-0445 

















15TH ANNUAL 


FABRIC 



















Art-to-Wear Fashion Show & Marketplace 
FRI. & SAT., JUNE 9-10, 1995 


Original quill by Juleeé Prose 








ENTRY DE ADLINE MAY 1 | | ASK for P B Wholesale information 
Call o ; aa ee “Simply Cotton” 800-351-9087 
Or write for information: Alice Busse, ~ pe rae 5 aA 
Fabrics & Finery, BAZAAR DEL MUNDO Ce ee —— 
| 2754 Calhoun St., San Diego, CA 92110 fabric or quilt Shop. TeX T|L Eg 800-663-0226 Canada 
| 19) 296-3161 
TTT Ay) (OE), 






The Quilting Event You've Been Waiting For 


The New York 
Quilt Festival 


successor to the Great American Quilt Festival 


May 10 - 14, 1995 


Pier 92 on the Hudson River NYC 


Exhibitions - Merchants’ Mall - Workshops - Lectures 
Quilting Bee - Demonstration & more, much more 
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| | first Video! RC oe Fair Isle : 

. ode Without 
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Fair Isle Without Fear #1886242003 $24.95 


Also available: 
Fancy Feet 
#0937274755 $18.95 


Beautiful Beads 
#080198629X $19.95 


Falk Socks 
#0934026971 $14.95 


Stretch & Sew Guide for Sewing 
#0801985935 $19.95 


THE MOST COMPLETE 
FIBER ARTS BODK CATALOG EVER. 


NICORN 


BOOKS AND CRAFTS, ING 


For Workshop, lecture, contest & vendor information: 
THE NEW YORK QUILT FESTIVAL 
68 East 7th St. New York, NY 10003 TEL. (212)777-5218 


HE ART OF SEWING 


Beginner To Expert Instruction 
To Fit Your Lifestyle 


CLASSES: Custom weekend and week-long Seminar/ 
Workshops by distinguished designer, author, teacher, 
lecturer — Shirley Smith. Small classes in Shirley's own fully 
equipped studio. 


BOOKS & VIDEOS: From basics to couture. Offering step- 
by-step clear guidance so the seamstress may sit and sew. The 
list insehislea her own definitive 341-page "The Art of Sewing - 
Basies & Beyond" which is used as a text in 17 colleges and 
universities throughout the U.S. 































For class schedules and ordering information: 


THE SEWING ARTS, INC. 
P.O. Box 61418 * Denver, CO 80206 © (303) 321-8037 
(4:00 - 8:00 PM MST) 
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| For complete catalog send $3.00 to: Unicorn Books & Crofts Inc., Dept. TH5, 1338 Ross St,, Petaluma, (A 94954-6502 | 
| ' To Order, Call Toll-Free: 800 289-9276 Dealer Inquiries Invited 
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__ Books 


Here’s our choice of the best of the latest 
books for sewers, embellishers, and 
knitters to come our way, a couple of 
which turned out to be revised classics. 
You can usually order books from a local 
bookstore without having to pay a fee. 
Addresses are provided tf you want 

to order directly from the publisher 

or distributor. 


Sewing and embellishment 
Since 1979, when Robbie and Tony 
Fanning published the first edition of 
The Complete Book of Machine Quilting, 
anybody else with the courage to calla 
craft book “The Complete Book of 
(Anything)” has had an awesome 
challenge. Ilow to be as “complete” as 
those Fannings always manage to be? 
(They followed up in 1986 with The 
Complete Book of Machine Embroidery.) 
The problem isn’t just how to provide 
enough material to warrant the adjective. 
It’s how to be exhaustive without being 
exhausting. The Fanning hallmark, after 
all, isn’t just completeness; it’s complete 
and total friendliness. 

The Fanning’s latest tome, The 
Complete Book of Machine Quilting, 
Second 
Edition 
(Chilton Book 
Company, 201 
King of 
Prussia Rd., 
Radnor, PA 
19089-0230: 
800-695-1214; 
1994; 

_ softcover, 
_ $24.95; 272 
pp.),isa 
perfect 
example. If you have the slightest interest 
in machine quilting, then you need to 
check out this book, not just for the 
endless information on everything from 
how to buy asewing machinc to where to 
order books on tape to listen to as you 
quilt, butin order to meet your peers. As 
Robbie declares, “Almost every idea in 
[this book] came from talking to 
students, authors, and other quilters.” 
Amidst the drawings and photos on 
every page, sandwiched between the first 
chapter on “Basic Information for Your 
Machine” (anyone with a sewing 
machine should read this) and the “Mini- 
Encyclopedia” of terms; dimensions; 
batting charts; and needle, binding, and 
machine-feature lists that ends the book, 
youll get expert counsel on techniques 


* Quilts © Clothing © Inte rms @ (C ratis e 


The Complete Book of 
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and tools. This 7s The Complete Book. 

Another fabled name for those of us 
who live atall for our sewing machines, 
is thatof Ann Person. She’s the creator of 
the Stretch & Sew empire, which is not 
so much achain of fabric stores devoted 
to knits as it is a sewing philosophy. The 
chief tenets of the S&S philosophy are 
“fastand easy professional results,” and, 
of course, “it'll be better in a Knit.” In her 
new book The Stretch & Sew Guide to 
Sewing on Knits (Chilton; 1994; 
softcover, $19.95; 132 pp.), you’ findall 
her time-tested techniques for sewing | 
relaxed, comfortable sports- and 
daywear, from lingerie to swimsuits, 
including all the pullover tops, skirts, 
cardigans, pull-on pants, and activewear 
to wear in between. You don’t need to use 
Stretch & Sew patterns for the garments 
described herein, or use a serger to make 
them, or even make them from knits, 
but you'll want to do all three by the time 
you've read very far. If this recipe sounds 
to you like sewing for the real world, as it 
has to millions of other sewers since Ann 
Person began her mission, then this 
book will be a gold mine for you. 

There have been some very impressive 
books lately on couture sewing, but I 
doubt if any will inspire more actual 
designing amongst home sewers than 
Lori Bottom and Rhonda Chancy’s Make 
It Your Own: Personalizing Patterns 
for Creative Design (Chilton; 1994; 
softcover, $18.95; 168 pp.). The sensible 
theory behind this book is that you don’t 
need to start entirely from scratch to 
make unique, personal clothes, nor do 
youneedtoknow much about pattern 
drafting or draping. By simply adding 
details to patterns you already Know, you 
can transform them into new creations, 
without tampcring with theirfitor any 
other features that some professional 
pattern expert has labored over. 

The book starts with an engaging 
discussion on cnhancing your own 
creativity, full of exercises to get you 
feeling inspired and relaxed about the 
terrifying prospect of inventing 
something new. Then you plunge into 
chapters packed with ideas and cxamples, 
each complete with a fashion sketch, 
construction steps applicable to similar 
variations, and directions for drawinga 
pattern for that detail based on existing 
seams in your commercial pattern. There 
arc chapters on collars, necklines, sleeves, 
closures, and an intriguing category the 
authors call “Ornamental Overlays,” 
which range from simple flaps, scarves, 


and capes tucked into existing seams to 
transparentembellished envelopes that 
don’t necessarily match the shape of the 
garment. You can, of course, liftany of 
the examples rightfrom the book, or you 
can use them as springboards for your 
own ideas. Either way, if you're feeling in 
any way restricted by commercial 
patterns, perhaps your're ready to blast 
them into a new, more personal world 
with help from this empowering book. 
Alexandra Kidd's lavish and lovely 
book Beautiful Beads (Chilton; 1994; 
softcover, $19.95; 128 pp.) isan English 
production brought to us by Chilton. If 
you re into beads, you'll be delighted; if 
youre hesitating, watch out. This one 
will get to you. In the mold of the best 
English craft publishing, Beautiful Beads 
presents, with airy, full-color elegance and 
dazzling photos, a host of approachable 
and charming small pro jects (mostly 
wearable) that take the beader through 
stringing, wiring, loom work, free-hand 
weaving, embroidery, gluing, and 
pinning. Each project lists materials 
needed, suggests bead combinations, and 
provides clearly illustrated directions. 
It’s an inspiring combination, anda 
bargain for a book of this quality. 
—David Coffin 


Knitting 

The more I knit, the more small projects 
lure me. Gloves and mittens have been 
my past choices, but two new books have 
me excited about socks. Many knitters 
make only socks, and if you haven't tried 
them, you're missing out ona world of 
Knitting joys. Once you've mastered one 
sock, youre set for a lifetime of pleasant 
variations. Here’s what you can look 
forward to: a relaxing stretch of leg,a 
fascinating heel, another smooth bit for 
the foot, all before the grand finale of the 
shaped toe. Or fora running start, you 
could try the Turkish sock, where you 
Knit from the toc to the top. Socks offer 
the pleasure of no seams and a world of 
patterning. And don’t worry about the 
double-pointed needles they require; 
after a couple of hours of knitting, all the 
awkwardness will be gone. 

Most of us take socks for granted 
because they’re easy to buy and replace. 
But Nancy Bush’s book Folk Socks: The 
History and Techniques of 
Handknitted Footwear (Interweave 
Press, 201 E. 4th St., Loveland, CO 80537; 
800-645-3675; 1994; softeover, $14.95: 
120 pp.) shows their importance in 
history and urges us to become a partof 


Threads Magazine 


“A Must Video Collection for All Sewing Enthusiasts!” 


"Pro Look" Videos 


featuring Peggy Sagers 





Peggy holds a degree in fashion design and fashion merchandising from Brigham Young University. She has drafted 
patterns for apparel designers as well as costumes including Elvis Stojko (1994 Men’s Olympic Figure Skating Silver Medalist). 


"A Must Video Collection for all Sewing Enthusiasts!" 





BASIC PATTERN MAKING 
‘If you have the books and can’t make 
sense of them, this video could be your 
chance." David Coffin, Threads 10/93 








Once you understand the basics of how 
patterns are made, confusing fitting 
problems become manageable. 







Easily change armholes, necklines -- 
whatever your fitting problems are. 








135 Minutes 
$49 + $5 shipping & handling 





PANTS FITTING 
"I’ve never seen anyboay explain so 
clearly how a pants pattern is drafted." 
Creative Machine Magazine 1/94 
Created for women who want to wear 
great fitting pants. 










Step-by-step instructions teach how a 
pants pattern is made from a skirt! - and 
how to solve your fitting problems. 











54 minutes 
$38 + $5 shipping & handling 





@ Save over $36 ¢ 
ORDER all 3 videos for only $89 
(Tax & Postage Included) 


CALL1-800-STITCH5 
ORDER NOW AND SAVE: MWC or VISA accepted 
Send check or money order to 
Peggy Sagers 305 Spring Valley Village #326, Dallas TX 75248 


Anne Powell, Ltd. 


_ VIENNA BRONZE THIMBLE 
HOLDERS, made in Austria 
since 15485 


Cat on Stand with scissors and tape 
measure, under 3" tall, $42. Cat holding | 
thimble, 2 '', $32. (Sterling thimbles not 
included, please inquire.) Please add $3 

S & H for up to two bronzes. 





COLOUR Catalogue of Fine 
Needletools, Linen & Gifts $5 
F L residents please add 6% sales tax. 


Credit card orders [-800-622-2646 
P. O. Box 3060, Stuart, FL 


34995 


April/May 1995 

















Thai Silk a! 


252(T) State Street « Los Altos, CA 94022 
(800) 722-SILK * (800) 221-SILK in Calif. 
Tel: (415) 948-8611 » Fax: (415) 948-3426 





Specials for Stores, Artists, Dressmakers 


FACTORY TIPS & TECHNIQUES 
"Where have these methods been all my 
life? Unbelievably simple!" 

Linda Arnold 4/94 


Frustrated with pattern guide sheets? 





This video shows easy, simple, no-fail | 


method of good garment construction 


including lapels... collars... sleeves... 


zippers...and more. 


58 minutes 
$38 + $5 shipping & handling 


Peggy Sagers can be seen at: 


(Sn Slilehes 


—_ 


Phoenix, AZ - Jan. 11-14 
Arlington, TX - April 19-22 
San Jose, CA - April 26-29 


Largest 
Collection 


Chiffons 
Satins 
Velvets 
Suitings 
Prints 





SILKS 


And Much More. 


Our Low Prices Will Surprise You 


Free Brochure Call Toll Free 


Join our SILK FABRIC CLUB-$20 annually 


COMPLETE SAMPLE SET $20 Deposit 


Over 400 samples PLUS A FREE SILK SCARF 
CALIFORNIA RESIDENTS PLEASE ADD SALES TAX 


Sl 


the sock-knitting tradition. She starts 
with an illustrated discussion of sock- 
related fibers and customs, then 
provides 12 detailed pages on essential 
sock-knitting techniques, called “How to 
Knit asock,” plus a Classic Sock Pattern 
and catalog of heel and toe variations. 
There’s avery clear description of cast-on 
methods, a nice sidebar depicting 
several different decreases, and another, 
which | found especially informative, 
about taking measurements for socks. 
After reading the technical stuff, 
youre ready to proceed to Bush’s very 
impressive collection of sock patterns, 
each with clear, detailed instructions 
and lovely color photos. Inspired by 
traditional socks, they're carefully 
designed and they look imminently 
wearable. You'll find authentic but 
updated versions of multicolored socks 
from Norway, the Middle Kast, Greece, 
Finland, Estonia, and the Ukraine, and 
lacy and cabled beauties from Bavaria, 
Scotland, and Latvia. Most of the yarns 
used (suppliers listed) are fairly fine, 
giving the socks a more sophisticated 
look than is usually seen in handknits. 


WE HAVE TASTE BY THE YARD 
House of Laird 


Make your own spring or 
resort wardrobe using the 
dazzling collection you'll 
find-silks in suitings, crepe 
de chines, charmeuse, and 
prints; linens; poly prints 
that rival silks and fine 
quality cottons gathered 
from the finest mills in 
Europe. Achieve just 























% great sock 
book, although 
very different, 
is Fancy Feet: 
Traditional 
Knitting 
Patterns of 
Turkey by 








highlight of this book. The author shows a 
wide range of patterns, each in wonderful, 
often startling color combinations 
typical of the Turkish craft. If you aren’t 
familiar with Turkish patterns, you'll be 
both surprised and delighted to add them 
to your knitting vocabulary. Some are 
sharp and angular, others havecurving 
lines; of ten it’s hard to tell pattern from 


Anna Zilboorg background. At least one large, easy-to- 
| é' eas (Lark Books, read chart accompanies each sock. 
= dae eee OO College St., There are also sweaters Shown which 





m28 Asheville, NC 
2880 1; 704-253-0467; 1994; hardcover, 
$18.95; 128 pp.). The author focuses on 
Turkish socks only, with their distinctive 
shaping (pointed toes and heels) and 
fabulous colorwork patterning. This 
book is alsobeautifully photographed 
and designed, and the text, although 
limited, is excellent. Itincludesa 
thought-provoking discussion of the 
almost lost traditions of sock-knitting, 
and a section of great interest to me 
concerning the relationship between 
pattern and background in both Turkish 
and Scandinavian patterns. 

The socks themselves are, of course, the 






























use these patterns, but there are no 
instructions for them. My only criticism 
of this otherwise great book is that, 
although there are very good general 
instructions and the charts are 
wonderful, there is no step-by-step 
instruction for any one featured sock, 
which may exclude knitters who need 
more technical encouragement. Even so, 
this is clearly a book to be inspired by. 
Don’t miss it, even if you don’t knit socks. 
—Deborah Newton 


David Coffin ts an associate editor and 


| Deborah Newton is a contributing editor 


of Threads. 
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M.S. in Textiles 


Textile Design 
| Concentrations in weave, knit, & print 
| Textile Marketing 

Textile Production Technology 

& Product Development 

Fashion Apparel Studies 


the look you 
desire where 
the tradition 
of elegance 
and quality 
still endure. 






This is the only 
collection of its kind 
in the U.S. For the representative 
nearest you or for information about 
joining our family of professionals, 


When Only the 
call 1-800-338-4618. 


Finest Will Do. 
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For information and application materials 
Call (215) 951-2943 
Fax (215) 951-2709 


Office of Graduate Admissions 

School House Lane and Henry Avenue 
Philadelphia 

Pennsylvania 19144-5497 


Philadelphia 
College 


of Textiles& Science 


Threads Magazine 


NEW. e e FROM THE PUBLISHERS OF THREADS 


Sew better, 
sew beautifully. 


Improve your sewing and create beautiful, professional- 
looking clothing—whatever your skill level—with these 
two great collections of popular articles from Threads. 


ix days of Americas 
best in needlework 
and yarn. 


A great market and classes with America’s best, most 
) enthusiastic, teachers, designers, and authors. 
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STITCHES FAIR WEST STITCHES FAIR EAST 


Learn the fundamentals ) August 18-20, 1995 September 15-17, 1995 


Beyond . with Beyond the Pattern: NM ny Oregon Convention Center Hyatt Regency Crystal City 
the Pattern | 4 Great Sewing Techniques Nay orugird OR menace. Ye 
oo © for Clothing—get the most vy hANA/ 
| from your machine, select Ar ; ; 
and prepare fabric, use new Wed love to tell you all about it 


tools and notions. Plus find call today for a free brochure 


step-by-step instructions ! | : | 1-800-237-7099 









for zippers, pockets, sleeves, } ext. 501 
collars, hems, buttonholes BW NYW\A or write 
and more. A ( PO Box 1525 
SOFTCOVER, COLOR, 96 PAGES, Dept. 501 
80 PHOTOS, 35 DRAWINGS. Sioux Falls, SD 
3 Add special details and 97101-1525 
Distincti . personal touches to 
Details everything you sew— 


Great Embellishment 


Teles for Clothing => from party dresses to 


tailored jackets with 
Distinctive Details: Great 
Embellishment Techniques 
for Clothing. Also find 
techniques for appliqué, 
decorative stitching, 
beading, buttons, creative 


closures and more. 


SOFTCOVER, COLOR, 96 PAGES, 
123 PHOTOS, 34 DRAWINGS. 


— Buy both NEW books and save! — 
To order, use the coupon below or call 1-800-888-8286. 


—_—-=— = = SS eee ee a ee —— 


The Original and Finest Since 1870 





ae 


SS A 0 
> amet Glove & LY tmy Harriaglon 


A lecxloom Ween SFobels 
a See | Sey oS : 
















: oa 
Wi Linda Fuller Silver 






101989 
Yes, please send me the item(s) I’ve checked below for the prices indicated 
plus postage and handling. If I’m not completely satisfied, I may return my 
order for a complete and immediate refund. (CT residents add 6% sales tax, 
Canadian residents add 7% GST). 

() Save when you buy the set: ITEM 07A240, $29.95 ($3 P&H) 
~| Beyond the Pattern, 1TEM 070227, $15.95 ($3 P&H) 





6 PRICING 


_36 labets for $21.00) 







WHITE CAEAM GAEW 






v = 7 ay " O 7 J 
4 LABEL INFORMATION PLEASE PRINT No shipments outside Mart dimers 





_| Distinctive Details, ITEM 070228, $15.95 ($3 P&H) Line One 
[| My payment isenclosed. LIMC LI VISA LI AMEx LJ Discover Line Two 
Maximum 24 letters and spaces 
—— . = Mail to: HEIRLOOM WOVEN LABELS| 
NEE 5 CUSTOMER INFORMATION PLEASE PRINT P.O. Box 428 TH45 
} Moorestown, N.J. 08057 
| ADDRESS Prices gquaranteethrough199 5 
Sorat Labets to > se 
| OFPy Paar MasterCara . VISA 

STATE ZIP Address Phone Orders now accepted 





Taunton a (609) 722-1618 | 


BOOKS & VIDEOS j 7 


CARDs 


INITIALS EXP. DATE 


Send to: Taunton Direct, Inc., 63 S. Main St., Newtown, CT 06470-5506 for fellow enthusiasts Allow 3-4 weeks delivery 
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Calendar 


Listings are free but must have 
international, national, or multistate 
appeal. We regretfully cannot publish 
tours that lack deadlines or events that 
lack beginning or ending dates, a full 
address and phone number, or that do 
not deal with garmentmaking, quilting, 
or knitting. The deadline for the 
Aug./Sept '95issueis May 10. 


EXHIBITS 

CALIFORNIA 

Los Angeles Counly Museum of Arlt. 
Something Old, Something New: Amert- 
can Wedding Dresses, 1830-1990, Apr. 6- 
July 16; Japanese Folk Textiles, May 3- 
Aug. 20. 5905 Wilshire Blvd., L.A. 

New Pieces. Internet Quilt Collection, Apr. 
8-May 4; Colorful Quilts & Wearable Art, 
May 6-June 1. 1597 Solano Ave., Berkeley. 


FLORIDA 

Deland Museum of Art. Redefining the 
Quilt, Mar. 24-May 28. 600 N. Woodland 
Blvd., Deland. 


ILLINOIS 

Art Institute of Chicago. Engraved Im- 
agery: Literary Subjects on Cloth, till May 
14. 1115S. Michigan Ave., Chicago. 
Prairie Center for the Arts. Fiber Works 
95, fiber art, May 1-31. 201 Schaumburg 
Ct., Schaumburg. 


KENTUCKY 

Kentucky Heritage Quilt Society. Scrap 
Happy quilts, May 5-14. Kentucky Horse 
Park, north of Lexington off I-75. 


MARYLAND 

Strathmore Hall Arts Center. Fiber 
Visions, fiber art, till Apr. 15. 10701 
Rockville Pike, Bethesda. 


MASSACHUSETTS 

Worcester Historical Museum. Salisbury 
Mansion Needlework & Quilt Show, Apr. 
20-May 7. 30 Elm St., Worcester. 


MONTANA 

Emerson Cultural Center. Fiber °95, 
fiber art & Native American art, Apr. 28- 
May 28. 11158. Grand, Bozeman. 


NEBRASKA 
Plainsman Museum. Light & Shadow in 
Quilts, Apr. 1-25. 210 16th, Aurora. 


NEW HAMPSHIRE 

League of NH Craftsmen. Intentional 
Transgressions, fiber art, May 15-June 23. 
205 N. MainSt., Concord. 
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NEW YORK 

American Craft Museum. Fiber: Five 
Decades from the Permanent Collection, 
till June 25. 40 W. 53rd St., N.Y.C. 
Museum of American Folk Art. Victori- 
an Show Quilts, see Notes, p. 74. 

The Museum at the Fashion Inslitute of 
Technology. Fashion ts a Verb!, till Apr. 
29; annual student show, May 6-May 27. 
7th Ave. at 27th St., N.Y.C. 


OHIO 

Cleveland Museum of Art. Focus: Fiber 
'95, Apr. 20-June 18. 11150 East Blvd., 
Cleveland, 

Dairy Barn Cultural Arts Center. Quilt 
National °95, contemporary art quilts, 
May 27-Sept. 4. 8000 Dairy La., Athens. 
Kent State University Museum. Cos- 
tumes, Quilts, & Coverlets, till Aug. 31. 
KSU, Rockwell Hall, Kent. 


TEXAS 

Museum of Texas Tech University. Em- 
broiderers’ Guild of America national 
needlework exhibit, Apr. 2-May 28. Cor- 
ner of 4th & Indiana, Lubbock. 


VIRGINIA 

Torpedo Factory Art Center. Chrysalis, 
till Apr. 30;Sun, Moon & Stars, May 2-July 
2. Mixed-media fiber art. Fiberworks, 105 
N. Union St., Alexandria. 


WASHINGTON 

Bellevue Art Museum. Quilt National & 
Northwest Art Quilts, till Apr. 16. 301 
Bellevue Sq., Bellevue. 


WASHINGTON, D.C. 
Renwick Gallery. Full Deck Art Quilts, till 
Apr. 30. 17th & Pennsylvania Ave. NW. 


SPECIAL EVENTS 


American Quilter’s Society Show and 
Contest. Executive Inn, Paducah, KY. 
Apr. 27-30. AQS, PO Box 3290, Paducah, 
KY 42002-3290. 

Big Sky Quill Retreat and Show. 
Billings, MT. Apr. 27-30. 64¢€ LSASE to 
L. Jackson, PO Box 22233, Billings, MT 
59104; (406) 245-8162. 

Costume Society of America Annual 
Sympostum. Papers, exhibits, etc. May 
31-June 3; optional tours, June 4. Deer- 
born/Detroit, MI. K. Boyer, PO Box 73, Ear- 
leville, MD 21919; (410) 275-2329. 
Councll of American Embroiderers 
Seminar and Study Retreat. Classes, 
fiber tour, shopping tour, etc. Alexandria, 
VA. July 12-23. N.L. Kampe, 301 8. Cather- 
ine, LaGrange, IL 60525; (708) 354-9042. 


Creative Sewing & Needlework Fest./ 
Conf. Toronto, Canada. Apr. 26-30. Inter- 
national Showcase Assoc., 2900 John St., 
Ste. 200, Markham, ON L3R 5G3 Canada; 
(800) 291-2030 or (905) 470-7057. 
Embroiderers’ Guild of America Pacific 
SW Region Sem. Long Beach, CA. June 25- 
30. SASE to L. MeLellan, 1812 5th St., Man- 
hattan Beach, CA 90266; (310) 372-6490. 
Make It Myself/In Stitches Sewing & 
Needlework Conf. Seminars, exhibits, 
vendors, etc. Arlington, TX, Apr. 19-22; 
San Jose, CA, Apr. 26-29. In Stitches/MIM, 
PO Box 8014, #42TM, Blaine, WA 98231- 
8014; (800) 468-6739. 

Mid-Atlantic Fiber Conf. June 20-25. Reg. 
deadline June 10. Bucknell Univ., Lewis- 
burg, PA. A. Schaeffer, 716 W. Padonia Rd., 
Cockeysville, MD 21030; (410) 560-1148. 
New York Quilt Festival. Workshops, ex- 
hibits. N.Y.C. Exhibition Pier 92, W. 52nd 
St. May 10-14. NYQF’95, Sanford Smith & 
Assoc., 68 E. 7th St., New York, NY 10003- 
8438; (212) 777-5218 

Wearable Art Weekend. Lectures, mer- 
chants’ mall, fashion show, etc. Wiley 
State Resort Park, Prestonburg, KY. Apr. 
7-9. Heartland Designs, PO Box 6554, Flo- 
rence, KY 41042; (800) 517-2419. 


TOURS 


Embroiderers’ Guild Tour of West 
Country, England. Bath, Devonshire, 
Cotehele, etc., July 5-8. Deadline May 10. 
Embroiderers’ Guild, Apt. 41 Hampton 
Court Palace, E. Molesey, Surrey KTS 
9AU; 44-181-943-1229. 

Fibers Retreat in Greece. Acgean tapes- 
try crochet, nomadic design workshop, 
Sept. 24-Oct. 8. Deadline Apr. 30. G. Jacob- 
son, 0245 S.W. Nebraska St., Portland, OR 
97201; (503) 246-5225. 

Pacific Rim Textile & Fashion Design. 
Garmentmaking, Christchurch, New Zea- 
land, July 13-22 or July 13-28. Deadline 
May 15. Sparetime Travel, 3412 West 
Lake Rd., Canandaigua, NY 14424; (800) 
736-1221. 

Sew’N’Go Seattle/Vancouver. Aug. 10- 
15. Deadline June 10. SASE to Sew’N’Go, 
PO Box 1790, Peoria, IL 61656; (809) 679- 
5124. 


WORKSHOPS 


Cecilia Podolak Sewing Workshops. Pat- 
tern Fit & Style, July 2-7; Fearless Jackets, 
July 9-14. Whistler, BC, Canada. C. Podo- 
lak, 60-101 Parkside Dr., Port Moody, BC 
V3H 4W6, Canada; (604) 469-6953. 
Quilting. Beginning/advanced, May 19- 
21. Nantucket. S. Raban, 19 Dunbarton 
Dr., Nashua, NH 03068; (603) 883-6641. 


Threads Magazine 


L= Asef 
Handmade porcelain buttons, jewelry, classic clothing and patterns. 
Send 52.50 for new color catalog. 
1-800-648-2213 » Box 145 « Dugger, IN 47846 


Yarn 


5/2, 12/2, 20/2, 30/2 5/2, 12/2, 20/2, 30/2 

° 12/2 Merino Wool Hand dyed with natural. 
18 Colours dyes by Trudy van Siralen 

‘ertains ve Sample Cards $5.00 


¢ Natural Linen 
10/2, 10/4, and 16/2 (bleached) 


Sample Cards $7.50 
; : Louet Sales 
P.O. Box 267 


OGDENSBURG, NY 13669 
Tel. 613-925-4502 


dealer Inquiries welcome 


PETERS VALLEY 
CR A fT CEN FE EAR 
19 Kuhn Road, Layton, NJ 07851 201-948-5200 


1970-1995 


CONTINUING A TRADITION OF 


EXCELLENCE & INSPIRATION 
Summer '95 


FIBERS Workshops 


v BASKETRY Nancy Moore Bess Christine S. Lamb ¥ DOLLS Kimberly 
Camp v PAPER AND BOOK ARTS Carol Barton Hugo Ortega Robbin 
Ami Silverberg ¥ SURFACE DESIGN Nick Cave Jerri Finch Kerr 
Grabowski Susan Louise Moyer Susan Shie/James Acord w POLYMER 
Kathleen Amt ¥ WEAVING Johanna Erickson. Connie Forneris Ellen Hess 
Bonnie Inouye Sara Kaufman Daryl Lancaster Jackie Montgomery 





Harper Worse 


‘Recreate period elega nce with our dt)- page 
catalog of vintage clothing patterns 


Catalog offerings: Several hundred period 
and ethnic designs, French Heirloom pat- 
terns, fine sewing accessories, extensive 
book selection, other hard-to-find items. 
Now Offering Vintage Doll Patterns! 
Catalog $5.00 or FREE with order of the 
pattern featured in this ad. 


as. ‘i. - 

Harper House 
P.O. Box 400, Dept. THAI-5 

Gratz. PA 17030-0400 
* Phone: 717-365-338] 
1900 Wedding Gown for 27* Doll Fax: 717-365-3780 
MA39 $13.00 ppd 

27° Doll Pattern MA35 $12.00 ppd. VISA/MC Accepted 
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s }—_] WORLD’S LARGEST 
_ wi New | SHOW OF ITS KIND...GOES SEMI-ANNUAL! 
CONFERENCE | experience... ENJOY... 
Metropolitan Chestnut | © HUNDREDS OF EXCITING EXHIBITS + @ Meeting Favorite Authors & TV Stars | 
Park Hotel | @ HOW-TO DEMONSTRATIONS © Feeling Fabulous Fibres 
: 1995 | @ MAKE & TAKE PROJECTS e eg the newest products, hard 
April 26-29, | @ COSTUME FANTASY FASHION SHOW _— find products, products you can't 





| ist 
inte array of @4 Workshops ® | @ CANADA QUILTS QUILTING CLINIC resis 
ere pal flay Cont) | @ MUSEUM FOR TEXTILES DISCOVER... 
es King; Teresa Wentaler, ne : i | Histoncal & Contemporory Quilt Display Sewing, Knitting, Crafts, Home Dec, 
David Poge Te DMANY MORE! | O, PRIZED Bauch: Much moree.. Quilting, Spinning, Weaving, Needle- 
Rosemary Drysdale... ; ) Cr AFTS etus pert Embroidery, Petit-Point, Cross- 
Registration Rates & Into | —_ titch, Crocheting, Smocking, 
1-800-291-2030 | DISCOVERY ZONE Stenciling, Rug Hooking & more. 















“Creative Sewing and Needlework festrwai ani iti design are registered trademarks of 
International Showcase Associates Inc 7900) Johe St Suite 200, Markham, Ontario L3R 5G3 


FABRICS BY MAIL 


PURE SILKS *¢ CASHMERE ¢ DESIGNER FABRICS & SUITINGS 
| IKATS © IMPORTED BUTTONS & TRIMS ® AFRICAN FABRICS & 
BATIKS ¢ SEA ISLAND & PIMA COTTONS ¢ RAYON PRINTS 


| The G Street Fabrics 


Portfolio 


60 swatches each month - 
over 700 a year! 
$5 rebate in every issue! Free CUSTOM SAMPLES upon request. 


| WE OFFER MORE THAN A FABRIC CLUB! 
ORDER THE G STREET FasBrRics PORTFOLIO Topay! 


oF \ Me - To] oe Tee ee we TTL: ) | 


Enclosed is $40 for a one year subscription for the G Street Fabrics 
Portfolio. *US only, please call for foreign rates. 
Name _ a , a ee a 














Business Name Ta —— —— ee 
Daytime Phone ( ) —_ — 
Street ____ — a te = re 


City : = State Zip — 


G Street Fabrics Mail Order Service — Dept. T 
12240 Wilkins Avenue, Rockville, MD 20852 
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Dyed In The Wool 


Crowley, LA 70527 


EXPERIENCE 


JAMBALAYA FEVER” 


photo courtesy: Imaginknit, Southfield, Ml 
For the name and number of a store 
that carries our JAMBALAYA kits and 
other fine yarns please call 


1-800-426-3393 


or send a S.A.S.E. to 


P.O. Box 498 








ewin_in-Vermont 


Brand New Machines ¢ Major Brands at Major Savings 
SEWING MACHINES « SERGERS ¢ PRESSES « VACUUMS 


Gs 


DRESS FORMS * ROWENTA DE-92 


Send $3 for our new supply catalog. 


Ss 


—" {em 


MAGIC PRESS 


wt ae 
- is AX aS Whe” 


_ $199 
“= MAGIC STEAM PRESS $289 


— 


— 
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_— 
ri 


— im 
e4thread = Jed 
overiock machine ( —. ayer |. 
Model MOG34DEV | es Nesta 
ag FOR 
i i 
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XL 9000W with 
Super Buster B 
$299 
SAVE $163.95 
off mfg. sugg. list 


84 CONCORD AVE. 


ST. JOHNSBURY, VT 05819 


1-800-451-5124 


Prices Subject to Change» Prompt Shipping 
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shocel collection 2 








RIBBON EMBROIDERY 
BRAZILIAN EMBROIDERY 
BATTENBERG LACE 
TRAPUNTO 


CATALOG + MINI KIT...$2.00 


CHOOSE ONE OF TECHNIQUES 
LISTED ABOVE 


CRAFTS BY DONNA 
BOX 1456T 
COSTA MESA, CA 92628 
(714) 545-8567 





For the brand names your customers request and the 
service you deserve 


skacel collection 
Zit fon 
Mondial 
schaffhauser 
skacel 
SCHOELLER 
rLolelMMUlg ele) 


yarns @ kits ¢ original patterns « books «¢ colorpacks 


24 8W 17th $1. Renton WA GEOSS philas (706) 755-3411 





BUTTONS BY MAIL | 
SHOP WHERE DESIGNERS SHOP 


CATALOG $1.00 - REFUNDABLE W/ ORDER 
302 856-7569 


Midwest 
Weavers 
Conference 
Oniversity of 
Wisconsin-Milwaukee 
June 22-24, 1995 

— (414) 545-3863 


—_— 


YZ eau Ww is 


& ar, ‘i leritage 
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) NETWORK 
RESOURCE DIRECTORY 
Washington State 


$15.95 


The mostcomplete 
guide to 
retail stores and services 
catering to the 
home sewing, 
crafting, 
needle arts 
and 
weaving consumer 


Ask your local fabric. craft or needle arts store for the 
Textile Network Resoure Directory or send $17.25 
(tax included) + $1.50 for postage to: 

Textile Network Directory 
PO Box 1072 Woodinville. WA 98072 










WOVEN WORKS, Itd. 
Dept TH, 321 D Street 
Chula Vista, CA 91910 
619 / 427-0534 


NOW 500ypp CHENILLE IN STOCK! 


CHENILLE 


} Viscose Chenille in 500ypp, 1300ypp & 2000ypp, 

|} solids, variegated, ombres, metallicized, blended 
in tweeds — over 250 colors! — all on cones, all 
in stock for immediate delivery. To receive 19 
color cards & details about the complete Silk City 
Fibers Stock Yarn Service, send $15.00 check to: 


Silk City Fibers, 155 Oxford St., Paterson, NJ 07522 


Marketplace 


SLASHED SCARF COLLARS 


Six Patterns in One 


¢ Exciting creative 
fashion item 

5 layers 

Narrow slashing 
Stays put when 
tied 

« $9.00 ppd 

FREE brochure SASE 
















Basics of Draping 


by Suzanne Pierrette Stern 
Draping Instructor at LA Trade & Technical College 


- Detailed 97 minute Video 

‘Makes Draping Completely 
Accessible to any Sewer 

* Even Covers The Importance 


of Grain in Draping 


“This is the next best thing to being in your 
classroom” 


Just §39.95 + °3.50 s&h 
(CA residents add *3.30 s/s tax) 


Order today from: 


Stern, 337 N. Crescent Heights Blvd. 
Los Angeles, CA 90048-2203 









brother 


E 
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61568 EastLake Dr. 
Bend OR 97701 
503-388-2046 





MACHINE KNITTERS WISHBOOK 


MAIL ORDER CATALOG 


Small ads yield big returns for advertisers 
featured in the Marketplace section of 
THREADS. Call Marilyn Goachee for 
information. 800-926-8776, Ext. 548. 


KNITTING MACHINES 
and ACCESSORIES 


We also carry a broad range of 

yarns, notions, patterns, books, 

those "hard to find" items, and 
MUCH MORE! 

Catalog $ 2.00, refundable with 
first order 

ORDER LINE 1-800-208-2046 


Threads Magazine 


Marketplace 


SAVE 20%-40% 
On Brand Name Drapery Hardware 
ni Q: Continental | & lil Rods 

Full Line of Wooden Hardware: Min! Poles to 
Maxi Poles and all components. 


raverse ods (plain and decorative) 

r* | 
td ate AND MORE Decorative 
NY Holdbacks, Swag Holders, Iron and Steel 










Arch Rods, Clear Rods, 
Rods for Palladian Windows, Circle 
Windows, Oval Windows, Octagonal and 
Eyebrow Windows. 










Valance Rods, Comer Rods, Bow Rods, Bay 
Window Rods and more. 
Rods, Butterfly "IT" Handles, Skylight Poles 
and so Much more. 
$2.00 For a Catalogue and Receive a $5.00 coupon 
towards your first pyrohase, - 


Commerce Plaza, Rt. 6, 
1-800-732-4549 Tee-1 


INE SN 


YARNS 


Beautiful Colors 
Great Prices + Fast Delivery 













Free Catalog/Samples 


1-800-736-0949 


SAJAMA ALPACA 
P.O. Box 1209 Ashland, OR 97520 











SOFT AMERICAN WOOL YARN 


Premium fine-grade wool yarn, natural and dyed colors, 





lanolin retained, non-scratchy, skeins and cones. Send 
LSASE for brochure of our Chemical Free yarn. yj 


LA VEN 


Dept. T, 772-39th St. 63 . 
Allegan, MI 49010 










Crystals 
Antique Beads 
Trade Beads 
Books x Findings 

| Stone Beads 





Reliable Mail Order Service 
Send $2 for catalog to: 
P.O. Box 1535, Dept. T, Redway, CA 95560 
707-923-9120 *% FAX 707-923-9160 
| 1-800-BEAD-LUV (Orders only outside Calif.) 


STER DESIGNER ff 


wf 
Publishers of Self-Instruction Books on ¥ 
Garment Designing, Grading & Tailoring 


















Write, call or fax to have a free booklet describing these P 
books on the essentials of clothing design sent to you. a 


y 


Master Designer * Dept. T x 
P.O. Box 1667 North Riverside, IL60546 ‘2% 


Phone 708-780-1769 * Fax 708-780-0076 Bs» 
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- Fashionable! Economical! Comfortable! Environmental! |. : ‘ 
Signature, Logo, Care & Content Labels 
Silkscreened on Natural Fibers 
», Complete Design and Scan Service 
Gabriele's 


Price List and Samples $3 


VIDEO GUIDE sy MAsrer SLIPCOVERER 


59 minutes $29.95+4.00 S&H (Ny add 7% sales tax) 


PATRIA GARDENS VIDEO 
BOX 120, WEST FULTON, NY, 12194 
1 800 383-3824MC & VISA 








KNITTED BEADED PURSE 


Our kit contains silk thread, seed beads and even 
a pair of fine knitting needles necessary to knit 
this lovely little neck purse in the Victorian 
“shell” design - very easy! Specify dark-color 
silk thread with dark iris beads OR pastel color 


with irridescent, clear glass beads. $15 ppd. 
SNOWEOOSE Visa/MC 
P.O. Box 27805T 

Denver, CO 80227 


(303) 934-5168 


Textured Pullover 
| Choice of Teals, Blues, Greens, 
Browns, Purples, Reds or Grays 


| $85.00 p.p. Kit price 
| ME Res. add 6% Sales Tax 


§J.andM.7 Jesign: 
1 ARS, Box 29-B1, = 
Ellsworth, ME 04605 


‘i 


4 
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# 207 667-7447 = 























PILLOW KITS 


Authentic Scottish Tartans 


interpreted in needlepoint. 


All popular tartans available. 14” pillow kit includes 
Patemayan yam, Zweigart canvas, needle, instructions. 
$45 id. MCNISA 


NYS residents add sales tax. $1.00 for ist of available lartans. 
Camus International, 800-38-CAMUS 
222 Gulf Road, Suite 601, Lansing, NY 14882 









Tro wil imalacha sl Gah al lle 


Handknitting Wools, Cottons, Silks, Linens 
Alpacas & Mohairs from Around the World 


C mal # wih over 100) can { lee & 4 {re turvdat le wut! fides | 


ELANN FIBER COMPANY  1-600-720-061 
Bor 75! Eureka Wontana USA S917 0257 Oo ra | ‘a a 
Bip e rit iy hoe. Bc CANS Oe v 





1995 Includes Lace Centers of: 
BELGIUM ¢ GERMANY ¢ IRELAND | 


MORE TOURS THAN EVER - SOMETHING FOR EVERYONE 
CONDUCTING LACE TOURS SINCE 1984 







Complete itineraries & registration forms: 


POINT GROUND 
(formerly Beggars' Lace Tours) | 
| Dept. T « 124 W. Irvington Pl. « Denver, CO « 80223] 
Phone or Fax: 303-777-9701 













Yarns. Over 1500 colors. All 
sizes, textures. Lots, lots more! | 
Catalog and yarn samples 

$6.50 ppd. ($5 refundable) 


Call to order our catalog: | 


1-602-428-7000 


Or write: 

Cotton Clouds 

5176 South 14th Ave 
Dept TG 

Safford, AZ 85546 





FIBERS e FASHION e FUN 
Fiber & Needlework Vacations to: 


Hong Kong, Italy 


Shermane Fouche - June 95 
Hands-on Tailoring Workshop 


North Carolina - Aug. ’95 


Mountain Craft Tour 


Roberta Carr, Dallas - Nov. ’95 
Hands-on Couture Workshop 


Send $1.00 for an all-new 1995 Newsletter to: STITCHES, ] 
\ Box T, Suite 310, 420 N 5th. St, Minneapolis, MN 55401 y 
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| | 
| | 
| | 
| | 
| 

: | 
l | 
l | 
| | 


37 













Dressforms & Pantsforms 


Custom-Made or Make Your Own 
Kits, Videos, instruction Manuals 


CSZ oye inc. 


INDIO MONTE 
FOR A CHANGE! 


When it comes to the finishing touch, every detail 


counts. Our selection of snap fasteners can make 
the difference. Perfect for creative embellishing, 


fashion detailing, garment closures and more! 


NEW! Easy-to-use 
snap attaching tools 


Large selection of 
fashion-colored snaps 


Specializing in 
American-made products 


For product and ordermg information contact: 


ma Sua a 


P.O. Box 99733, Dept. TP “Trey Minaya 
1-800-725-4600 810/585-2234 fax 810/585-1028 


e CAROLYN JONGEWARD 
"Designing & Weaving Tapestry" - Aug. 7-13 


e MARTA AMMUNDSON 
"Contemporary Quilting" - Oct. 10-14 


1-800-459-3605 
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TaN Sees | 


2 TEXAS BOOT gxrers 


MULTI-SIZED PATTERN 
(WAIST MEASUREMENT) 
25 1/2 27 28 1/2 30 INCLUDED 


\ $6.95 each postage included 


TEXAS DESIGNER 
ORIGINALS! 


send SASE for free brochure (| 
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EMILY’S SISTER 
PO. BOX 100282 
es pe TX. Te Sy 
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May 10 - 14, 1995 
Fiesta en Santa Fe 


Wearable Art Conference 


Classes in Clothing Design, 
Painting, Surface Design, 
Jackets, Vests, Sketching & 
more --- Exhibitions, Lectures, 
Fashion Show and Competition 


For Large Brochure Please Sead Name, 
Address, & $1.00 to Rosemary P, Ponte 
1662 1/2 Cerro Gordo Rd, 

Se ee ey 
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1 (6x * : Posies 4 nade. le Bead Shop le Bead Shop 
{ @ | Inc. 


*Beads ° Bene & Sequins 
* Beadwork Supplies * Bead Embroidery Kits 
* Austrian & Czechoslovakian Crystals 
Instruction Booklets 
> “Beaded Earrings” 
“SP” “Beaded Clothing Techniques" 
“Contemporary Loomed Beadwork” ...........06 $7.95 
i, “Flash Jewelry Making & Repair Techniques” 


$2.50 for Catalog (refundable with first order from catalog) 


Dealer Inquiries Invited for Publications 
Promenade * P.O. Box 2092 * Boulder, CO 80306 * (303) 440-4807 
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tabric-pattormns-yarns-threads- -dyes- butlons-yarns-vidoos 


DON'T LEAVE HOME TO SHOP! 


For patterns (120 + companies listed), fabrics, 
notions,machines and any other supplies for 

sewing/needlearts. Designer Source Listing is a 

181 pgs. treasure/trove of thousands of sources 
available for your shopping needs & whims. 

Send $19.95 to CARIKEAN PUBLISHING 
Box 11771 - Chicago, IL60611-0771 312-728-6118 
feathers-bianks-yarns-threads-videos-butions--books 
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KNITTING MACHINE 
REPAIR CENTER 


Outlet for 


e Refurbished & used Brother 
machines at good prices 


Mary L ues KNITTING WORLD 


101 W. Broadway, St-Peter, MN. S082 
507-931-3702 | 









¢ AFRICAN FABRIC « 


Authentic prints, 100% cotton 
swatches ¢ patterns * notions 
° Join the African Fabric Club ° 
Send LSASE (2 stamps) to: 

THE UNIQUE SPOOL , Dept. TH 


407 Corte Majorca . Vacaville, CA 95688 







Beaton’. 
Embroidery, Tatting, 


| Fab ic Painting, Stenciling, Knitting, | 
C ocheting, Basket y, Quilting, 
| Weaving, Spinning, Etc. 








MAKE BIG MONEY — ALL PROFIT — AT HOME | 
ii [SIBLE MENDING 





Pays up to $20 an Hour! BEFORE} 
Make moth holes, cigarette burns ‘ 
tears, nos, DISAPPEAR from all fabrics 
Little-known craft pays big spare time prof 
its ee details AEE! CALL TOLL FREE 
| 1- Of write 
FABRICON COMPANY 
p 2021 Montrose, Dept. 922, Chicago, IL 60618 
SS Se ee ee ee ee 


NATIONALLY AUTHORIZED 
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Authentic Primary Source! 


EDWARDIAN HATS: 
The Art of Millinery (1909) 


‘ = ye : by hime. Anna 
v3 ) Ben Yusuf ——- 
— = i: ae | 4 


re 


) aes A Practical 
Pe Ilustrated Handbook 

= | Includes rica ky rage ribbon anal silk fle wera! 
Scnd: 327 ' 

R.L.. SHEP 





Hox 6687, Mendocine CA 95460 












Tailoring » Custom Sewing 
CaS >00< Cy Zama) 
Costumes - Uniforms - Patterns 


Military and Civilian Authentic Reproduction 
Rentals - Crinolines « Accessories 








Harriet A. Engler Be oe 
Ps O. Box 1363 $71 00 
: Winchester, VA. 22604 CHILDREN'S 


$3.00 





tes (703) 667-2541 


KRUH 
MNS 
Merchoan ts (omial=mi (ele hine Knitter 


ALL NEW CATALOGUE FOR 1995! 
Over 9,500 items for machine knitters! 















I< I7fTreceive ournew le A) page Buy yer ‘5 

suide Catalogue, senc d just $5.00 to 
KRUH KNITS «Pe o):'e y pat | « AVVO IN. 
CT 06001 hy |-00- 248-KNIT 
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MASI CABIN DOLLS, | 
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CHE 


Oource or 
Tiatural i ber 
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+ DOLLS (custom/ethnic) 
2 * KITS § SUPPLIES 
ee x CRAFT MATERIALS 
HW] #« FURNITURE § 

ACCESSORIES 





\ FREE CATALOG (3 Swatches) 
PO. Box 64-Dept. T 
ecciias, s: WI. Sdees 


The natural colours of cotton are now available in 
yarn, sliver and fabric form. Coloured by nature 
within the cotton boll itself, these fibres have a 

FOX FIBRE® Presence all their own. 

For samples, send $10.00 to: 

VRESEIS LTD. Box 87- T 

Wickenburg, AZ 85358-0087 







Threads Magazine 


Marketplace _ 





VINTAGE APPAREL 
&§ ACCESSORIES 
To Buy Or To Make 


GENERAL CATALOG. $3.” post- 
paid. Corsets, bonnets, hoopskirts, fans & 
snoods, paper dolls, flags, books, toys...and more! 
Bare §PATTERN CATALOG. $7.~ postpaid. 
1: }/’ Over 1000 patterns available for 
4 Victorian & Edwardian clothing, plus 
: Medieval, Civil War Military, 
1920's, 30’s & 40’s...and more! 


SHOES & Boots CATALOG. $5. 
postpaid. You’ve probably seen our footwear in 
the movies or on stage! Victorian, Edwardian, 
Medieval & Renaissance eras...plus more! 

Sizes available for men, women & children. 












AMAZON DRYGOODS, DEPT. TM 
2218 East 1 lth St., Davenport. [A 52803-3760 
1-800-798-7979 
— CREDIT CARDS ACCEPTED — 


\iGuatemala! 


Our handloomed Ikats from Mayan weavers are 
some of the world’s most exciting fabrics! Vibrant) 
colors & exotic designs in machine washable § 
100% cotton, they're perfect for fashion sewing & 
interior design. We offer the finest quality, widest 
| variety, lowest prices and full money back 
guarantee. 

For generous swatch pack & info., send $5.00, 
applicable to first order. (Foreign; $6. US funds) 


GLOBAL | 3439NE Sandy Biva., #263 
MELLAGE Portland, on 97232-1959 


VILL 
IMPORTS 
Over 300 Yarn Samples for $3.00 I! 


wns trom Gulky t also Aran 
















WHOLESALE iNQUIRIES WELCOME 





nonair tion silk alpaca & | ¥ yarns A i popular 
brands Beautiul colo 
send $3 1 your name 


Aienie Yarns. Box 
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Four Harness and 
Two Harness ey 


Looms 

The sturdy construction of a Leesburg 
Loom insures quality firmly made products. ry 
Improved for trouble-free, smooth and effi- 
cient operation. A few days of weaving will eI 
bring back the small investment. 


* We Carry A Full Line Of Supplies * fa 
* Send For A FREE Brochure * 


| GRD am OE OD EN TB 
A 


Nder Your Looms and Supplies Fr Tea 
LEESBURG LOOMS AND SUPPLY 
201 North Cherry Street 
Van Wert Ohio 45891 
419/238-2738 
@ Black Sheep Wools 





508 » 937 « 0320 


@ Natura! fiber yarns from wv 
@pP major manufacturers at gy 
discount prices ap 


Samples: $3.00 = 


@P store Address: 12 Perkins Street Lowell MA 01854 (F 


Hours: Tues, Wed, Fri 9:30 - 5, 
oP a wr 


Thurs 9:30 - 9, Sat 10 - 4 
April/May 1995 
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CTooose {Ae} coccece 
* Charms * Rhinestones* & 

Findings * Needles * Thread 
Beads - old & new; sz 20°to 30mm 
GLASS, METAL. BONE. SHELL. STONE. 
CERAMIC, WOOD. PLASTIC & MORE! | 
350-Page (B & W) catalog — $15 

includes supplement updates 


‘Send check to | 
| ORNAMENTAL RESOURCES, INC.| 


| POB 3010-THRD Idaho Springs, CO 80452 
N 303-279-2102 












A COLONIAL CRAFT FOR TODAY’S NEEDLEWORKER. 
Our kit includes 100% cotton unbleached muslin for 12” pillow 
(front and back), with design silk-screened on fabric, needle, 
thread, detailed instructions. 

KIT# A308 — $23.00 U.S. (includes shipping) 
(NY residents must add sales tax) Send check or money order to: 


HH DESIGNS PO Box 183, Dept. B, Eastchester, NY 10709 


*Fine 100 % Irish Linens 


} 4, *Exclusive Linens from 
LINEN FABRIC) around the world 


j “Over 60 colors in 3 weights 
*] eT 
\iMPORTED FABRICS, | *Always a 20% discount 
—— Eee 


WORLD | 


SEND CHECK OF MONEY ORDEA TO: 


srolor ewatch cards THELINEN FABRIC WORLD 
1246 Bird Road 


& club membership. peony 
(refundable with $20 order) Mi a BY fle ie 





Yarns: 


Wool « Cotton + Linen « Metallic « Silk Blend 
500 Colors, Textures, Shades « Samples $20 
570 Westbank -TH, Glenwood Springs, CO 31601-9378 
800-845-YAAN « Fax: 303-945-2487 


The Weaver's Loft 


308 S. Pennsylvania Ave. 
Centre Hall, PA 16828 
(814) 364-1433 


Complete knitting, weaving, spinning 
supplies and yarns. 


e Discount prices. ¢ catalog free. e 


Complete sample set $8, refundable. 














ON TAE (NCA TRAIL 


PO Box 1861, TAOS. NM 87571 


“ALPACA 


A NEW SOURCE - RICH COLORS 
CALL TOLL FREE 1-800-942-0224 


GREAT YARNS 


BY MAIL ORDER? 


We sure do. 


GOOD PRICES? Terrific. 
AND DISCOUNTS? 
Nobody does it better! 


For current samples send $2.00 to WEBS, 


P.O. Box 147, Service Center Rd. 


Northampton, MA 01061 
HEAVEN 


WANG 


See a 1000 siters laces, trims & Fabrics 
Hard to find tricot & stretch lace 
Appliques you won't find anywhere else 
All at fantastic prices 
Lace starting as low as .03 per yd 


Retail & Wholesale 


Send 53.00 for catalog 


(refundable with 1st order) 


LACE FIEAVEM 
| Dept T 

P.O. Box 50150 

Mobile, AL 36605 


Src > 
(eWa) 4i 


dik Ribbons ™@ Dattems M@ Kis @ Books &@ Notion 
FIBER FANTASIES Hand-dyed Cottons. Siks, linens, Pibborg 
$ 4.00 Samples with Catalog for Quilters © Needle Artsy 
PATCHWORK DIYASUDES 
2394 Double Church Road, Stephens City, VA 22655 


Lingerie Fabrics and Supplies 


* Tricot, Matching Lace & Elastic 
¢ Charmeuse and Cotton Knit 
¢ All Over Stretch Lace 
¢ Lycra and Stretch Velvet 
¢ Bra Underwires and Supplies 
¢ KwiksSew patterns 
* Stretch & Sew patterns 


Catalog and Samples $2.00. Refundable with order. 


SEW SASSY LINGERIE 


Dept.T54, 9009-C South Memorial PKY 
Hunteville, Al. 35802 (205) 883-1209 


GLASS BUTTONS HANDMADE 


Imported from Europe 
Gold & platinum trimmed. ©) 
100’s to choose from. 
Send S.A.S.E. + $3.00 (refundable) for catalog 


V.R. ALEX. Ltd., 
P.O. Box 384, Downers Grove IL 60515 
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PRINTED FABRIC LABELS 
Designed To Your Needs, Small or Large Quantities 


@ Print your company name and more on durable fabrics 
(polyester, nylon, simulated satin) in white, black, ivory or 
buff. 

Assortment of ink colors 

Care, Content or Size (Adult or Infant) labels 

Iron-On ID. labels (Camps, nursing homes, or hospitals) 
Peel and Stick Satin (crafts, handbags, hats, etc.) 


Excellent Prices! Orders Shipped Within 6 Days 
* Mention this ad for new customer discount 
FOR SAMPLE KIT CALL OR FAX 


800-944-4696 
FAX (305) 949-2662 


GENERAL LABEL MFG. * P.O. Box 640371 * Miami, Fl 33164 


P.A.W. Prints Grn Brochure ~ Send USAGE 
| “Art to Wear Patterns for Real People” 


Purrfection Artistic Wearables Ye. 

wl 9618 Canyon Drive =| ay - 
alranite Falls, WA 982952 

206-691-4293 


























































It's the Quilter's Wishbook!™ ™ 


FR FE Quilting 


- Catalog! 


Chock full of all the quilting 
goodies you could wish for! 


l 

| 

100’s of quilting books, patterns, | 

notions, fabric medleys, quilting aids, 
scrap bags, 600 pure cotton fabrics, batting 

and more! Send for your catalog today! 

UO) Free. Send name & address. We'll send your i 

| 

i 

| 

| 

A 













catalog in our next 3rd class mailing. 


QO) Almost Free. Include $1.00 — we'll rush 
your catalog to you by First Class mail! 


Send to: Keepsake Quilting T™ 
Dept. TM, Dover Street 


PO Box 1459, Meredith, NH 03253 


ee ee i ee eee ee ee ee 





| ICELANDIC & NORDIC WOOL SWEATER KITS. 
; Discover our sweater kits that aren't found 

anywhere else. Knitting in the “round” is 

easier with our circular needle patterns. 

We have Scottish Shetland, Superwash 
Wool, Polar, Brown Sheep Yarn, JaggerSpun 
from Maine, books and much more. 

AURA gives you free shipping in U.S. and 










| Please send $2.00 for our latest catalog. 


Box 602-TH 
Derby Line, VT 05830 







236 ARROW HEAD ROAD 
GEORGEVILLE, PQ JOB 1T0O 





Call now to receive fine 
fabrics by mail! 
Bridal fabrics, silks, wools, 
cottons and more... everything 
5 youneed for that special project. 
Join our unique swatch service for 
only $12, and receive four swatch 
mailings and a FREE binder. 
Look & Feel before you buy! 


Call or Write To: 
Barbeau Fine Fabrics 
1308-A Birch Street « Fort Collins, CO 80521 
1-800-766-5588 or (303) 221 a 27 


90 


BOBBIN LACE 


Wool 












= 
phigh Your Dress Form 


Ly Sandra Betzina recommends 


Fabulous Fit ° 


"Recreate dowagers hump, 
uneven shoulders or tummy - the 
possibilities are endless." 


Thekit contains a scientifically 
designed series of foam pads that 
when slipped under the lycra™ cover 
give your dress form life-like curves. 
Draping has never been easier. 
Eliminate Endless Fittings. 


P.O. Box 29326 

San Francisco, CA 94129 
Phone: (415) 441-9066 
FAX: (415) 441-0994 toes, 


NOW! IT’S EASY TO SEW! 
| Learn SEWING/DRESSMAKING at home! 


Unique home study program teaches new speed-up 
methods and factory shortcuts. Bnngs home sewers 
and professionals up-to-date. Starts beginners nght. 
Save Money — Sew Professionally - Make 
Money. Diploma Awarded. FREE Brochure. 


LIFETIME CAREER SCHOOLS Dept. TI0345 













$47.95 
BATTENBERG $9.95 
NEEDLELACE $9.95 TAMBOUR $14.95 
TENERIFFE SET $5.00 
CARRICKMACROSS $9.95 
NEEDLE TAITING $18.95 
EMBROIDERED NET $10.95 


TAITING $15.95 


All oo Posipaid 


Complete Catalog - $2 - refundable w/ Ist order _ 
BEGGARS’ LACE 


: Rent, THD - P.O. Box 481223: Denver, CO- 80248 | 





Phone: 303-233-2600 


MOU NTAIN COL ORS. 
HAND-PAINTED 


Multi- color painterly’ yarns 
Mohair Novelty 
sample card $4.00 Ask about our gift certificates 
P.O. Box 156 Corvallis, MT 
New Studio Location — 4()6-777- 4377 





The Art & aeeis of 
Ribbonwork 


‘The most complete ribbonwork book of our century!" 


Whal enchantment you'll evoke with 
authentic ribbon adornments! Antique 
books feature step-by-step directions with 
over 200 photographs of genuine 
historical techmques. Make handsome 
boudoir trims, holiday embellishments, ~ 
wedding gown decorations and more 
pC —Ss Recommended by Candace Kling, 

Vol.1 80pg $19.95 foremost U.S. ribbonwork artist and 

Vol 2 40 pg $9.95 teacher. 9" x 12' 


“Shipping: Add$2 each USA $3 Foreign Tax: CA rs, add your local sales tax 
Antiquity Press 707-967-9162 


1734 ScottStreet, St. Helena, CA 94574 
Use your MasterCard or VISA 





Save Up to 80%! Great prices on fabrics 
for classic apparel, children's clothing & home dec- 
orating needs, plus everyday fabrics for home 
requirements. Sewing & crafting notions. Seldom 
found quilt & apparel fabric, laces, ribbon & button 
packages. 56 page catalog $1.00. 


Oppenheim's, Dept. 610, PO Box 52, 
North Manchester, IN 46962-0052 


NETTING $7.00 













SYRIE | 






No yarn store in your area? 


Take a video Trip to Nancie Knits 
See and hear all about the many yarns 
$10 each, includes free shipping on first order 


The New Nancie Knits Sock Video 
$25 Each, Makes sock Knitting easier. 
3214 Riverside Blvd., Sacramento, CA 95818 
(916) 443-6238 Order line: 800 867-2074 


| ViS4 © MASTERCARD © SCCVER all mai! order welcome | 










Lowest Prices! 
Give us manufacturer's name, 
pattern, color & yardage. 
ALL MAJOR COMPANIES. 
Send self-addressed stamped envelope 
for free brochure. 
Marlene’s Decorator Fabrics | 
301 Beech St. Dept 2) * Hackensack, NJ 07601 
TOLL FREE 1-800-992-7325 





Preview, Toucn, AND Save! 
Yarns and Fibers 
e Cashmere ¢ Alpaca 
Silk * Kid Mohair | 
Six “Bulky“ Sample Mailings Per Year 
New colors and blends 
To join send $7 to: 


- LAMBSPUN BULKY CLUB 
P.O. Box 320 © Fort Collins, CO 80522 


VISA/MC_ 1-800-558-LAMB(5262) 


Available in Fine Fiber Stores 
Everywhere! 






> ae 


7 ac was : 


THE BEAD CATALOG 
BEADS—TOOLS—FINDINGS 


Evervthing von ‘Tl need for stringing . 


Quantity Discounts 


SEND $1.00 CASH TO 
LRT TO WEAR 


> CRESCENT PLACE. RM 20 * ST. PETERSEURG * FLORIDA 4471 


| Ribbons Ee Roses 


4mm & 7mm Silk Ribbon by the yard | 
13mm & 32mm Silk Ribbon (5yd pkg) 
Silk Embroidery Thread in matching colors 
Quilt & Embroidery Books 
Sulky Sliver-Crewel Needles-Linen 








Inspirations Magazine 
Write for catalog - $2.00 (refundable on first order) 
Shipping free on orders over $100.00 


13626 DORNOCK CT, HERNDON, VA 22071 | 
703-435-0150 | 





Award-winning Léats 


Warp and weft in different colors for an iridescent look 
Traditional Indonesian and modern designs 

100% mercerized cotton 

Handwoven For swatches, send $4 to: 


Tekstil PO Box | 17 Cathedral Station NYC 10025 







Threads Magazine 





WE MAKE IT EASY TO BUILD 
YOUR NEEDLEWORK LIBRARY 


Catalog $1.00--Free Search Service 


Hard-to-Find Needlework Books 
96 Roundwood,, Newton, MA 02164 


617-969-0942 


3 Knitting Pattern Books 
by Betty Lampen 


@ Miniature Sweaters 


Book I 
2'f2 Inches Tall for Ornaments, 
Min: Gifts or Leprechauns. 


@ Miniature 
Sweaters 
Book IE 


@ Sweaters for 
Teddy Bears 


12 Sweaters for 


3 Sizes of Bears Miniature Sweaters 


Se 
Betty Lampen, Dept. T 2930 Jackson St. 
San Francisco, CA 94115-1007 
Books $5 each 
shipping and handling $1 
CA residents include sales tax. US funds only. 





2 
| ce” ee - oe 
ee Oo ELAN PATTERN C0 oeek? 


j ee $34 Sandalwood Dr., El Cajon, CA 92021- 5455 







RSONAL TH READS 
| RS UT IOUG— 


Pa OL PENSE PA ORCI 
newest, mos tinnovalive 


needlework boutique i in America.. 
and Save 20% on your first order! 


1-800-306-7733 


F orLatest Newsletterand Special Priang! 







BottomLine Designs, WC2 
4217 Hildring Drive West 
Fort Worth, TX 76109 
817-926-4863 


Patterns 


Color Brochure 
Send 
$1.00 and LSASE 





Dealer Inquiries Welcome 


April/May 1995 





Sa 


SEW-A-SWEATER 


Start at 7 and have a sweater ready to wear by 8! 
No Kidding-No Knitting. It cuts & sews as easy 


as a T-Shirt. Cotton, wool, acrylic. 
For swatches send $2.00 to: 
THE THRIFTY NEEDLE 
3233 Amber St * Dept.T * Phila., PA 19134-3201 
1-800-324-9927 


69 Coolidge Avenue #T, 
Haverhill, MA 01882 |} 


1-800-666-3562 


Discover a unique collection of materials, 
books and patterns — perfect for adding a 
special touch to your creations 


e Silk Ribbons 
¢ Embroidery Threads 


e Glass/Porcelain Buttons 
e Sew-on Beads in Glass, 

¢ Shisha Mirrors Crystal, Mother of Pearl 
e Stone Animal Beads and Semi-Precious Stones 
¢ Sterling Silver Charms ¢ and many other items 


Please send $3 for Catalog or call to order a 
customized sampler of treasures. 


m Italy for that special project 
in beading, ribbon embroidery, needlepoint, quiltin or any 
other needle technique. Available in 3” and 5” widths and in 
either gold ($10.00) or silver plate ($14.00) finislt. Add $4.00 


P&H, (CatefResidents add Sales Tax) 
Send $4.00 for complete catalog 


LACIS Dept THD 


3163 ADELINE STREET, BERKELEY.CA 94703 
tel: (510) 843-7178 


Sew-On decorutive frames 






Personalized 


Quality Woven Labels 








Mend: Exprcslly for Yo | Wines 
Ele Paar: Cusbemnlats ; 


27B - 5/8” Keista's “K ceations 
White w/ Blue & Gold 


(figinad 


800K -1 1/4” or 81K - 7/8" 
White w/ Grey 





108C - 1 1/4” or 63C - 5/8" 
“By”or “For” White w/ Gold 


"Your Chaice fy 
Woeding 





78PB - 7/8” | Your Choice Wording 
24PB - 5/8” J White w/ Blue & Gold 


Beautifully woven with your name in matching printed script, these 
labels complement your handiwork as “The Finishing Touch.” Other 
styles plus care & size labels available. U.S. Funds. Add $1.00 P&H. 
For FREE color brochure, write or call (503) 252-5542, 24 Hours. 
12 for $3.25- 20 for $5.00- 40 for $7.00 
100 for $14.00- 250 for $24.00 - 500 for $37.00 
Prices based on one name, one style only. VISA-MC 
Charm Woven Labels® 
P.O. Box 30027. Dept. T - Portland, OR 97230 


YARNS 


For KNITTING and WEAVING 
WIDE PAN IGE OF HIGH FASHION YARN NS * 
JARIEGATED COLOR 
* FREE SAMPLES 
ERDAL YARNS, LTO 
303 FIFTH AVE. SUITE 1104, NEW YORK.NY 10016 
1-800-237-6594 ¢ 212-725-0162 













SC jl Ria Ohl 
















WF 2 BEADS SO RARE 
res 


7 cae 


* Carefully selected 4'/ 02. bag of 
new/vintage glass beads. Wonderful 
variety of sizes, shapes & colors. 


F. 
* $14.00 plus $2.00 S&H cont. U.S. per bag 
For special needs send SASE with request. 


Dept TH + P.O. Box 5587 « Buffalo Grove » IL 60089-5587 
lif residents add 7% tax. 


Broider Wul 
Caron Collection Fibers 
Trebizond Twisted Silk Threads 
Gold and Silver Real-Metal Threads 
Needlework and Costuming Books 
Scissors, Fancy Tools, Accessories. 


Wha 
L: 


BL, 
Hedgehog He ascd rots 


P.O. Box 45384 Westchester, CA 90045 


| | Cralfgurmer_ 


MIAMI UNIVERSITY, OXFORD ere 


June 19-July 21 
| One week workshops in a variety of disciplines. 
Featuring: 
Charly Fowler 
Ohio Sampler and More 
David Walker 


aff 


— 
ipa 


Send $5.00 
for our expanded catalog. 


\ 


~— 





June 19 - 23 


| Narrative Abstractions: Expressing 


Personal Images in Quilts July 10-14 


For information call: 
Joyce Ponder, Rawan Hall (513) 529-7395 
Miami University, Oxford, Ohio 45056 


D'Anton 


Luxurious Garment Leathers 


Send $1 for information. Send SASE: D‘Anton 
3079 NE Oasis Rd. | 

West Branch, 
lowa ait | 


Phone: 


er 643-2568 
Wholesaie accounts welcomed 


9 Cat a & Cushion 
Knitting Patterns oe 


W Colorful, 16 page book. Nt 
> he < : 


Full page chart for each design. 
Children's sizes 1-4, cushions in 3 sizes. 
Charts can be used with your own knitting patterns. 








Pattern Book $14.25 (Canada $18.00 US) Brochure $2.00 

FREE with order. NY res. add sales tax. (Ck or MO only) 
Dovetail Designs 

_ DeptT, PO Box 1163, NY, NY 10028-0008 (212) 534 4976 


91 











Blocker Ss" 
As seen in the video SWEATER FINISHISG 
by Leslye Solomon 














Don' t use a million 
pins when you block— 


just insert these rust-proof, 
stainless steel wires along the 
edge of your unfinished knitted 
pieces, The wires stop the curling 
and smooth the knitted fabric, so 
you can easily pin and steam to | 
your desired measurements. 
Blockers™ kit includes: 8 long, 
stiff 36" wires; 4 short, stiff 18" 
wires; 2 flexible 27" wires and 

instructions for their use. 


Blockers™ Kit $15.50; 30 T-pins $2.00; $3.50 S/H | 


1-800-242-KNIT 


: Send check or money order to: 
Fiber Fantasy 

6 Hunters Horn Court, Dept. T, 
Owings Mills, MD 21117 





Choice « Discover 
Visa» Mastercard 


(410) 363-1160 





Thailand 


Tonal 
Morocco « Turkey 


China « India * Bhutan 
Ecuador « Romania » Bulgaria 
CRAFT & FOLKART TOURS | 


CRAFT WORLD TOURS 
6776TH Warboys Rd, Byron, NY 14422 
716-548-2667 


SILK RIBBON -#4 
, | EMBROIDERY 


Instructions & Supplies 


i 
I vicrorran CRAZY o>! 
o< QUILTING | 


; * CATALOG, $1.00. Discounts, free kit ] 
with every merchandise order. 1 
! 


| * SWATCH CLUB, $8.00, 6 issues. 
| * NEWSLETTER, free to customers. 
Send $1 for your catalog today! 
iad a , ie 

rye S auc Needle | 
I supplies! hie Sait i 
RR2, Box 172-T 
_ Limerick, ME04048 = am a! 


‘Saw yer Brook. 








j Your source for 
fine needlework 


7135 PLE Ce Lv De Eee Behe isc Ss 





Beautiful Fashions Revi 
With Beautiful Fabrics. 


We offer fine imported and designer 
_ fabric collections -- exquisitely _ 
| coordinated for all of your 
|| wardrobe needs. For a 
season's subscription send 
U.S. $7.50 to: 


Sawyer Brook Distinctive Fabrics 
P.O. Box 1800T * Clinton, MA 01510-0813 ~ 
| 1-800-290-2739 
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rear po GR Country Spun Studio 


Berroco, Crystal Palace, Reynoids, 
Sirdar, Skacel, Unger and more 


Addi Turbo Needles 
Ashford Spinning Wheels 


Brochure and Samples $3.00 
ae spe ops coe cope coe coe oat ogee seat op ere 


EARTH GUILD 


woos ¢ MATERIALS * BOOKS — for Hand crafts 


“~~ 3 a N\ YARNS ¢ SPINNING * WEAVING 
NATURAL & CHEMICAL DYES 
MARBLING # FABRIC PAINTS 
BASKETRY ¢ CANING 

BEADS « FINDINGS 
POLYMER CLAYS 


ae 

R.R. 1, Box 269 « Rochester Mills, PA 15771 & 
412-286-3255 & 

Hand Spun e Hand Dyed Yarns ° 
- ALSO - ¢ 






es] 


ple MS Y BH 65) ke Mesos) t " 


2905, 



























Asheville NC 28801 

1-800-327-8448 

Ye Mon-Sat 10 AM-—6 PM 

CALL ¢ OR WRITE FOR FREE FREE CATALOG 

LISTING STARTER SETS, SAMPLES, Basic BOOKS 
OR SEND $2 FOR OUR 92 PAGE 

_ COMPLETE Malt Orper CATALOG 









|UNIQUE & HARD-TO-FIND FABRICS 

Lycra, Velcro, Trim, Glass Beads, Buttons, Knits, 

Rayons, Cottons, ® Craft, Theatrical, 

Costume & Designer Fabrics, 

Wholesale Inquires Only 

> Call or Write with requests. 

Free Sampling Available 

L.P. Thur Fabrics 

126 W 23rd ST. 

NY, NY 10011 

Our $1.00 Room and 50¢ Table are open to the public. 
Over 10,000 yds. in stock for that special bud get Job. 


212-243-4913 


SEAMLESS DRAPERIES 


Custom-Mode or Do-It-Yourself} 
All Styles, including our 
tiny-stack FAN PLEAT drapery 


FACTORY PRICES 


iO ft WIDE WASHABLE, Lush Co 
jalso for Slipcovers, Upholstery 
Tablecioths/Napkins, 
Banners, Costumes 
No perfumes, dyes, or chemicals. 
Washable, no-iron, sun-rot proof! 


| Send § 2.00 for cataloy/swatches to 
Homespun, Box 3223-T45, VanturnCA 93006 






tton fabrics 
bedspreads 

Clothing, Wallcovering, | 
, Displays, Crafts =i 





FINE SHIRTINGS BY MAIL 


Quality shirtings in soft luxurious cotton—yarn 
dyed, solids, stripes, jacquards, tone on tone 
and novelties. To receive a set of samples send 


$4.00 (US.) check or money order along with 
your name and address to: 


PIDRIC GALLEXKY 


146 W. Grand River * Williamston, Mich. 48895 
(517) 655-4573 


























Cotton Knit Fabrics 


Jersey, Interlock, Cotton Mesh, Etc. 
$4 for brochure and swatches 
Valo Me (Ur-la(-la hme elercl cet 


COTTON Express> 


P.O. Box 221, Apex, NC 27502 
(919) 387-1650 













- Cone & Skein Yarn - 


e WHOLESALE e RETAIL 


Stock Yarns: 
Natural Fibers, Blends, Synthetics 
Spectacular buys on 
New York Designer Closeouts 


Price includes one year's mailings 
of new samples & patterns 
Bonnie Triola 
343 E. Gore Rd. 
Erie, PA 16509 
(814) 825-7821 


Yarn Samples 


$10.00 
Mail Order Only 


Stone, Siver, Glass, and 
Plaste Beats - Fetish 
Beads + Bead Strands 

eis, Supphes - Clasps 
eee eee ee Fore SOG page, full-cole catalog, send $10 te 

Barrette Clips: Buttons | RIVER GEMS & FINDINGS 

Tie §68G0) Washington NE, Dept. 206P | 

‘Bolo Backs and Cord- Albuquerque, MM T1008 UGA 

Cemit" Modeting or call toll free 1-800-396-9005 


ZARIVERGEMS 


AND FINDINGS 





(2%) 822-2989 


>> - a —— r= 2 > 


F, 


>>> 


c ompound 4 & more ask for catalog 206P 
| CSRSZERERKLE ERIS) 
Yi) BROTHER YN 
‘\y\ Knitting Machines & Accessories ¥,\ 
\4 DISCOUNTED th) 
Ly We service the knitter who does not Uh’ 
iW need lessons. vIN 
ft y Call or write for prices on equipment and yarn. YAY 
a a i | 
Y Yarn-lt-All rN 
. 2223 Rebecca Dr. "\ 
wW1] Hatfield, PA 19440 ' 1) 
\Y! i | 
ha 


= — i 
Py A | 
= dj a 


SEW MUSICAL! Jd 


Award winning piano keyboard design. 
Appliqued or sequined lapel decorates 
this unique vest pattern. Cost $8.95 
Multisized S-XL.. Optional sequined lapel: 
$26: Lt Include $2.75 for shipping. 


SHANERIN DESIGNS - 2405 Essington. #56, oe IL 60435 


ome 
THREADER 


Great for 
Gifts! 


Just insert needle & press! 
Only $4.95 


800-784-4347 incl. postage and handling 
15445 Ventura Blvd., 
Dept.#173 

Sherman Oaks, CA 91403 


4 or more-$4.50 each 
in CA add 8.25% sales tax 


Satisfaction Guaranteed | 


Threads Magazine 


Marketplace 








SILK BLANKS | 


Scarves * Garments 
Neckties * Fabrics, etc. 
Top Quality * Low Prices | 
Complete Silk Painting Supplies 
INTROD 9 Scarf Assortment $44.00 (Limit 1) | 
Qualin International, Inc. 


P.O.Box 31145 — T, San Francisco, CA 94131 
Send SASE for Free Catalog * (415) 333-8500 | 


ROWAN TRAVEL PRESENTS IN 19957 
IN THE SPRING &FALL 


CREATIVE KNITTING 
WEEKEND WORKSHOPS IN 
ENGLAND WITH LEADING 


BRITISH DESIGNERS 
FOR MORE INFORMATION AND COSTS 
PLEASE CONTACT: 

ROWAN TRAVEL 
5S NORTHERN BLVD. 
AMHERST, NH 03031 


(603) 886-5041 FAX (603) 886-1056 


UALIN 


INTERNATIONAL 





















~The Canatian London ontario 
/ Sewing & 


Needle(ralt 
a 





May 27 & 28, 1995 


Hundreds of sewing and 
needlecraft displays 

* VI.P. Seminars 

¥ Fashion Shows 

® Hands on workshops 

¥ Make it & take it projects. 


For ticket information, 
call 1-800-205- 5566. 


Por those whe Cove Ce be creative/ 








Pattern #220 For 


Fleece 
Socks 


9 Sizes from Infant 
to Adult XL 


$5.00 
(shipping included) 


» Outdoor Fabrics & Patterns 
Polartec Fleece from 100 to 2000S weight, 
Waterproof/Breathable fabrics, Lycra, Cordura, 
Hardware, YKK Zippers, Webbing, etc. 

= Complete Catalog $1.00 (Free with Pattern Order) 

707 NW 11th St. Corvallis, OR. 97330 (503)753-8900 

























e Ay BUTTONS SG ee 





De iit nN mets 
a) 


4 ve $1.00 and S.A.S.E. for \f] 
button brochure 
VISIT OUR SHOP 


we 

we have wonderful tapestries, velvets,\ 7.” 

_ silks, rayons, linens, and lace curtains ¥ ss 
| DELECTABLE MOUNTAIN CLOTH = /g/ 


A 125 MAIN STREET | Bib of 


LON BRATTLEBORO, VERMONT 05301 KG 





April/May 1995 


Park Bench Pattern Company” 


Pattesas fon “faee-Spiaited Clothiag™ 


| FF fe 


Sentinel Peak 
Park 


Pattern No. 11 
$12 (S&H FREE) 
Catalog $3 


§181-C Baltimore Dr. 
La Mesa, CA 91942 
{619} 464-6092 





Couture | "Finally a pattern featuring easy, 
Necktie | professionally mitered ends!" 
CCHKULE | 41160-Adulta Youth #1161- ~Xlong | $8.50ea 
Pattern 


on, necktie i 
Retail or wholesale info - $1.00. 
FANCY THREADS, 57 So. Main 


B20 00. 


Mention ad for 
FREE S&H on 


Newton, NH 03858. (603) 382-3989 | $/9.00+ order! § 


KALEIDOSCOPE ‘9% 


QUILT CRUISE to ALASKA 


Seminars with: Alison Goss 
Margaret Miller, Elly Sienkiewicz 
Jean Wells, Joen Wolfrom 


August 17 - 24, 1995 
Call Diamond Travel: 1800 456-8183 


MACHINE Zi 


—H- Bey | KNITTERS 
a — Ee SOLKCI 

| , A Techniques & Design 

Be CLS ge MM To subscribe + $23.95 + call 


800- sal cone 


rnp) F: 


Vasher i ‘A Gor 


~ FREE! 20 AFGHAN PATTERNS with i 
for 


fully illustrated, easy to read directions! Designed 
the beginner as wellas the expert. Just send me $5.00 
to cover my shipping and handling and I'll send you 
copies of my 20 favorite crocheted afghan patterns that 
| Fve collected over the years. 
Mail to: C. Thomas, 14225 S. Padre Island Dr. 
| #10248, Corpus Christi, TX, 78418. 
1(800) 949- 0685 








You can’t 
Olerslmelele 
beads! 
(or prices ) 


Factory Outlet Prices, Beads 
and Metal Findings, Wholesale 
Only, No Minimum 


Send $1 plus SASE for Catalog to: 
The J.G, Company 
534 Main St. (Suite T) 
Amherst, MA 01002 
Tel (413) 253-4001 
Fax (413) 253-4017 


RAYON CHENILLE YARN 
HIGH QUALITY-COLORFAST 


1300 yds./Ib. for machine knitters and weavers in 
21 fabulous fashion colors. Quantity Discounts. 
Send SASE and ask for chenille samples. 
~ Additional Yarn Samples - $5.00 
te \ Spinning fibers - $4.00 

aN Equipment Catalog - $1.00 
J#t' THE FIBER STUDIO 
9 Foster Hill Rd. P.O. Box 637 
Henniker, NH 03242 
Tues-Sat 10-4 603-428-7830 


|North Jersey’s largest fabric/quilt shop. 


BERNINA’ EJ] 


SEWING MACHINE 
Fabrics-Yarn-Supplies 


Located 25 minutes from New York City 


between Rts. 287 & 80-just off Rt. 23. 


Acme Country Fabrics 
24 Turnpike, Pequannock, N.J. 07440 


Box bbl, Vanda li I.OH 45377 
a 


ae 


Magazine 


A new magazine devoted to the art quilt. 





The quilts, the artists, the shows, the symposia, 
the issues, the reviews ... the Art of the Quilt. 


} 

I 
Special rate for Threads readers: . 
1 year (4 quarterly issues) for $28. |! 
Sample copy $7. i 

To subscribe, send check for $28 

i 

l 

I 


(plus $10 for overseas postage) 
or MC/VISA information to: 


ART/QUILT Macazine — Threads Offer 
9543 Meadowbriar, Houston, TX 77063-3812 


Published by Lynn Lewis Young. Money back guaranteed. 


Lo oe os ee Se 
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‘© Would you like to 
embroider this design? 


“© A detailed workbook and 
companion crewel kit is 
available 


‘© Beginner thru Advanced - 
and beyond 
For information send SASE to: 
PAT ALLEN 
P.O. Box 93 
Ridley Park, PA 19078 





FOLKWEAR, 
PAST e, 
PATTERNS, 
HEIDI'S, 

OLD WORLD 
ENTERPRISES 


PATTERNS FROM SIMPLER TIMES 
CATALOGUE $2.00 + $1.00 POSTAGE 
P.O. BOX 145, 81 LAKESHORE ROAD EAST 
PORT CREDIT, ONTARIO, L5G 1C9 
PH (905) 274-EVER FAX (905) 274-2610 


PLEASE MAKE CHEQUE OR MONEY ORDER PavABLE TO FOREVER TIMELESS 


=——— ——$ a — 


\. 
}: _gntatien PRESENTS 
1°800*594*9029 


iis se Ss SS SS ST ST SS SP SS SP SP SSI LL ls SS eS SS SS 


“A celebration of creativity and invention in 
American Fashion Sewing, Quilting 
& Needle Arts”. 


SEWING EXPO: Oct. 6-8 © Novi, MI 


ADVANCED 
BEADWORK 
By Ruth F. Poris 





This superb new text 
covers everything! 

All the needle arts, 
metalwork & soldering. 
8.5”x 11” 152 PP 
Over 300 illustrations 
Color Photography. 
$14.99 + $3.00 POST 


Golden Hands Press 

5 Crescent Place, RM20 
SI. Petersburg, FL 33711 
(813) 847-311 





-. | Sew for profit? This seminar isa must! 
Correct Fit An Invitation To Join 


Noted Fit Specialist & Designer 


Astrid Gallet 
Boston, June 24-29, 1995 
You Owe itto Yourself & Your Clients 
For Brochure: Gallet Colfection, 337 North Avenue 
Wakefield,MA 01880 617-245-5535 
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18"Wx11"Hx11"D — $125.00 plus S&H 
MC/VISA 


Carter's Workshop 
1514 Rainbow Road, Rogers, AR 72758 
501-271-2231 1-800-393-2251 | 








‘ P Cae . 
A eautiful —Aabrics by ail 
Free Shipping Offer 
An exquisite collection of the finest quality imported, 
domestic and designer silks, wools, cottons, synthetics 
and more! To receive a selection of fabric swatches 4 
times a he send a $10.00 check or money order to: 
EADS av GincEeRBREAD HiLy 
356 E. GarFIELD, Aurora, OHIO 44202 PHONE: 216-562-7100 














G aur Silk Nits 


Sueded Sih Oharmeuse 
SL Nol Organza China Stlb 
Douppront Beaded Surling 

Priced, from $6.99 


Unique fabrics from designers' 
backrooms - limited quantities below 
manufacturers’ cost 


| 
Personal Swatching Service Available 


9701 SE McLoughlin 
) Milwaukie, OR 97222 
(503) 786-1234 
Open Daily 


Special Requests 
Welcome! 














IN STOCK! IMMEDIATE DELIVERY! 


PERLE 
COTTONS 


We stock mercerized 100% Cotton on cones in } 
3/2, 5/2 and 10/2 weights, plus cabled, genuine 
Peruvian Pima, in a multitude of solid colors. For 
a complete set of II| sample cards and 
information about the entire Silk City Fibers 
Stock Yarn Service, please send $8.00 (check) to: 


Silk City Fibers, 155 Oxford St., Paterson, NJ 07522 


APPALACHIAN CENTER FOR CRAFTS 
Summer Workshops 


| June 5 - 9 Log Cabin; Old Pattern; New idea(Miniatures) | 


Sonja Shogren 
Shibori Techniques with Indigo/Heather Allen 
June 12-16 Creative Designs on Fabric/Heather Allen 
July 10-14 Rag Rug Weaving/Johanna Erikson 
Book Structures: The Foundation for Text and 
Imagery/Shereen LaPlantz 








Making Historical 


Costumes? 


Patterns! Over 1100 
Historical, Ethnic & 
Dance Patterns spanning the 
Middle Ages to the 1950's 
| Books! 600+ Costume 
Reference Books 
| Supplies! Corsetry, 
Millinery & More! 
, Plus Accessories and 
Underpinnings 

180- page catalog - $5.00 


includes $5 coupon good on orders 
= over $50 


Katmnents - 
___for the costumer _ 


P.O.Box 93095, Pasadena, CA 91109 (818) 797-2723 




















New Catalog $2 |-800-238-0296 
P.O.Box 1107, Castie Rock, WA 98611, USA 


SS, 


Santa Fe Fiesta 
a Skirt $12 







ae Taos Blouse & 
ey \ Navajo Shirt 
fyi 


SS $12 
(ina 
a Hollyhock 
Dress 
kg 1 (noe shown) 
IF) A§$l2 


All three ( \ ja mtn S 
pattems $33 


All sizes included in each pattem. / 


Jew Natural <atte 


500 Montezuma, Santa Fe, NM 8750] 


(505) 982-8389 
MC, VISA or MO1 please Wholesale info. oucnilable 
For outnide U.S.A, please add $3 1 


Threads Magazine 


Cushing's Perfection Dyes 


Acid Dyes in 94 Colors 
Direct Dyes in 39 Colors 


‘Gr: | Wey an isu lcci ce) mee) (esaest cel) 
New Dealer Inquiries Welcome 


Traditional Rug Hooking 


from Joan Moshimer 
patterns, tools, books, know-how 


burlap, linen, monk's cloth backing 
800-646-7847 


W. Cushing & Co. 
P.O. Box 351, Kennebunkport, ME 04046 


For All Your 
Machine Knitting Needs 


i Go straight to the source... 
JO THE ALL NEW 


Knitking SourceBook 


>» Huge Yarn Selection OURCES 
» Hundreds of Books 
» Disks & Patterns 


> Lots, Lots More 


"haste cette /ANITRING| 
OOK || 


ONLY 


for the Name of a Knitking Dealer Near you! 


Visit one of our retail stores. 


Bring a tour group and 
receive a discount on 
purchases for the day. 


TREADIEARY’ 


e Fabric 
e Books 


e Sewing Machines 

e Machine Accessories 
e Patterns e Quilting Notions 

e Classes e Mail Order (Lomita Only) 


Mail order catalog $3 (refundable). 


25834 Narbonne Ave Lomita CA 90717 
310-534-5122 - FAX 310-534-8372 
1965 Mendocino Ave Santa Rosa CA 95401 
707-523-2122 - FAX 707-523-2144 


a unique collection of 
beautiful cotton print 
fabrics and plain color coordinates 
for ¢ quiltmaking ® craft ® clothing « 
¢ wearable art applications 


Send $3 (refundable with first order) for 
° a complete set of print and plain color 
samples ® ordering information 
° our Newsletter * books and notions lists 


e GUTCHEON PATCHWORKS, INC. ¢ 
917 Facific Avenue, #305 
Tacoma, WA 98402 
206) 385-3047 





April/May 1995 


Classified 


The CLASSIFIED rate ts $3.75/word, minimum 15 
words. Payment must accompany order. Send to 
Threads, Advtg., Box 5506, Newtown, CT 06470- 
5506. The deadline for the June/July 1995 is 
March. 10. 


ULTIMATE IN ACTIVEWEAR FABRICS!!! 
Largest selection of cotton and nylon, lycra, 
stretch velvet, glissenettes, supplex, etc. Swatch 
club membership. $12.75/yr. LGF, 4265 Claxter 
Court N.E., Salem, OR 97303. 1-800-LGF-9060. 


NEW!! Quilter’s Design Studio, the ultimate quilt 
design program for IBM and MACINTOSH com- 
puters. Prints templates, calculates yardage, un- 
limited colors.”"As seen on Kay Woods Quilting for 
the 90’s.” Free information. QuiltSOFT, P.O. Box 
19946 San Diego, CA 92159-0946. (619) 583-2970. 


NORAH’S YARNS. Lovely two ply white angora 
handspun yarn for $15.00 an ounce. Call for free 
sample. (503) 344-9014. 


*e es 8 * LACES-FABRICS-NOTIONS* * * * * * 
“Hard to Find” Lingerie and Swimsuit Items. Re- 
tail or Wholesale Catalogs—$3.00 each. Fabric 
Samples $2.00. The BEST DISCOUNT PRICES are 
at LACELAND, P.O. Box 1504, Sugarland, TX 
77487-1504. (713) 946-2331. 


SEWING NEWSLETTER. Designer secrets, tricks, 
trends, techniques, to die for ideas! $18/yr. Sew ‘n 
Sew, Box 98472, Lubbock, TX 79499. 


CASHMERE FIBER AND YARN. Send S.A.S.E. to 
Hunt Valley Cashmere, 6747 White Stone Rd., Bal- 
timore, MD 21207. 


FREE ILLUSTRATED CATALOG OF OVER 300 
BOOKS FOR NEEDLEWORKERS. Instructions, 
patterns, designs for quilting, crochet, embroi- 
dery, knitting, sewing, lace making, charted de- 
signs, more. Most $2.75 to $3.95. Write DOVER 
PUBLICATIONS, Dept. A297, 31 East 2nd St., Mi- 
neola, NY 11501. 


WOMEN WANTED. Home based business oppor- 
tunity teaching kids to sew. Excellent Income. 
Protected Territory. Corporate Support. Invest- 
ment under $500. Call Simplicity Kids Can Sew. 
1-800-I-MADE-IT. 


IRISIE WAXED LINEN THREAD: 30 colors 4 
sizes. Large variety BASKETWEAVING SUP- 
PLIES. Retail. Wholesale. Catalog $2.00. Royal- 
wood Ltd., 517-Tl] Woodville Rd., Mansfield, OH 
44907. 1-800-526-1630.Fax: 419-526-1618. 


MUSK OX QIVIUT homegrown handcombed 
fiber with minimal guardhair. Sold raw dehaired 
or spun 2 ply 150 yds/oz. Send $3 and large self- 
addressed stamped envelope for samples and 
brochure to The Musk Ox Co., Dept. 'T., 633 Fish 
Hatchery Rd., Hamilton, MT 59840. 


LEARN SEWING/DRESSMAKING at home. Lat- 
est factory shortcuts and methods. Free informa- 
tion. Call 1-800-326-9221 or write Lifetime Career 
Schools, Dept: TIO3X4, 101 Harrison Street, Arch- 
bald, PA 18403. 


DISABLED CLOTHING PATTERNS designed by 
Registered Nurse. Makes dressing quick and casy. 
Catalog $1.00, U.S. w/sase, 1 stamp. Handi-Pat- 
terns, 5200 Quintilis, Spring Hill, FL 34608. 


PURE SILKS—dyed/woven to order and _air- 
mailed worldwide. Ideal for weddings, specials 
etc! Write/phone/fax us for swatches containing 
over 160 silk costing just $9 airmailed by return! 
Angus International (I'M), 6 Fok Loh Tsun Road, 
Kowloon City, HONG KONG. Tel 011-852-2718- 
2748. Fax 011-852-2718-4565. Weacceptall major 
credit cards/personal checks etc. Personal callers 
welcome! 


USED NEEDLEWORK BOOKS. Next 3 catalogs— 
$3.00. Studio Books, Box 7804T, Huntington 
Beach, CA 92615-7804. (714) 963-9620. 


SIXTH ANNUAL QUILT/SURFACE DESIGN 
SYMPOSIUM, June 17-Julyl, 1995. Large 52 cents 
SASE/464 Vermont Place, Columbus, OH 43201. 


SPINNING, WEAVING, KNITTING SUPPLIES. 
Low prices. Catalog: $2. Yarn samples: $3. WOOL- 
ERY, RD1, Genoa, NY 13071. (315) 497-1542. 


NEW! REGIONAL DESIGNS OF AFRICA—Chart- 
ed for Cross Stitch and Needlepoint. Catalog $3.00. 
Cultural Stitches, Box 968, Shaker Hts, OH 44120. 


FREE CATALOG: FINDINGS, GEMSTONES & 
ART JEWELRY SUPPLIES. Full color, 500+ page 
catalog features findings; gemstones; beads; 
stringing supplies, modeling compound; epoxy 
resins; bolo and bead cords. River Gems & Find- 
ings, 6901 Washington NE, Albuquerque, NM 
87109. Call 1-800-396-9894; ask forcatalog 203D. 


PATTERN ADJUSTMENT BOOKS highly success- 
ful for any body shape, posture or problem. 
SKIRTS AND PANTS 1992, TOTAL PATTERN FIT 
(dresses) 1991 by Jan Minott. Send check: $22 
each or $40 both PPD. CA res. add 8.25%. Minott 
Method Books, 16257 Barneston St. Granada 
Hills, CA 91344. 


SUMPTUOUS HANDWOVEN FABRICS: cotton, 
silk, rayon, chenille blends for your unique gar- 
ments. SASE for price list, details; $5.00 (credit to 
first order) for current swatches. BWI Fabrics, 
3585 N.W. Tanager, Corvallis, OR 97330. (503) 757- 
1590. 


SEED BEADS! Czech and Japanese. Also Austri- 
an crystal, bone hairpipe, books, findings. All 
your bead needs! $1.00. BEYOND BEADERY, 
Dept. T, 54 Tinker St., Woodstock, NY 12498. 


WAND DYED FABRICS, 100% cotton. Samples 
$6. COTTON AND BLENDED SPINNING FIBERS, 
samples $5. CUSTOM COLORS, 4743 Balsam, Las 
Vegas, NV 89108. (702) 645-4227, (800) 347-4228. 


RELIABLE EXTRA INCOME! Assemble or sew 
simple craft products at home. Program Guaran- 
teed! 1-800-377-6000. ex. 7360. 


GET PAID FOR READING BOOKS! $100 per 
book. Send name, address to Calco Publishing 
(Dept. C-742) 500 South Broad, Meriden, CT'06450. 


LET THE GOVERNMENT FINANCE your small 
business. Grants/Loans to $500,000. Free record- 
ed message: (707) 449-8600. (LB9) 


BEADS, JEWELRY SUPPLIES! Semi-precious. 
Pearls, Austrian Crystal, findings. Samples $5. 
Necklace kit $15. Wholesale catalog $2. (refund- 
able). Rebshan’s, P.O. Box 7808, Dept. T, North- 
ridge, CA 91327. 


BURDA. FAMOUS FOR FASHION AND FIT. Pub- 
lished monthly. All styles in five sizes. Includes: 
new user friendly pattern sheets: pink shaded 
patterns youcan locate ata glance; snip n’ sew pat- 
terns; easy patterns for beginners. American and 
European measurements. Send $15 for 3 issue 
trial subscription to GLP International, P.O. Box 
9868, Englewood, NJ 07631-6868 or call (201) 
871-1010. 


NEEDLEPOINT CATALOG. Original handpainted 
designs. Over 250 kits and cases. DISCOUNT of- 
fered first order. $2.00. Peacock Alley, 650 
CroswellS.E., Grand Rapids, MI 49506. 


OILCLOTH FROM SCOTLAND. Samples: Send 


$1.00, SASE. Allen Weaving Co., 501 W. Fayette, 
Syracuse, NY 13204. 
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Classified _ 


CANADIAN SOURCE—Fabrics, books, kits, sup- 
plies, videos for the decorative thread arts. Heir- 
loom Sewing, Quilting, Silk Ribbon, Embroidery, 
Smocking, Cross-Stitch, Designer Patterns, Spe- 
ciality Threads and more! Send $3. for 
Catalog/Swatches to SEW FANCY, Unit 205 RR#1, 
Beeton, Ontario, CANADA LOG LAO. 


UNIQUE HAND DYES—Vibrant, multiple colors 
on velvet, linen, cotton, silk. Color card, 1/3 yard 
usable samples—$7. Spiller Dyeworks, 2524 Pine 
Bluff Road, Colorado Springs, CO 80909-1316. 


FITTING WORKSHOPS. Learn couture, hands- 
on method of fitting patterns. At the completion 
of each workshop, you will have patterns that fit 
you and the know-how to fit others. 
BLOUSE/BODICE, AUG. 14-16. PANTS, AUG 17- 
19. JACKETS, AUG 21-25. ULTRA FIT, P.O. Box 
407, Yonkers, NY 10705. (914) 963-4837. 


SUMMER WORKSHOP JUNE 5-9, 1995. Canadi- 
an Embroiderers’ Guild, London P.O. Box 541, 
Station B, London, Ontario N6A 4W8. Stitched 
Landscape, Martha Cole, Contemporary Sam- 
plers, Elly Smith. 


CANADA ONLY—MAIL ORDER 100% cotton in- 
terlock, fleece, ribbing, Polar Fleece. Send 4-in. x 
9.5-in. SASE. Flex Fabrics, Box 612C, Mount AlI- 
bert, Ontario LOG 1 MO. 


CHARMS, BUTTONS, CLASPS & BEADS bronze 
and sterling reproductions of old, new and an- 
cient pieces. Charm catalogue—$6.00, Button cat- 
alogue—$2.00. Melanie Collection, 12105 Bermu- 
daN.E., Alb.. NM 87111 (505) 298-7036. 


SLIPCOVER AND DRAPERY VIDEOS, Step by 
step instructions. T&M Creations $19.95 + $4.95 
shipping. 800-767-9229. 


TEMPLATE & DBK™ STENCIL PLASTICS. For 
samples/ordering-info, send SASE to I.P.P., Box 
400, Chelsea, MI 48118. 


WATER EXERCISE gloves pattern helps resist 
pressure of water. Make your workout more suc- 
cessful. Quicker results. Arthritic benefits E. Z. in- 
structions—$9.00. Only One, Box III, Madison, TN 
37116. 


UNUSUAL FABRICS—Sunbleached, sparkle, 
OshKosh denims; 100% Cotton Knits. $2.00 and 
LSASE for samples. JOYCE’S, Box 381-T, Mor- 
risville, NY 13408. 


WOOL QUILT BATTING AND DUVETS. Clean, 
warm, 100% natural. Sizes crib to king. 3 types. 
Yarns, too. Free brochure. FARM MOUNTAIN 
WOOL, No. Wilmot Rd., Wilmot, NIT 03287. (800) 
298-9665. 


COMPLETE BOOTMAKING course. Intensive 2- 
week seminar. Western boots, hikers, packers and 
pattern-making taught. Free Brochure. Merrell In- 
stitute of Bootmak ing, 3400 N. 3500 W., Dept. THR, 
Vernal, UT'84078-9748. Ph. 801-789-3079. 


UPHOLSTERY! Do it yourself—on video by Ger- 
man craftsmen—step by step instruction—$34.95 
plus $3.95 S & H. Quality Upholstery, 75 Diggs 
Blvd. Warner Robins, GA 31093. (912) 922-8911. 


NEW BOOKS ON FABRIC PAINTING! Alcott 
Press, 6325 N.E. 7th Ave., Portland, OR 97211 
Catalogue availble. 503-287-3140. 


HEMP SPINNING FIBRE $2/o0z. combed top. 
Kolander, 5806 Vancouver, Portland, OR 97217. 
(503) 286-4149. VISA. 


SEW IT! Riding Apparel and Western Wedding 


Wear. Catalog $1.00. JEAN HARDY PATTERNS, 
2151 La Cuesta Dr.,SantaAna, CA 92705. 
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SALT SPRING FIBRE STUDIOS—a new source 
for brilliant hand-dyed, mill-and hand-spun 
yarns: Wool, mohair, alpaca, silk, blends. An arti- 
sans’ co-op. Catalogue: $3(applicable to purchase) 
121 Mountain Road, Salt Spring Island, BC V8K 
1T8 CANADA (604) 653-4033. 


COLORADO WEAVING SCIIOOL. LEARN TA- 
PESTRY. Mountain retreat. Great Food. Brochure. 
Box W-1, Divide, CO 80814-9018. (719) 687-3249. 


BRIDAL, LACE, TRIM AND APPLIQUES, bead- 
ed/sequined wholesale, catalog$3 refundable. Bo- 
Di’s Dept. TH, 2323 N. 62nd St. Wauwatosa, WI 
53213.(414) 476-5784. 


FABULOUS FABRIC RESOURCES. BEAUTIFUL 
LINGERIE Fabric Wholesale. Catalog, samples, 
$3.00. Receive $5.00 off first order. Fay’s Fash- 
ion Fabrics, 1155 Webster Drive, Pensacola, FL 
32505-4553. 


OVER 700 SEWING/NEEDLEWORK TIPS, illus- 
trations, index. $10 postpaid. And Sew On, Box 
71, Martinsville, NJ 08836. 


CANADIANS! Ultrasuede® yardage, squares, 
scraps. Lycra®, velvets, foils, prints, solids. Over 
135 swatches. $10 per set, refundable. Linda’s Spe. 
ciality Fabrics, 24 Main Street West, Norwich, ONT 
NOJ 1 P@). Call 519-863-2887. Fax 519-424-2655. 


HEIRLOOM SEWING SEMINAR—MARTHA 
PULLEN, KATHY MCMAKIN (heirloom serging). 
April 5-8, 1995 or Sat. only. Suburban Cleveland, 
Ohio. 1-800-728-0420. 


BATIKS ETCETERA—Hoffman “batiks”, wax 
batiks, cottons and rayons, more. $5.00 swatches. 
411 Pine Street, Fort Mill, SC 29715. 800-BATIKS.- 
ETC. 


SILK RIBBON EMBROIDERY SUPPLIES, three 
sizes of ribbon by the single yard, needles, instruc- 
tion books. Catalog. Craft Harbor, Dept. R, 2128 
Main Street, Dunedin, FL 34698. (813) 736-6187. 


QUALITY POLAR FLEECE—BEAUTIFUL solids 
and prints—for swatches send $3.00. Thor- 
burn’s, 123 Nashua Rd., Suite 128T, Londonder- 
ry, NI 03053. 


HIGH COUNTRY CREATIVE SEWING SCHOOL. 
Philip Pepper, Linda McGehee, Linda Fiedler, 
Classes, Demos, Exhibits. August 24-26. HCSCS, 
784 W. King St., Boone, NC 28607. (704) 264-4719. 


PATTERNS—FOUR STYLES FOR SPECIAL MEN 
and WOMEN—Wheelchair/Nursing Ilome/Hospi- 
tal. Each provides ease of dressing with respect 
for comfortand privacy. Garments available. Mail 
SASE: Tu-RIGHTS, Doris, 2704 E. Poplar Avenue, 
Victoria, TX 77901-4334. 


BEAUTIFUL POLYESTER INTERLOCK PRINTS 
$2/yd. Denim Med. WL. Cotton 60-in. $3/yd. Den- 
im Print Cotton 54in. $3/yd. Swatches $1. 
LSASE. Wm. Gumtow, 7521 Havenwood Dr., 
Lakeland, FL 33809. (813) 858-8852. 


VINTAGE BUTTONS-—-1940's Catalin 1950's Lu- 
cite—Sold by card. Piece or pound. M.A. Calella, 
P.O. Box 300, Atco, NJ 08004. (609) 768-9244. 


QUILT CLASSES: Traditional, Innovative, Ap- 
plique, Garments. July-August, 1995. Faculty: 
Carolyn Dahl, Faye Labanaris, Mary Mashuta, Sha- 
ree Roberts, Mary Stori, Lorraine Torrence, Debra 
Wagner, David Walker, Judi Warren and others. 
Send 55 cents SASE. Quilting By-The-Lake, Box 
282T, Cazenovia, NY 13035. 


FREE PATTERN!!! Make flattering, comfortable, 
casual spring dress in 2 hours! All sizes included. 
(214) 480-5878 


DESIGNER TAPESTRY PURSE most essential 
item for today’s fashions. Beauty, styling, utility, 
eleven pockets provide a place for everything. 
Complete easy to follow instructions and dia- 
grams. Send $3.95 to: Carol’s Creations, P.O. Box 
812-T1, House Springs, MO 63052. 


WHOLESALE FABRICS/CRAFTP SUPPLIES. 
Ready to buy wholesale? We can help you find the 
sources you need! For information send a LSASE 
to “The Whole Story”, Box 59594T, Renton, WA 
98058-4543. 


$381.60 POSSIBLE WEEKLY sewing baby 
items at home. Rush $1.00 and long SASE to 
Abundant Resources, Box 112063T, Carrollton, 
TX 75011-2063. 


PREEMIE PATTERNS! Kits, infant fabrics, ready- 
wear. Brochure $1.50 LSASE: PREEMIE-YUMS, 
2527 Wilark Dr. NW,Salem, OR 97304. 


SCARLETT O’HARA’S BARBECUE PARTY 
DRESS, HOOP SKIRT, A GREEN PORTIERES 
DRESS, BONNIE’S BLUE RIDING HABIT PAT- 
TERNS AND MORE. Brochure $2.00. Pegee of 
Williamsburg, Patterns from Ilistorie, P.O. Box 
127, Dept. T, Williamsburg, VA 23187-0127. 


“MORE SWEATERS” BOOK - RAUMA YARNS. 
Most glorious designing tools available. UNIQUE, 
11 E. Bijou, Colorado Springs, CO 80903. (719) 
473-9406. 


LOVE TO SEW? Exciting in-home business op.- 
portunity in bridal industry. For information 
call: The Fitting Touch, (303) 204-0340, Dept. 4. 


SPEED PUNCH NEEDLE—Woriks like an egg-beat- 
er. Adjustable to 5 different loop lengths. Will 
take up to a 4-ply knitting worsted yarn. Electric 
Needle also available plus frames, latex, patterns. 
Send #10 SASE envelope for full information. 
Rumpelstiltskins, 20360 N.W. Phillips Rd., Hills- 
boro, OR 97124. 


QUILT BATTING—WOOL 100% Chemical Free. 
81"x90"", 1 3/4 Lbs. $45.00. Marr Haven, 772 39th 
St., Allegan, MI] 49010 


JEANS VEST — RECYCLED — Step-by-Step direc- 
tions $5.95/$2.50 ship. For Sewn Vest: Send size 
Design: Victorian, Sunflower, Western + $49.95 & 
7.5% CA TX + $5.00 ship to Only Once, 29772 
Donald Rd, Murrieta, CA 92563, (909) 698-7622. 


LEARN TO DATE HISTORIC QUILTS, COVER- 
LETS, OLD FABRIC. 4 Day workshops at the Coop- 
erstown Textile School, housed in a working tex- 
tile mill. RD2-Box 75, Cherry Valley, NY 13320. 
Phone or Fax: (518) 284-2729. 


NUTS ABOUT KNIFTING? The Knitting Guild of 
Canada offers fun, information, networking. 
Membership $30 & 7% GST. Write Box 159, St, 
Clements, ONT. CANADA NOB 2MO 


VERY RARE, ENGLISH ANTIQUE KNITTING 
CHAIR Circa 1800 ladderback style, rush seat 
for sale. Serious inquires only. Please call (203) 
231-7030. 


SELL YOUR ARTS AT CRAFTS FAIRS Connect 
via modem. Service lists best art shows, jury 
dates, fees, sales potential, participate offline. 
Conferences all mediums. Free download busi- 
ness craft software. offline reader, editor, with 
subscription. $35.00 year. Instant credit card ac- 
cess 805-528-1021 (modem) For INFO or Check 
prepay POB 6299, Los Osos, CA. 93412. 


CUSTOM NEEDLEPOINT canvases printed from 


any photo you send. Great way to personalize 
work. 415-331-2956 
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M argaret Islander, 

a leading authority on 
“Today’s Sewing” 

Founder, Islander Schoo! of 


Fashion Arts. As seen on TV, Sew 
News, Vogue, Butterick, etc. 
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Make Sewing Your Pat Form’ 


A really new system... 
| Cut sewing time in half and produce a superior garment. A boon to 


all who love sewing. See how you can benefit with greater speeds 
and indispensibie trade techniques for sewing related businesses. 


With our videos, attend a professional sewing 
school in your own home! Learn bow easy a 
system can be that will revolutionize your sewing 
techniques, resulting in a higher quality product! 


EASY ORDER: 1-800-944-0213 
ror information or a tree Dre 
ISLANDER SCHOOL OF FASHION ARTS, INC, 
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Illustration by Anne Johnstone 
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Quilter’s Block 
by Melissa Hancock 


My mind houses a large inventory of 

ideas for quills that I plan to make. The | 
trouble is, if all my quilt ideas were 
completed and placed cnd to end, they | 
would encircle the earth twice. 

Of course [ planned a quilt for every 
member of my family: my mother, 
father, sister, in-laws, cousins, and baby | 
quilts for all new arrivals. But makinga 
quilt for my brother posed a problem. 
Mentally, itdangled at the end of all 
those quilts encircling the world. 

My brother is an artistin New York 
City. His hair is longer than mine, and I 
wear mine ina ponytail. Heisa 
monochromatic vision in black. His | 
marcasite lizard bolo tic, pointed silver- 
tipped boots, multiple earrings, and hair 
color of the month are guaranteed to 
shock anyone living outside the New 
York metropolitan area. 

When he announced his wedding 
plans, | thought about making a quilt 
but shuddered at the thought of an 
all-black wedding quilt festooned 
with feathers and flowers. 

Two weeks later I was in fora 
surprise. I asked him what he and 
his fiancee wanted as a wedding gift. 

“We're on top of that,” he said. “We 
want black satin sheets.” 

I didn’t even know where to begin 
looking for black satin sheets, much 
less procure them in time for the 
big event. Of course, I didn’t tell 
him that. 

“Gee,” I said, “I'd thought about 
making you a quilt.” | couldn't 
believeIl had said it.The words just 
slipped out. 

“That's cool,” he said. There wasa long 
pause; a handmade quilt may be one of 
those offers one can’t refuse. “Of course,” | 
he added, “It would help if it wereblack.” | 

Later, thefullforceofwhatI haddone | 
hit me. [had promised to makea quilt 
fora couple to whom heirloom meantan 
erotic ceramic ashtray made in the 1950s. 

I decided to make ablack Amish quilt 
with a dark blue diamond in the center. | 
selected authentic fabric ata quilt store 
near an Amish and Mennonite 
community. Theclerk behind the 
counter wore a crisp white cap. As she 
cut the fabric I thought about my 
brother’s fiancee, her purple hair, Day-Glo 
nails, spike heels, and fishnet stockings. 
[realized that the plain lines and somber 
hues of an Amish quilt simply would not 


93 


go withblack satin sheets. [ consoled 
myself by thinking that the black fabric I 
had just purchased would still work, one 
way or another. 

My brother said his fiancee liked vintage 
clothing and black lace. I thought about 
dyeing rayon damask napkins black and 
making acrazy quilt with patches of 
black velvet and trimming it with black 
lace. Butthe thoughtof the shreds that 
would result the first time my loving 
handwork was introduced to a Brooklyn 
launderette was more than I could bear. 

If there is such a thing as quilter’s 
block, I had almosta terminal case, and 
it was gettingembarrassing. In July, the 















wedding came and went. I didn’t even 
have an idea. 

Christmas passed. I was without an 
excuse, much less an idea. Then my 
brother telephoned me from New York. 

“We've moved toa loft,” he said. I was 
glad that he was excited about the loft, 
because I was hoping he’d forgotten 
about the quilt. 

“What’s it like?” I asked, trying to 
picture an all-black abode. 

“It’s great,” he said. “We’re decorating it 
in 50s kitsch, with leopard and zebra 
patterns. The sofa is off-white, with 
spatters of black, silver, and white on it.” 

A glimmer of an image began to take 
shape in my mind. I would spatter paint 
on some unbleached muslin in the style 
of 50s artist Jackson Pollock, and 
incorporate my painted fabricintoa 


center square. A wide black border 
would become the frame. I would 
machine-quilt it with a random stipple 
pattern, and the whole thing could be 
finished in time for Easter, when I 
planned to visit my brother and his bride. 

Executing my ideabroughtforth 
repressed emotions. My pent-up 
frustration from quilter’s block turned 
to aggression as I spattered paint on the 
muslin. First with brown, then black, 
followed by gold, silver, bronze and 
white, I dribbled the colors in ever- 
increasing fury. Two hours later the 
basement and I were also decorated in 
early Jackson Pollock, but! did feel a 
sense of release. 

Machine quilting was another matter. 
After stippling the center square, my 
arms felt ready to qualify for the 
Olympics. I decided to quilt the border 
with straight lines, which was a mistake. 
The walking foot on my sewing machine 
marched on with unforgiving precision. 

Ripples appeared in every corner. It 

was Palm Sunday, and my wedding 
gift, now cight months late, was to be 
presented the following weekend. I 

pressed on, telling myself the 
ripples were part of the design. 
Theromance of makingan 
heirloom quilt took a gruesome 
new turn asI sewed a label on 
the back. Of all the quilts I have 
made, I thought, this will be the 
only one to survive. Future 
generations will remember me by 
the rippled corners, the spattered 
paint, and the color black. 

With apprehension I watched my 

brother and his wife unwrap their 
wedding gift. As they placed the 
quilt on the bed, my husband said, “It’s 
nota quilt, it’sadropcloth.” 

Calling ita drop cloth was just 
outrageous enough for my brother, who 
agreed thespatters were right on target. I 
Knew it wouldn't end up in the Staten 
Island landfill when my sister-in-law 
went to her closet to give me some 
vintage ‘50s curtains as material for 
another quilt. 

Since then, the concept of painting 
fabric for quilts has ushered in a whole 
new realm of ideas. My list of quilts is 
logging its fourth lap around the world. 
But now, dangling atthe end, there’sa 
quilt made with vintage curtains from 
the 1950s. 


Melissa Hancock ts a quilterin Bryn 
Mawuy, PA. 
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Hundreds Of 


With Bonfit'S accuracy, there will be no need for alterations, 
saving you valuable sewing time. And, with Bonfit's style 
5 le 


Hundreds of Styles...Just One Pattern! 
Now the pattern system designed in Europe is available for 
you in the U.S. With the revolutionary Bonfit Patterner system, 
you can make an entire wardrobe of dazzling clothes from 





one 3-part pattern 
set- and always 
Set a perfect fit. 


‘l always hated sewing pants because 
they never came out right. With 
Bontit, | love the pants | make.” _p.c. 


Fashion that Fits! 

The Bonfit Patterner is the world's first paper- 

less, totally adjustable, re-useable pattern. 

» #, You always get a custom-fit because you 

| is set the flexible, plastic pattern to your, or 

ct anybody else's, exact body measurements 
before you cut. Alterations are a 
thing of the past! 


Spark Your Creativity! 
Bonfit lets you easily and ac- 
curately create the garments 
; you see in fashion magazines, 
“4 ~*-— or in your imagination. The 

4 = hw Patterner Set includes the basic 
pieces for making everything 
from a Slim-fitting skirt to loose 
trousers to a Stunning wed- 
ding dress. Then, with the 
help of the design books, 
and the easy, step -by- step 
instructions that all come with 





= + 


vont 


“I love the creativity of making 
my own one-of-a-kind fashions. 
Its so easy to use.” -C.M. 
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, the Patterner Set, you can simply change the 
Patterner to change the style — just like the pros do! 


...JUuSt One Pattern! 
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\ City/State/Zip 





Styles. - 


Save Time and Money, Too. 


and fit, you will have clothes that you will wear 
over and over again. 


Find Out More — FREE! 


The Bonfit Patterner is great for all skill levels; it'll make your 
sewing more Satisfying and more fun. 


¢ Get complete, no-obligation information. 
e« Receive an exciting 12-page color brochure, FREE. 
¢ Find out exactly how the Bonfit Patterner works. 
Call us toll-free or mail in the coupon today! 
Call 1-300-342-9555 
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Complete this form and mail to: 


Bonfit America, 5959 Triumph Street, Dept. TH1, Commerce, CA 90040-1688. 
Or, 10 Save time, Simply Call 1-800-342-9555. 
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Wearable 


A rtist Ellen Moon, of Cornwall 
Bridge, CT, has long captured the 
fruits of woodland walks with her 
crochet hook. Three years ago, she 
began combining crochet with other 
needlearts to better translate textures 
from nature in her garments. Shown 
here is the jacket “Lizard with a Long 
Tongue,” froma 1994 series on reptiles 
and amphibians. The base garment 
was crocheted in cotton bouclé yarn, 
painted with Procion dyes, and 
embellished with a machine-knitted 
border; crocheted, hand-knitted, and 
embroidered “lichens”; and a 
needlepoint lizard whose crocheted 
tongue is outstretched in search of 
the red-glass-bead “beetles” on the 
jacket front (above). 





